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YORK 


AIR- FLOWS  “WOW”  LEON  &  EDDIE  PATRONS 

For  six  steady  years.  Lou  Martin's  York  trumpets,  ses'eral  customers 

orchestra  has  made  distinctive  came  over  to  compliment  me  on 

music  at  ’  Leon  and  Eddie's" —  my  trumpet  section.  They  thought 

favorite  night  spot  of  knowing  I  had  hired  two  new  trumpet 

New  Yorkers.  Longest  metropoli-  finds.  We  have  received  a  great 

tan  run  of  ANY  first-rate  band!  deal  of  favorable  comment  regard- 

Recently  Ia>u's  trumpet  men  tried  ing  our  tonal  quality.  Eddie 

the  AIR-FLOW  —  and  bought.  Davis,  who  signs  the  salary  checks, 

Lou,  who  saxes,  bought  another  to  is  lavish  in  his  praise  of  these 

double  on.  Here's  what  he  writes:  horns.  It's  a  pleasure  to  blow 

"The  night  after  we  started  using  my  horn  for  your  horn!" 


TRUMPETS 


mgf  “ADDED  THREE  NOTES  TO  MT  REGISTER" 

WHW  Jack  Roven,  who  sm-ings  it  out  for 
Lou  Martin,  has  this  to  say  of  the 
AIR-FLOW;  "The  instrument  has 
been  an  invaluable  aid  in  improving 
my  work,  and  has  added  three  notes  to  my  regis¬ 
ter.  It  is  the  easiest-blowing,  most  flexible  horn  it 
has  ever  been  my  pleasure  to  own.  No  other 
instrument  can  approach  it  in  flexibility." 


“YORK  TRUMPET  TRUMPS  ALL” 

So  writes  Eugene  Villanti,  first  trum¬ 
pet  for  Lou  Martin.  "Although  I  play 
four  shows  nightly  in  addition  to  music 
for  darKing,  the  York  has  made  my 


PLAYS  EASIER  ,  with  increased  power  and  purity  .  .  . 

PLAYS  FASTER  .  .  .  PLAYS  HIGHER,  by  2  to  4 

LESS  FATIGUE! 


causes 


work  so  much  pleasanter  and  simpler  that  I  am 
never  tired  at  the  evening's  close.  It  is  an  instru¬ 
ment  any  musician  would  be  proud  to  own." 


The  AIR-FLOW  Principle 


Th«  RISING  TONE  SPIRAL 

In  the  AIR-FLOW,  the  tone  column  begins 
at  the  lowest  point  —  and  gradually  ascends 
to  the  bell,  which  is  the  highest  point.  In 
our  opinion,  in  the  opinion  of  hundreds  of 
nesv  friends,  this  makes  the  AIR-FLOW  far 
easier  to  blow,  gives  it  unheard-of  flexibil- 
it>'  and  surging,  soaring  power. 


Th«  Ccnvantional  Spiral 

In  the  conventional  cornet,  the  tone  column 
starts  at  the  level  of  the  bell — travels  down, 
then  up  and  repeats  the  process. 


Four  convincing  reasons  why  this  amazing  AIR-FLOW  is  the  instru¬ 
mental  sensation  of  the  year!  Four  reasons  why  exacting  professionals 
buy  these  trumpets  and  comets  quick  after  a  short  practice  session! 
Here's  truly  a  revolutionary  advance  in  trumpet  tone  and  performance! 

For  the  AIR-FLOW  incorporates  a  completely  new  air  passage  —  which, 
we  belies’e,  accounts  for  its  superb  power,  supple  flexibility  and  gorgeous 
tone.  Its  43  degree  pistons  bring 
new’  comfort  for  the  right  arm. 

You  must  try  this  trumpet  to  realize 
what  it  can  do  for  you! 

And  we  want  you  to  form  your 
own,  first-hand  opinion.  Then  — 
we're  sure  —  you'll  nes’er  be  satis¬ 
fied  without  your  own  AIR-FLOW! 

EASY  TO  TRY 

Your  York  dealer  will  let  you  test  an 
AIR-FLOW  —  absolutely  without  obli¬ 
gation —  for  six  full  nays.  Give  this 
horn  the  works!  If  you  can’t  locate  the 
AIR-FLOW  in  your  town,  write  us. 


Natural  Hand-Hold  Mahoo 
Eaaior  Exoculion  and 
Diminiahod  Muacla  Fatiguo 


EASY  TO  BUY 

If  you  can't  part  with  your  AIR-FLOW 
after  the  trial,  you'll  oe  glad  to  know 
it's  priced  as  low  as  $102.40  in  our 
new  gold  lacquer  with  de  luxe  form¬ 
fitting  case  at  $12.30. 


Band  OnAtfiumMi  Gontfuuu^ 

Mmker$  of  GOOD  BAND  INSTRUMENTS  Sinee  1882 
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GBETSCH  flute,  Mr.  Supervisor, 
is  the 

fjSEST  AMERICA  PRODUCES 
tor  SCHOOL  USE!" 
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head-joint  position  at  which  he  gets  his  best 
performance,  this  gauge  shows  him  how  to 
resot  Us  flute  exactly  at  the  same  point  every 
time.  This  exclusive  feature  prerents  even  the 
slightest  variation  of  pitch. 

“We're  also  designed  a  head-joint  and  cor¬ 
rectly  proportioned  embouchure  hole  that 
produce  a  rich  and  resonant  low  register  (or¬ 
dinarily  so  difficult  for  the  student),  still  pre¬ 
serving  the  tonal  brilliancy  of  the  top  notes. 

“Because  this  GRETSCH  FLUTE  is  engi¬ 
neered/  for  school  use,  it  stands  all  the  hard 
use  a  student  can  give  it.  All  movable  parts 
are  heavily  reinforced;  no  bent  and  twisted 
keys.  Heavier  pads  are  screwed  into  sturdier 
pad-cups.  Springs  are  rust-proof  and  retain 
their  life.  The  exclusive  three-roller  foot-joint 
insures  speed  and  agility  in  lingering. 

“And,  finally,  every  GRETSCH  FLUTE  is 
an  exact  replica  of  a  master-model,  absolutely 
correct  in  bore  and  tone-hole  layout,  assur¬ 
ing  scientific  accuracy  in  tuning  and  scale. 
To  sum  it  all  up,  this  GRETSCH  FLUTE, 
Mr.  Supervisor,  is  a  masterpiece  of  carefully 
worked-out  construction  which  is  SCHOOL 
DESIGNED,  SCHOOL  TESTED  and 
SCHOOL  APPROVED. 


I  Tie  GRETSCH  FLUTE  is  one  of  a  commanding  line  of  musical  instruments  especially  engineered 
|!  end  custom-built  for  sturdy  use  in  your  school  hand.  They  are  economical  because  they  save  you 
in  repairs  and  replacements.  Mail  the  coupon  opposite  for  interesting  FREE  booklet. 


The  FRED.  GRETSCH 


Mtuieal  Inotrumont  Makora  Slnco  1883 


529 1.  WAUa  AVL,  CDCAGO,  ILL  ★  40  BIOAOWAT,  UOOKLTN,  N.  T. 


in  and  mail  this  coupon  TODAY!  ] 

_ J 


“!  don't  have  to  tell  you,  Mr.  Supervisor,  that 
tin  flute  is  a  delicate  instrument.  Anyone  rc- 
for  a  school  band  knows  what  can 
to  even  the  best  of  flutes  under  student 
Especially  at  this  season  of  the  year, 
when  dampness  gets  to  work  on  the  mecha- 
Biio)  and  flute  keys  begin  to  stick. 

“We've  licked  this  particular  problem  by 
asing  only  the  finest  quality  of  genuine  stain- 
'■s  steel  in  our  springs.  Springs  that  can't  rust 
■it  corrode  are  bound  to  operate,  rain  or  shine. 

I  “Then,  there’s  the  promising  student  who 
in  a  fine  performance  today  and  falls 
tomorrow.  For  him,  and  thousands  like 
kim,  we’ve  developed  the  GRETSCH  head- 
liicttiag  gauge.  Once  he  has  determined  the 


MUSIC  SDUGJITOR8 

Hf'uWkat  tkm  OMmcm  TALSMT 
TEST  oHU  Hr  YOU! 

The  GRETSCH  MUSICAL  APTI¬ 
TUDE  and  TALENT  TEST  enables 
you  to  determine  scientifically  the 
capacity  of  your  students  for  music. 

It  detects  hidden  talent;  facilitates 
the  grading  of  your  students  accord¬ 
ing  to  their  musical  ability;  saves 
classroom  time  and  effort,  and  en¬ 
courages  enrollments.  It  is  used  in 
hundreds  of  educational  institutions 
where  successful  musical  units  have 
been  developed  to  a  high  state  of 
proficiency.  This  service  is  available 
to  you— FREE— through  your  local 
GRETSCH  dealer- agency. 

FRED.  GRETSCH  MFG.  CO.,Dept.SM  110 
529  S.  Wabash  Ave.,  Chicago,  111. 

Q  Please  send  without  obligation  full  par¬ 
ticulars  about  your  Musical  Instruments 
for  School  Band  Use. 

□  Full  details  of  GRETSCH  TALENT  TEST 


Street  Address. 


City  and  State. 
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The  MUSICIAN: 

Thanks  for  the  story  reaardinK  the 
Alabama  Bandmasters'  asso<'iatlon  whleh 
appeared  In  the  September  Issue  of  The 
SCHOOU  MUSICIAN. 

There  are  some  corrections  and  addi¬ 
tions  I  wish  to  make  reRardina  that  arti¬ 
cle.  First  of  all,  the  Board  of  Directors 
was  omitted  from  the  list.  They  are : 
Mart  Glosser,  Gadsden ;  Alonso  Meek, 
•Selma;  Dick  Boberts,  Tuscumbia.  My 
initials  are  U.P. — not  A.U.  as  indicated 
In  the  article  sent  by  our  Rood  secretary, 
Herman  Moll.  Thank  you  fur  makina 
these  corrections. — /’.  Jack»»n,  Band 
Hirrrtor,  AHni»l</n,  Ala.  High  School. 

We  hope  this  makes  everythinR  Kosher, 
Mr.  Jackson.  Keep  us  iststed  on  the  proR- 
ress  of  your  work  In  Alabama  and  we'll 
tell  the  world. — Kd. 


The  SCHtH)!.,  MUSICIAN: 

I  have  Just  read  the  article  in  your 
paper,  "Thumbs  Down  on  Army  Bandmas¬ 
ters".  It  la  too  bad  John  Philip  Sousa 
died  before  he  Rot  a  chance  to  tell  what 
he  thouRht  about  him  (the  President)  for 
turnina  down  the  bill.  Da  Guardia  could 
tell  the  President  somethina  about  the 
treatment  of  Bandmasters.  I  served  in  the 
Spanish- American  War  as  a  Bandmaster 
and  left  this  country  for  Cuba  and  Porto 
Kico.  Gut  of  thirty-four  men,  I  brouaht 
back  twelve  alive. 

My  advice  to  lioys  JoinltiR  the  Army 
is  to  pass  up  the  Band.  A  man  can  serve 
In  the  Band  and  still  be  a  private  when 
he  leaves  the  service.  It  would  be  im¬ 
possible  for  some  men  even  to  reach  the 
rank  of  W.O. 

A  boy  who  starts  In  the  ranks,  with 
Rood  luck  could  reach  the  rank  of  Major 
General.  Take  Major  Miles  for  instance. 
There  are  lots  of  others. 

There  Is  a  Joke  in  the  service  that  when 
the  Bandsmen  say  their  prayers,  they 
pray  for  a  new  bandmaster.  If  the  band¬ 
master  dies,  it  means  a  Jump  for  some¬ 
one. 

This  is  Just  a  scribble  but  there  is  a 
lot  of  truth  in  It. 

In  the  British  Service,  a  Bandsman  can 
attain  the  rank  of  Colonel. — Phillip  A. 
Laffey,  Othkonh,  WiscoNSin. 

In  the  first  place,  Mr.  I.Afrey,  we  think 
the  idea  of  the  bill  is  all  wet.  What  each 
army  bandmaster  should  really  wish  for 
is  the  rank  of  Captain.  And  as  you  know, 
for  that  an  Act  of  ConRress  is  not  re¬ 
quired.  All  you  need  is  the  rlRht  isippa. 
—Ed. 


Mr.  Bill  F.  Shco'p,  Perry,  Oklahoma 


A  new  bend  building  completed  during  the  summer,  is  Mr,  Bill  F.  Sherp's  latest  accomplish¬ 
ment  in  Perry,  Ohiehpme,  where  ha  is  starting  his  fourth  year  as  director  of  music.  This 
building  is  constructed  on  modem  lines  end  is  an  ideal  music  canter.  In  1937,  Mr.  Sharp 
was  awarded  his  B.F.A.  degree  from  Oklahoma  A.  B  M.  College  at  Stillwater.  Ha 
attributes  his  success  in  the  instrumental  school  music  field  to  Mr.  "Boh"  Makovsky,  head 
of  the  music  department  and  director  of  the  Oklahoma  A.  B  M.  band.  At  Perry,  the 
fifty-seven  piece  band,  the  thirty-piece  orchestra,  the  tMrty-sevan  piece  pep  bend,  rhythm 
bands,  grade  school  band,  intermediate  band  and  junior  high  school  orchestra  are  all  under 
Mr.  Sherp's  supervision.  At  the  1940  Tri-State  Band  festival  held  at  Enid,  his  first  bend  rated 
Superior  in  concert  end  sightraading  and  Eicellent  in  marching;  at  the  State  Intarscholastic 
contests  at  Norman,  they  rated  Superior  in  sightreading  end  marching  and  Excellent  in 
concert.  The  bend  won  fifty  dollars  second  prize  at  the  S9*'  parade  held  in  Guthrie,  also 
second  prize  at  the  Oklahoma  University  Band  Day  parade  in  which  eighty-nine  bands 
participated.  During  the  pest  three  years,  the  enrollment  of  the  instrumental  music 
department  has  increased  fifty  per  cent.  With  such  a  large  program,  Mr.  Sharp  must 
needs  have  soma  ralaietion  and  ha  confides  that  he  is  interested  in  all  types  of  sports. 


The  .SCHOOL.  MUSICIAN: 

I  am  band  instructor  at  Canton  Town¬ 
ship  hlRh  school  (R.  D.  No.  6,  Canton. 
Ohio). 

The  woodwork  department  Is  RoioR  to 
build  us  a  rack  for  sousaphones  and  a 
director's  stand. 

Could  you  refer  this  letter  to  a  depart¬ 
ment  of  your  maRaxine  staff  who  could 
send  me  some  help  as  to  specifications 
and  measurements  for  the  above? — Edgar 
Heist. 

To  make  a  sturdy  rack  for  a  sousa- 
phone,  first  secure  a  rlRld.  cylindrical 
member  of  the  proper  lenRth  into  a  sub¬ 
stantial  and  properly  welRhted  base,  which 
can  probably  be  cut  from  a  2'’xl2'' 
(Turn  to  Pape  B) 
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Enifred  M  s*e<md  tUss  matter  at  the  post  otKee  at  Chicago,  lUiaoit, 
August  by  the  School  Uusiciau  Publishiug  Co.  Subscriptiou  Rates: 


PLAY 


TNoJLAjtAO 


GAMES 


and  enjoy  the  study  of  Elementary  Music  Theory 
in  an  exciting,  fast-moving,  competitive  way. 


Every  Teacher  as  well  as  student  con  benefit  from  the 
training  and  pleasant  repetition  offered  by  MAESTRO 
Gamesl  They  teach  with  thoroughness.  They  hold 
interest  by  their  speed  competitions  regardless  ot 
individual  advancement. 

Used  in  the  Home  MAESTRO  is  an  absorbing  type  of 
Musical  Bingo  which  grows  into  a  MAESTRO-Party 
habit. 

8  PROGRESSIVE  GAMES! 

For  High  School  laalruiaoatal  BogiBnots 
wo  rocommond  Gomoo  Nos.  2.  3.  4,  5  ond  t. 

1.  Game  of  Notes.  2.  Game  ot  Lines  and  Spaces,  T.  C.  3.  Gome  oi 
Lines  and  Spaces  B.  C.  4.  Game  ot  Time.  5.  Gome  of  Key  Signatures. 
6.  Game  of  Musical  Terms.  7.  Gome  oi  Syllables.  *  8.  Gome  ot  Ear 
Training. 


2  Six**  of  GamM 

Games  for  large  classes  and 
groups  up  to  30  players. 

Each  . 11.25 

Complete  set  of  8  gomes  (30 

player  size) . $8i)0  Net 

Games  for  up  to  10  players 
60c  each. 


To  Introduce  MAESTRO 

Games  we  will  send  single 
games  or  complete  sets  to  any 
responsible  teacher  on 

S-DAY  APPROVAL 

See  your  local  dealer  or  write 
us — today. 


GAMBLE  HINGED  MUSIC  CO. 

218  South  Wabash  Avenue  Chicago.  DL 


under  the  Act  of  March  t,  1878.  Published  monthly  ewcept  July  gad 
One  year.  Domestic,  $1.00.  Foreigu  countries,  $1.60.  Single  copies.  I6c 
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THIS  NEW  LUDWIG  &  LUDWIG 


COMBINATION 


^  Parade  \ 
\  Concert  f 


DRUM 


A  FINE  PARADE  DRUM 
A  FINE  CONCERT  DRUM 


Bolfc  Ri  one  unitf  at  rim  price  you 
wovU  pay  for  EACH  6f  2  tmp- 
arata  drums  of  aqual  quality 


Here  is  a  new  sensation  in  fine  drums;  a  combination  that  gives  you  the  very 
best, — for  both  parade  and  concert  playing,  all  in  one  superb  instrument. 

Has  hard-woven  and  silk-wire  snares;  both  sets  CENTE^D  on  head,  and 
spread  for  greater  response  and  wide  range  of  effects.  Shell  is  finest  quality 
laminated  construction  Mahogany  in  9'x  15'  size,  giving  it  a  range  for  both 
concert  and  parade  use.  Rock  Maple  wood  counter  hoops.  Mahogany 
finish,  make  a  beautiful  appearance  and  keep  the  drum  light  in  weight 
Equipped  with  beautiful  streamlined,  self-aligning  tension  cases,  separate 
tension  rods.  Heads  are 
SELECTED  batter  and 
CROWN  BRAND  trans¬ 
parent  snare  head.  All 
metal  parts  heavily  nickel 
plated.  The  ideal  drum  for 
schools  with  a“budget”. 

See  your  local  music  deal¬ 
er  or  write  direct  today  sure 
for  more  complete  details  of 
this  new  Ludwig  Sc  Ludwig 
creation,  a  boon  to  any 
school  music  department 
with  a  limited  budget. 


£  it  f  f 

your 

druomiiiif  ^ 

*“aaeitio5^ 

«  00^0? 
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New  "Seper-Dwe"  lirelwer 

Keeps  snares  in  line,  centered 
on  bead,  no  kinkina  or  twist- 
ins.  “A  lever  operates  hard- 
woven  anares.  B”  operates 
silk-wire  snares.  Turn  knurled 
knob  for  hairline  sdiustmenL 


auf 


1*n-sa  N.  Wahoet  Avw 


Dept,  lots 


{Comtimued  /rom  page  4) 
timber.  Then  at  the  upper  end  of  the  up- 
risht  member,  secure  an  “X"  of  stronc  i 
slats,  the  circumference  deecribed  by  the 
four  points  belna  slichtly  lean  than  that  « 
of  the  outside  rina  of  your  souaaphona 
This  should  be  placed  at  an  angle  of  auf- 
fleient  degree  to  balance  the  distrlbutad 
weight  of  the  sousaphone. 

On  the  two  sections  of  the  “X"  member 
which  point  downward,  fasten  two  hooka 
which  win  take  the  sousaphone  tubing  at 
these  points.  These  hooka  can  be  made 
from  strap  Iron,  properly  padded  and  cov-  i 
ered  with  plush  or  they  can  be  nurde  from 
nsu'row  sections  of  an  automobile  caslni. 
The  two  upper  points  of  the  “X”  member  j 
require  merely  to  be  padded.  i 

Elsewhere  in  this  issue  of  The  SCHOOL 
MUSICIAN  will  be  found  a  picture  of  the 
new  podium  used  by  the  Elkhart  high  ^ 
school  band.  Doubtless,  you  can  get  an 
Idea  from  this. — Bd.  1 


The  SCHOOL  MUSICIAN: 

Thank  you  for  the  publication  of  the 
picture  of  our  young  majorette,  Mias  Judy 
Douthit,  which  api>eared  In  the  September 
issue  of  The  SCHOOL.  MUSICIAN.  • 

I  would  like  to  make  a  correction  In  the 
write-up  of  the  picture.  Judy  Is  a  major-  4 
ette  for  the  band  at  the  Nebraska  School 
of  Agriculture,  at  Curtis,  which  Is  the 
high  school  branch  of  the  University  at 
Lincoln.  The  University  of  Nebraska 
Band  is  a  much  larger  organisation,  and  p 
is  entirely  collegiate,  while  ours  is  a  high 
school  group.  The  director  of  the  Univsr-  • 
sity  Band  is  Mr.  Don  Lents.  I  would 
appreciate  your  publication  of  a  correc¬ 
tion  on  this. 

1  realise  that  perhaps  the  heading  on 
our  school  stationery  Is  a  bit  misleading 
but  I  trust  that  this  will  make  the  situa¬ 
tion  clear. 

May  I  add  that  The  SCHOOL  MUSI¬ 
CIAN  is  the  moat  up  and  coming  publica¬ 
tion  of  its  kind  and  la  always  received 
with  great  Interest  each  month  In  our 
school. — Bugana  BUaaaortk.  Supervisor  o/ 
Muaic,  Nebraska  Behool  of  AgricuUurt, 
Curtia.  Nebr. 

Why  don't  someone  tell  us  these  things? 
i  —Bd. 


Prom  Salem.  Arkansas,  came  this  let¬ 
ter  to  the  Jenkins  Music  Store,  Kansas 
City,  Missouri.  It  speaks  for  itself,  and 
for  Tony. 

Dear  Sirs: 

I  get  the  Drum  I  buy  from  you  but 
why  for  Ood  Sakes  dont  you  send  me  no 
stlch.  Whats  the  use  ahavin  the  Drum  i 
when  she  has  no  stich.  I  losa  my  Job  in  I 
the  band  and  if  If  you  dont  send  Drum  j 
stich  pretty  quick  I  send  the  whole  dams 
thing  back  quick.  Why  hava  so  much 
foolish  anyway.  Answer  me  quick — Youri 
trulp,  Tony  Noiaka. 

P.  S.  Since  I  write  I  And  the  Godadam 
Stich  in  the  box.  Scuse  me  please. 


The  SCHOOL  MUSICIAN :  • 

As  my  special  interest  is  becoming  an 
orchestra  leader  or  a  music  teacher,  I  am 
writing  to  you  for  such  free  Information  . 
as  you  may  have  to  offer.  Any  bookleta  ■ 
pamphlets,  etc.,  on  this  subject  will  be 
most  gratefully  received.  Personal  sug¬ 
gestions  will  be  carefully  heeded. 

Thanking  you  for  any  courtesy  you  | 
may  extend. — Bill  Powera,  7B,  Room  No. 
tej,  Nichola  Bchooi,  Bvanaton,  IlL  | 

That's  a  big  order.  Bill.  Many  text-  | 
books  have  been  written  on  these  indi-  I 
vidual  subjects.  However,  we  are  pub-  | 
lishlng  your  letter  In  the  hope  that  It  will  j 


6 
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Catherine  SoUman 
Violin 

Haubstadt,  Indiana 
Rrsf  Division 
Region  3,  1940 


In  1939,  Catherine  Sollman  was  giran 
e  Third  division  ratin9  for  her  violin  solo 
at  the  Region  Three  competition-festival. 
In  one  year,  by  hard  study  and  much  prac¬ 
ticing,  she  b^ame  so  proficient  on  her 
beloved  instrument  that  she  won  a  Rrst 
division  rating  at  tattle  Creek  in  the  1940 
contest. 

These  qualities  of  hard  work  and  perse¬ 
verance  plus  an  undeniable  charm  enabled 
Catherine  to  efficiently  perform  har  duties 
as  concertmistress  of  the  orchestra  during 
her  entire  high  school  term.  She  is  now 
a  senior. 

For  six  years  Catherine  has  studied  the 
violin,  for  the  last  four  years  under  the 
tutelage  of  Louis  Schroiber  of  Evansville, 
Indiana.  She  also  does  a  little  teaching 
harsoK. 

For  the  past  two  years  she  has  bean  a 
valued  member  of  the  All-State  orchestra 
which  plays  each  year  at  the  Indiana  State 
Fair. 

Although  the  violin  is  har  favorite  instru¬ 
ment,  Catharine  is  also  an  accomplished 
clarinetist  and  participates  in  all  the  band 
concerts  and  parades. 


On  The  Cover 

Lrttio  Joan  Jamison  and  Janat  King  of 
Newark,  Ohio  play  flute  in  the  Dresden 
Grade  School  Band  under  the  direction  of 
Paul  Bradan.  Mr.  Braden,  however,  spe¬ 
cialises  in  brau,  so  their  only  flute  instruc¬ 
tor  has  been  Mr.  Rai  Elton  Fair  through 
his  column  in  The  SCHOOL  MUSICIAN. 
The  appealing  little  flutists  are  in  the  fifth 
grade  and  are  insaparable  pals.  (See  letter 
in  Rai  Elton  Fair's  column  of  this  issue.) 


release  a  volume  of  correspondence  to 
you  from  our  readers  throughout  the 
country  and  thus  equip  you  with  the  in¬ 
formation  and  ideas  you  desire. — Sd. 

The  SCHOOL  MUSICIAN: 

I  have  already  had  several  letters  ex¬ 
pressing  approval  of  the  recommendations 
contained  in  my  article  published  in  the 
September  SCHOOL  MUSICIAN. 

During  the  present  year  I  hope  to  have 
frequent  opportunity  to  contact  you.  We 
have  a  different  set-up  in  Region  Two  for 
handling  the  Competition-Festival  for 
1941.  Last  year,  because  of  certain  mis¬ 
understandings,  our  list  of  winners  was 
not  available  at  the  time  that  you  called 
for  it.  Frequently  I  am  glad  that  it  was 
not  submitted,  as  we  still  are  hearing 
that  certain  names  and  ratings  were  in¬ 
correctly  given.  We  are  organising  at 
the  present  time  so  as  to  be  able  to  avoid 
a  similar  situation  next  year. 

While  I  am  writing  to  you  I  wish  to 
express  my  approval  of  the  fine  publica¬ 
tion  which  you  are  editing  in  the  Interest 
of  school  bands.  It  is  one  of  the  best 
that  comes  to  my  desk. — John  B.  Hovaard, 
Director,  V.  of  N.  D.  Bands,  Orand  Forks, 
N.  D. 

We  will  be  looking  forward  to  the  Joy 
of  contacting  you  and  be  eager  to  pub¬ 
lish  more  news  about  the  new  plans  for 
Region  Two. — Ed. 

The  SCHOOL  MUSICIAN : 

As  manager  of  the  Monroe  High  School 
Band.  I  have  the  job  to  present  and  put 
In  use  new  ideas  concerning  our  annual 
concert.  We  have  always  had  good  crowds 
and  a  packed  house.  But  believe  you 
could  give  us  some  help  by  suggesting 
new  ways  of  advertising  and  ticket  selling 
and  the  way  to  push  the  sales  by  band 
members.  I  would  appreciate  any  ideas 
you  could  give  us  on  stage  setting,  also 
in  decorations,  programs,  sales  stunts  and 
the  like.  I  shall  be  waiting  for  a  reply. — 
Bill  Rieder,  Jr.,  Manager,  Monroe,  Wis¬ 
consin,  High  School  Band. 

We  know  of  no  other  publication  so 
replete  with  the  information  you  request 
than  The  SCHOOL  MUSICIAN,  and  if 
you  will  follow  its  pages  regularly,  we 
are  sure  that  you  will  beconte  so  bolstered 
with  knowledge  of  these  matters  that 
every  concert  you  manage  will  be  a  sensa¬ 
tion. — Ed. 


I  feel  there  is  unlimited  value  in  your 
magazine.  It  Is  just  the  sort  of  thing 
aggressive  youth  want  to  read  and  it 
spurs  the  hesitant  youth  on.  It  Is  par¬ 
ticularly  fine  to  include  articles  not  so 
technical  so  that  a  larger  per  cent  of 
the  student  body,  interested  in  music, 
can  be  reached.  I  am  thinking  of  such 
articles  as  “Are  Musicians  Smarter?”  and 
"Of  What  Value  Is  High  School  Music?”, 
A  copy  of  The  SCHOOL  MUSICIAN  is 
always  available  In  our  school  library. — 
Orphalee  Hiatt,  Hebron,  Nebraska. 

Enclosed  find  check  11.60  for  subscrip¬ 
tion  to  SCHOOL  MUSICIAN  next  two 
years.  Finest  little  music  mag  in  ex¬ 
istence,— continued  success  to  you. — 
Arthur  L.  Phillips,  Director,  Coleraine 
City,  Minn.  Band. 

I  wish  to  congratulate  you  for  the  ex¬ 
cellent  service  you  are  rendering  the  vast 
army  of  school  musicians  all  over  the 
U.  S.  Keep  up  the  good  work ! — B.  Paul 
Lyon,  Waverly,  JU. 


BY  PEDLER 


Here  is  a  master  instrument  whose  su¬ 
perior  qualities  will  enthuse  you  instantly. 

Pedler  craftsmen,  thtough  the  fourth 
generation,  have  specialized  in  the  manu¬ 
facture  of  woodwinds  only.  They  appre¬ 
ciate  your  needs  as  a  player  and  are 
receptive  at  all  times  to  ideas  for  im¬ 
provement.  Their  sole  aim  is  to  build 
instruments  that  will  "better  your  per¬ 
formance”  and  enable  you  to  attain 
greater  recognition. 

Arrange  with  your  local  dealer  to  try 
a  Pedler  today!  Send  for  FREE  folder. 


u.\)m 

c  0  M  P  A  i\  y 

Cidlcniilnutf  Woodwinds 
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PIANOS 

on  the  PAN 

By  Burke  C.  Morrissey,  Concert  Pianist 
Who  Has  Rattled  the  Keyboards  of  Decrepit  Pianos  in 
Schools  from  Cape  Cod  to  the  Golden  Gate 


"The  greater  part  of  the  music  in  the  school 
centers  around  the  auditorium  piano.  U  it 
is  not  a  good  one,  the  musical  ear  of  the 
pupil  is  not  helped.  Wrong  habits  and 
wrong  musical  anticipations  are  formed: 
inharmonies  and  dull  tones  vocally  and 
instrumentally  are  encouraged.  And  at 
the  same  time  thousands  of  dollars  will  be 
spent  annually  in  a  given  school  lor  music 
teachers  and  instructors,  printed  music, 
band  uniforms  and  instruments-while  the 
inferior  piano  works  successfully  against 
the  whole  set-up!"  >>>>>> 


•  THE  GREATEST  ENEMY  of 
school  music  in  America  today  is  the 
inferior,  out-of-tune  piano! 

This  is  a  strong  statement,  but  it 
is,  nevertheless,  a  sad  fact,  stated 


Paul  Nicely,  of  Woodbine,  lowe,  won 
First  division  et  the  Iowa  State  con¬ 
test  in  1939  end  1940  and  Second 
division  et  the  Regional  in  1939  and 
1940,  for  his  piano  solo. 

solely  for  the  hopeful  purpose  of  wide¬ 
spread  correction.  The  condition 
that  exists  throughout  the  country  in 
this  connection  is  Intolerable,  and 


would  no  doubt  be  unbelievable  to 
those  not  "in  the  know”  in  regard  to 
it.  However,  the  writer  speaks  from 
years  of  experience  gained  through 
traveling  with  several  musical  or¬ 
ganizations  which  have  played  Col¬ 
leges,  Universities,  and  High  School 
Assemblies  throughout  the  United 
States. 

It  is  regrettable  to  have  to  state 
that  this  experience  discloses  the  un¬ 
happy  and  inexcusable  fact  that  the 
great  majority  of  so-callcd  pianos  on 
our  school  stages  are  absolutely  unfit 
to  play.  This  is  a  situation  which  re¬ 
quires  plain  speaking — and  one  which 
can  be  remedied  when  it  is  understood 
thoroughly  by  school  hoards  and 
school  officials  in  authority. 

No  one  upholds  or  tolerates  such  a 
condition  consciously,  and  least  of 
all  the  school  boards  and  school  au¬ 
thorities  who  manifestly  have  the  best 
interests  of  the  pupils  at  heart;  it  has 
sneaked  up  on  us,  so  to  speak,  through 
the  acceptance  by  those  in  authority 
of  such  subtle  and  seemingly  logical 
mental  and  verbal  arguments  as. 


"Well,  anything  is  good  enough  for 
those  roughnecks  to  pound  on.  They 
would  wreck  a  good  piano  In  no 
time.”  .  .  .  “No  use  getting  a  new 
piano  until  we  get  the  new  auditorinm 
built.”  .  .  .  "No  use  getting  one  of 
those  big  grand  pianos — we’ll  get  a 
little  one  so  that  it  can  be  moved 
around  easily.”  And  so  on  ad  infla- 
itum — and  the  bum  piano  stays  to  do 
its  nefarious  work  on  ear,  musical 
soul,  and  inspiration. 

But.  hundreds  of  schools  have 
proved  that  a  good  concert  grand  can 

lamrur*! 


■ 


Ruth  Heyathi  of  Grand  Junction, 
Colorado  hat  bean  greatly  banafitad 
by  the  piano  in  her  honta.  Tha 
charming  Oriental  won  First  division 
for  her  aiquisita  performance  at  tha 
National  contests  of  1939  and  1940. 

be  handled  properly,  kept  in  good 
tune,  used  a  lot,  and  stand  up  to  its 
work  of  providing  the  best  in  piano 
response  throughout  an  indefinite 
number  of  years,  serving  pupils,  pub¬ 
lic,  and  traveling  organizations  with 
the  finest  in  tone,  action,  appearance 
and  stamina.  The  high-standard  con¬ 
cert  grand,  though  costing  more  ini¬ 
tially,  is  cheaper  in  the  long  run — If 
one  wants  a  piano — than  the  sub¬ 
standard  counterfeit,  for  it  will  stay 
well  in  tune  and  it  will  stand  up. 
For  the  tuner  to  have  to  keep  trying 
to  make  a  piano  out  of  a  Junk  box  is 
expensive  through  the  years.  And 
everybody  is  the  loser,  for  under  such 
conditions  there  is  never  real  piano 
value  at  any  time.  Moreover,  money 
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Directed  by  Morrii  R.  Riebmenn,  the  Celumet  Township  high  school  girls'  chorus  et  Gary,  Indiana,  are  a  plaasura  to  sae  as  well  as  hear. 
But  the  old  broken  piano  that  thay  ara  forcad  to  use  greatly  detracts  from  the  beauty  of  the  picture. 


Proper  rare  of  a  good  piano  ia  ob¬ 
viously  a  problem  easily  solved  by  in¬ 
telligent  authority.  Where  there  is 
no  discipline  not  only  the  piano,  but 
Just  about  everything  else  perishes. 

A  flne  piano,  with  regular  tuning 
service  and  simple  general  mainte¬ 
nance  intelligently  added  helps  im¬ 
mensely  in  routing  the  discordant  and 
faulty  musical  striving  out  of  a 
school;  and  it  solves  a  problem  which 
never  should  have  been  allowed  to 
dominate  In  the  first  place.  What 
chance  has  a  group  of  players  to  at¬ 
tain  correct  intonatirm  when  the 
piano  is  way  off  color? 

There  is  never  a  valid  excuse  for 
anything  less  than  a  good  piano  any¬ 
where,  and  least  of  all  in  our  schoois 
where  bands,  orchestras,  and  choral 
groups  are  striving  for  musical  ex¬ 
cellence.  To  he  forced  to  use  a  bad 
piano  isn't  fair  to  the  students,  visit¬ 
ing  musical  groups,  or  to  the  audi¬ 
ences  which  have  to  listen.  When  the 
bad  piano  goes  entirety  there  will  he 
a  great  improvement  in  American 
school  music,  good  though  much  of  it 
now  is.  Hats  off  to  those  responsible 
for  the  good  piano  wherever  it  is 
found!  And  may  the  bad  ones  give 
place  to  good  ones  with  all  possible 
speed! 


spent  on  outside  talent,  too,  is  vir¬ 
tually  thrown  away. 

The  greater  part  of  (he  music  in 
the  school  centers  around  the  audi¬ 
torium  piano.  If  it  is  not  a  good  one. 
the  musical  ear  of  the  pupil  and  all 
concerned  ia  not  helped,  to  say  the 
least.  Wrong  habits  and  wrong  musi¬ 
cal  anticipations  are  formed;  inhar¬ 
monies  and  dull  tones  vocally  and  in- 
strumentally  are  encouraged,  and  so 
on.  And  at  the  same  time  (far  too 
often)  thousands  of  dollars  will  be 
spent  annually  in  a  given  school  on 
music  teachers  and  instructors, 
printed  music,  and  band  uniforms  and 
instruments — while  the  inferior  piano 
works  successfully  against  the  whole 
set-up!  Yes,  it  is  unthinkable,  but, 
unfortunately,  it  is  all  too  true.  The 
correction  is  seldom,  if  ever,  a  ques¬ 
tion  of  money,  hut  a  question  of  com¬ 
plete  understanding  in  regard  to  the 
harmfulness  of  a  bad  piano  and  the 
value  of  a  flne  concert  grand  piano. 

Wherever  a  full  understanding  of 
the  value  of  a  good  piano  in  a  school 
is  reached,  the  inferior  piano  will  be 
replaced  speedily.  And  there  are  a 
lot  of  them  to  be  replaced!  A  man- 
sized  educational  Job  indeed! 

The  writer  has  found  that  the  com¬ 
plete  and  only  satisfactory  answer  to 


the  whole  problem  is  a  grand  piano 
of  recognized  flne  quality;  and  the 
bigger  the  better.  Anything  less  than 
standard  will  prove  unsatisfactory 
and  a  let-down  in  the  long  run,  and 
even  in  the  first  instance.  The  ideal 
piano  for  the  stage  is  the  full-sized 
concert  grand.  Money  spent  for  this 
kind  of  piano  will  never  be  regretted, 
and  it  will  bless  the  performer  and 
audience,  local  and  outside  talent,  for 
a  long,  long  time.  The  good  piano 
lirings  deep  musical  satisfaction, 
worthy  pride,  harmony,  accuracy,  and 
happiness;  the  bad  piano  brings  only 
dissatisfaction,  discord,  apology,  and 
disgust. 
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Have  you  a  piano  in  your  school 
whose  broken-down  bridgework  sug¬ 
gests  it  needs  a  permanent  vaca¬ 
tion?  Send  your  sob  story  and  maybe 
a  picture  tor  publication  with  addi¬ 
tional  articles  on  schedule. 


UNDER  The 
Spell 
of  the 


Director  and  author  Cooni  inifrwcft  kit  Sunflowar  Junior  Collaqa  band  in  tka 
*  infricaciat  of  ovartonat. 


OVERtone 


Part  I 

•  WHAT'8  AN  OVERTONE,  more  or 
less,  to  U8?  Mont  of  un  have  recoK- 
nized  the  existence  of  overtones  ever 
since  we  studied  that  section  of  the 
high  school  physics  test  headed  “The 
Physics  of  Sound",  but  we  still  re¬ 
gard  them  as  mysterious  phenomena. 
Although  they  are  all  important  to  us 
as  band  directors,  it  has  occurred  to 
none  but  searchers  and  researchers 
in  physical  science  to  study  them.  Dr. 
C.  E.  Seashore  and  his  associates  have 
made  notable  progress  in  this  direc¬ 
tion — as  have  other  scientists  working 
separately  in  various  parts  of  the 
United  States  and  Europe — but  they 
admit  that  they  have  merely  opened 


By  C.  W.  Coons 

Director  Instrumental  Music 
Sunflower  Junior  College 
Moorksad,  Miuiuippi 

the  door  preparatory  to  stepping 
across  the  threshold  into  this  new 
field.  This  series  of  articles,  there¬ 
fore,  cannot  hope  to  be  either  exhaus¬ 
tive  or  conclusive,  but  it  should  serve 
to  point  out  to  us  the  aid  that  our 
art  may  expect  from  the  scientific 
facts  brought  forward  by  these  men. 

Technically  speaking.  Just  to  refresh 
our  memories,  overtones  to  the  funda¬ 
mental  tone  are  additional  vibrations 
set  up  in  the  air  simultaneously  with 


R9.  I.  Spactrum  of  Batieon  tona  on  E  in  tka  tacond  octava  balow  middla  C. 
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the  fundamental  at  the  source  of 
vibration  (string,  reed,  membrane, 
etc.). 

If  you  want  a  visible  demonstration 
of  their  action,  try  this  simple  ex¬ 
periment:  Set  a  violin  string  to 
vibrating  at  a  good  forte — the  G  or 
the  D  string  reacts  most  obviously-- 
by  a  strong  pizzicato  or  a  single  vigor¬ 
ous  sweep  of  the  bow,  and  then  watch 
the  entire  length  of  the  string  in¬ 
tently.  After  a  second  or  two  there 
seems  to  be  a  slight  disturbance  at 
the  center;  this  becomes  more 
marked,  and  then,  while  it  still 
vibrates  from  end  to  end,  it  appears 
to  be  vibrating  by  halves  also.  Almost 
immediately  you  notice  a  similar  dis¬ 
turbance  at  the  points  marking  the 
division  of  the  string  into  what  seems 
to  be  4tbs,  Srds,  6ths,  Sths  and  smaller 
fractions;  each  of  these  divisions 
gives  off  an  overtone,  and  the  separate 
vibrations  from  the  fundamental 
down  to  the  smallest  division  are 
known  as  partial*. 

The  above  will  give  you  a  graphic 
example  of  the  way  a  vibrating  body 
gives  off  overtones;  even  though  yon 
cannot  see  it,  every  column  of  air  vi¬ 
brating  in  a  cylinder,  or  every  rever- 
l>eration  of  a  tympanum  has  a  similar 
set  of  relative  overtones. 

(In  case  you  are  interested,  the 
graph-like  diagram  of  these  vibrations 
is  known  as  a  tone  spectrum.) 


Th«  ttrengtk  of  tko  ovsrionoi  ars  roprosontad  at  parcantagat.  Each  dash  it 
aquivalant  to  5*/,  of  tka  total  anargy  aipandad  on  tka  tona.  axcapt  in  tka  cata  of 
tingla  dathat  which  may  rapratont  LESS  than  5%. 

Nota  that  tka  firtt  ovartona  it  abtant,  and  that  tka  majority  of  tka  anarcy  of  tka 
tona  it  aipandad  on  tka  nait  fiva  ovartonat  with  vary  littia  going  into  tka  fundamantal. 
(Tka  latt  two  ovartonat  tkown  hara  ara  probably  not  in  parfact  tuna  with  tka  tamparad 
tcala  which  it  ganarally  utad  today  bacauta  tka  tamparad  tcala  it  tomawkat  incon- 
tittant  with  tka  mathamatical  ralationthip  of  tonat  on  which  tka  ovartona  content  of 
a  nota  dapandt;  tkit  ovartona  content  would  tand  to  ba  in  tuna  with  tka  harmonic  I 
tcala.)  ; 


Overtones  or  partials  occur  at  the 
following  intervals  above  the  funda¬ 
mental:  an  octave;  a  fifth  above  that; 
a  fourth  above  that  (which  is  two 
octaves  above  the  fundamental);  and 
after  that  they  come  along  more  often, 
a  major  third  is  followed  by  two 
minor  thirds  and  a  second  (which 
puts  us  on  the  third  octave  above  the 
fundamental);  and  after  that  they 
come  on  seconds.  You  will  note  that 
the  first  five  partials  contain  a  com- 
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plete  tonic  triad  on  the  note  being 
piared.* 

Every  tone  on  every  instrument  has 
one  or  more,  sometimes  as  many  as 
twenty  or  more  of  these  overtones 
sounding  in  conjunction  with  the 
fundamental. 

The  source  of  “tone  quality,”  or 
timbre,  is  our  next  consideration. 
Each  register  of  each,  instrument  has 
a  tone  quality  peculiar  to  itself.  These 
various  tone  qualities  are  due  to  the 
distribution  and  relative  power  of  the 
overtones  above  any  given  funda¬ 
mental.  Let’s  consider,  for  one  ex¬ 
ample,  the  haunting,  wistful  timbre 
of  the  clarinet;  its  spectrum  shows 
that  it  expends  a  major  per  cent  of  its 
energy  on  the  fundamental  and  that 
it  often  lacks  the  first  overtone  (the 
octave),  and  others  above  the  next 
fifth.  This  deficiency  of  partials  ac¬ 
counts  tor  its  empty  mellowness  of 
tone.  For  a  second  example,  the  bas¬ 
soon,  on  its  low  tones,  expends  only 
a  small  per  cent  of  its  total  power — 
less  than  five  per  cent  in  some  of  the 
lower  notes — on  the  fundamental;  but 
fifty  to  seventy-five  per  cent  of  the 
power  is  expended  on  the  overtones 
in  the  second  and  third  octave  above 
this  fundamental;  there  are  at  least 
a  half-dozen  overtones  in  this  register. 
These  two  examples  are  sufficient  to 
show  how  timbre  is  controlled  by  the 
number,  relative  power,  and  the  dis¬ 
tribution  of  overtones.' 

Perfect  tone  quality,  is  a  purely 
hypothetical  conception.  Some  organ 
pipes  sound  a  complete  set  of  over¬ 
tones  (to  the  number  of  perhaps 
thirty  or  forty  if  you  care  to  record 
them  that  high),  each  of  them  equally 
graduated  down  in  power  from  the 
one  preceding,  or  else  having  a  defi¬ 
nite  pattern  of  power  peaks  and  de¬ 
pressions  decreasing  gradually  as  they 
go  from  the  fundamental.  Such  a 
tone  scientifically  speaking,  by  virtue 
of  the  distribution  of  overtones,  ap¬ 
proaches  the  conception  of  the  “per¬ 
fect  tone”.  We  must  admit — from  an 
artistic  standpoint — that  the  tone  of 

'It  Is  an  interesting  fact  that  sym¬ 
phonic  com|)oser8  have  always  used  a 
distribution  of  orchestral  voices  cor¬ 
responding  exactly  to  the  distribution  of 
the  fund.i mental  and  first  five  overtones 
(root  DO,  octave  DO,  Hfth  SOL,  2nd  oc¬ 
tave  DO,  a  major  third  MI,  and  a  minor 
third  SOL)  whenever  they  wanted  to 
score  a  stoutly  built  chord.  "Papa” 
Haydn  and  those  who  followed  in  his 
artistic  footsteps  had  been  using  this 
distribution  for  almost  two  centuries  be¬ 
fore  overtones  were  discovered  in  a 
scientific  laboratory ! 

The  tone  of  any  Instrument  can  be 
produced  synthetically  by  setting  up 
vibrations— electrically,  or  by  perforated 
disks  revolving  through  an  air  stream — 
corresponding  in  pitch  and  intensity  to 
the  fundamental  and  the  various  over¬ 
tones  as  they  appear  on  the  spectrum  of 
a  tone  taken  from  an  instrument  playing 
ing  any  given  note. 


these  pipes  is — remarkably  “full”.' 

One  can  listen  to  an  unaccompanied 
violin,  or  to  a  human  voice,  (and  to  a 
few  other  instruments  in  very  limited 
registers)  almost  indefinitely,  if  the 
melody  is  interesting,  without  tiring 
of  its  sound.  The  reason  that  these 
satisfy  the  ear  is  that  they  supply 
from  their  overtone  content  a  com¬ 
plete  accompaniment  at  all  times.  In 
other  words,  DO,  MI,  and  SOL  of  the 
note  you  are  hearing  is  always  sound¬ 
ing  because  these  always  have  the  first 
four  overtones  present.  (This  back¬ 
ground  demanded  by  the  ear  for  satis¬ 
faction  is  the  reason  why  piano  ac¬ 
companiment  is  used  with  a  single¬ 
voiced  instrument.)  While  these  over¬ 
tones  may  not  be  beard  as  separately 
sounding  notes,  they  are  recognized 
subconsciously  in  the  fullness  of  the 
tone. 

'Spectra  recorded  from  violins  famous 
for  their  beauty  of  tone,  usually  show 
this  regularity  of  power  peaks  and  de¬ 
pressions. 


Bail  Section  Overtones 

Now  we  -are  getting  to  the  point  of 
this  article,  namely,  what  have  over¬ 
tones  to  do  with  the  sound  of  our 
band? 

Let’s  consider  the  bass  section  be¬ 
cause  it  is  the  easiest  to  experiment 
with,  actually  or  with  our  memory  and 
imagination.  How  many  times  have 
you  noticed  a  sudden  change  in  the 
bass  section  tone  from  a  sonorous 
roundness  to  a  bare  lusterless  sound? 
The  trouble  could  usually  be  located 
in  the  fact  that  the  bass  clarinet,  or 
the  bassoon,  or  the  bass  viol  had  had 
to  cease  playing  to  fix  an  ailing  in¬ 
strument.  When  they  had  stopped 
playing,  the  fullness  of  the  bass  tone 
had  stopped,  also. 

Here’s  a  scientific  explanation  as  a 
recording  instrument  might  show  it. 
The  tubas  usually  have  a  fine  strong 
fundamental,  but  only  the  first  two  or 
three  overtones  are  represented  in 
sufficient  strength  to  be  enriching  to 
the  general  tone  quality.  This  means 
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a  deflriency  of  overtonea  and  there¬ 
fore  a  lark  of  aonority  in  the  aeetion 
unleaa — and  thia  ia  the  irrefutable 
argument  for  full  inatrunientation — 
unless  basa  clarinets,  or  bassoons,  or 
low  saxophones,  or  bass  viols,  or  sar- 
rusaphones,  or  all  of  them,  are  added 
to  enrich  the  overtone  content. 

A  study  of  the  spectra  of  bassoons 
and  bass  viols  shows  that  they  are 
especially  strong  in  the  overtones 
needed  to  fit  with  low  brasses;  the 
more  this  overtone  demand  is  filled, 
the  more  organlike  the  tone  becomes. 
Without  the  aid  of  these  Instruments, 
these  low  brasses  would  still  l>e  strong 
enough,  but  there  would  be  an  ob¬ 
vious  lack  in  the  fullness  of  their 
tone. 

Here  we  find  one  of  the  major  prob¬ 
lems  facing  the  director  who  has 
younger  students  playing  on  these 
augmenting  instruments.  In  order  to 
l>e  heard  they  will  over-blow  or  over- 
Iww  and  the  result  is  a  distracting 
rattle  which  drowns  out  the  last  sem¬ 
blance  of  tone  quality  in  their  instru¬ 
ment  and  often  in  the  whole  section 
as  well.  "Why  play  an  instrument,” 
they  say,  “if  it  is  not  to  be  heard?” 
Unless  bassoon,  bass  clarinet,  or 
string  bass  have  an  obvious  solo,  they 
should,  to  paraphrase  an  old  saying 
about  the  children,  be  felt  but  not 
henrit.  Trying  to  sell  this  idea  to  a 
student  of  high  school  age  or  less  re¬ 
quires  considerable  effort. 

Upper  Regitter  Tone  Blend* 

Composers,  from  the  time  clarinets 
were  first  introduced  into  symphonies, 
have  known  that  flutes  in  octaves 
with  clarinets  gave  a  tone  blend  that 
was  pleasing  and  full.  But  it  takes 
a  look  at  the  respective  spectra  of 
these  instruments  to  And  the  explana¬ 
tion  for  this  fullness.  The  funda¬ 
mental  of  the  flute  and  its  few  over¬ 
tones  replace  very  necessary  over¬ 
tones  which  are  lacking  or  weak  in 
the  clarinet  pattern  of  overtones. 

(This  explains  why  a  flute  loses  its 
identity  in  this  combination.) 

The  oboe  and  flute  in  unison,  when 
played  softly,  approximate  a  violin 
section  nicely;  but  the  combination  is 
slightly  more  shallow  in  effect,  be¬ 
cause  the  combined  overtones  are  sim¬ 
ilar  in  distribution  and  proportionate 
power  to  the  first  several  overtones  of 
violins,  but  the  higher  partials  fail  to 
maintain  the  power  found  in  the 
similar  overtones  of  the  strings. 

The  flute  and  piccolo  even  when 
combined  do  not  have  enough  over¬ 
tones  to  produce  a  tone  satisfactory 
for  a  sustained  melody  of  any  great 
length.  In  fact,  their  comparatively 
bare  quality  of  tone,  limits  their  solo 
value  to  passages  demanding  a 
sharply  brilliant  tone  in  contrast  to 
more  sonorous  passages. 


•  IN  THE  FALL  OF  1939  the  Elk¬ 
hart  County  Schools  introduced  Flag 
Swinging  as  an  adjunct  to  the  instru¬ 
mental  music  program.  Several  im¬ 
portant  considerations  were  foremost 
in  taking  this  step.  It  was  felt  that 
the  music  program  should  contribute 
periodically  to  the  activities  of  the 
school  and  of  the  community.  In  the 
smaller,  or  so-called  Class  C  schools, 
athletics  absorb  a  large  part  of  the 
leisure  time  and  interest  of  the  stu¬ 
dent  body  and  of  the  alumni.  In  In¬ 
diana.  basket  ball  is  the  main  sporting 
event.  To  the  great  majority  of  band 
directors  each  fall  brings  the  perplex¬ 
ing  problem  of  introducing  new  in¬ 
novations  to  add  color  to  the  band’s 
presentations  between  the  halves. 
Flag  Swinging  will  at  first  be  counted 
among  the  innovations;  later  it  will 
become  a  necessity.  Flag  Swinging 
plus  basketball  is  the  old  story  of 
beauty  and  the  beast  retold. 

The  first  function  of  the  music  pro¬ 
gram  is  the  playing  of  music.  Small 
schools  where  insufficient  rehearsal 
time  is  the  rule  oft  resent  spending 
valuable  time  on  special  maneuvers  at 
the  sacrifice  of  the  playing  program. 
Flag  Swinging  on  the  basket  ball  floor 
can  be  substituted  for  marching  rou¬ 
tine  where  such  conditions  exist.  It 
is  possible  to  organize  the  booster 
club  in  drills  on  the  floor  with  pen¬ 
nants  of  the  school  colors.  Add  to 
this  the  spice  of  a  few  tumblers,  plus 
organized  cheering  led  by  the  yell 
leaders.  To  climax  the  event  lead  out 
with  Flag  Swinging  to  a  slow  waltz 
and  finish  with  baton  spinning  to  the 
school  song  or  a  fast  march. 

Many  directors  might  feel  that  they 
could  not  spare  the  time  from  their 
regular  teaching  program  to  coach 
a  Flag  Swinging  corps.  This  would 
not  be  necessary  in  most  cases.  A 
skillful  drum  major  or  twirler  pos¬ 
sessing  some  executive  ability  and  in¬ 
itiative  can  quickly  be  taught  all  the 
necessary  elementary  movements  and 
can  train  and  conduct  the  class  with 


an  occasional  “look-in”  by  the  direc¬ 
tor.  This  sort  of  an  arrangement  is 
desirable  from  the  standpoint  of  de¬ 
veloping  self-reliance  and  leadership. 

It  is  of  great  importance  that  the 
selection  of  members  for  the  swing¬ 
ing  unit  be  conducted  with  extreme 
care.  Prerequisites  which  the  appli¬ 
cants  should  have  are.  grace  of  bodily 
movement,  a  natural  feeling  for  and 
response  to  music,  plus  an  erect  car¬ 
riage  and  that  indefinable  something 
called  personality.  These  factors  are 
of  more  value  in  determining  the  fu¬ 
ture  success  of  the  group  than  any 
others.  Of  course  it  is  well  if  the 
members  of  the  group  are  pleasing  in 
appearance  in  addition  to  their  other 
good  qualities,  but  a  swinging  unit  se¬ 
lected  by  pulchritude  alone  cannot 
hope  to  achieve  that  beauty  of  move¬ 
ment  which  is  gained  through  perfect 
unison  in  executing  the  routine.  Girls 
as  a  rule  will  probably  take  to  flag 
swinging  more  quickly  than  boys. 
Boys  of  the  teen  age  are  usually  awk¬ 
ward  and  self-conscious  in  the  matter 
of  bodily  response  to  music.  As  an 
example  of  this  it  might  be  cited  that 
high  school  girls  learn  to  dance  more 
readily  and  with  less  self-conscious¬ 
ness  than  high  school  boys.  But 
Flag  Swinging  can  be  termed  a  manly 
art  In  every  sense  of  the  word.  Its 
greatest  exponents  are  men  of  great 
virility  and  its  origin  points  to  it  as 
having  been  a  diversion  of  men  of  the 
out-of-doors.  Snap  turns  and  throws 
demand  strength  and  vigor.  Flag 
Swinging  should  have  a  strong  appeal 
for  boys  if  presented  to  them  in  the 
right  way. 

Flag  Swinging  on  the  basket  ball 
floor  has  a  decided  advantage  over 
F'lag  Swinging  on  the  football  field  in 
several  respects.  The  flag  swinger  on 
the  open  field  has  to  contend  with  the 
possibility  of  gusts  of  wind  spoiling 
the  eflectiveness  of  his  aerial  work. 
Even  ground  movements  become  dif¬ 
ficult  in  a  strong  breeze.  The  flag 
corps  which  works  indoors  has  the 


asMurance  of  flxed  and  controlled  con¬ 
ditions.  .  Aerial  work  at  close  range 
becomes  more  effective  and  exciting. 
Most  gymnasium  ceilings  are  high 
enough  to  permit  semi-high  throws. 
The  director  should  take  into  consid¬ 
eration  the  height  of  the  ceiling  be¬ 
fore  seriously  training  a  flag  corps 
for  basketball  games. 

The  beginning  flag  swingers  should 
first  of  all  be  told  that  they  will  be 
considered  an  integral  part  of  the 
band  program;  that  they  must  follow 
the  band  wherever  their  services  are 
required,  and  that  they  will  be  subject 


to  the  same  discipline  as  reguiar  band 
members.  The  latter  is  important  in 
influencing  the  attitude  of  the  band 
members  toward  the  swinging  unit. 
No  favoritism  should  be  shown.  The 
flag  swinging  unit  should  not  be  per¬ 
mitted  to  make  separate  appearances 
without  the  permission  of  the  direc¬ 
tor.  Baton  spinners  can  take  up  flag 
swinging  and  many  of  the  flag  swing¬ 
ers  may  wish  to  study  baton  twirling. 
The  two  can  be  alternated  at  basket¬ 
ball  games  to  sustain  interest. 

Flag  Swinging  is  educationally  de¬ 
fensible.  It  does  not  take  an  unrea¬ 


sonable  amount  of  time  in  contrast 
to  its  value  to  the  student.  If  we  ask 
the  question.  “Is  Flag  Swinging  trorth 
doing?”  the  answer  is  “Yes".  Every 
student  in  the  school  should  And 
something  that  he  can  do  well,  and 
Flag  Swinging  opens  up  a  new  avenue 
of  approach  to  this  problem.  Through 
its  emphasis  upon  beauty,  poise  and 
iKKlily  grace,  as  well  as  the  impor¬ 
tant  consideration  of  performing  pub¬ 
licly,  it  is  helpful  in  developing  per¬ 
sonality.  Not  least  of  all,  it  stimu¬ 
lates  public  interest  in  the  work  of 
the  music  department. 


Enigma  of  the  Malleteer,  Should  I  Choose  the 

Marimba,  or  the 
Xylophone? 

Here's  Some  Light  on  the  Question 


•  SINCE  I  RECEIVE  hundreds  of 
letters  and  inquiries  on  the  selection 
of  the  marimba  and  xylophone,  I  have 
decided  that  there  is  a  great  misunder¬ 
standing  and  even  some  mystery  con¬ 
cerning  the  results  to  be  obtained  on 
each  one.  Most  of  the*e  inquiries  are 
from  young  high  school  and  college 
musicians  who  have  had  some  experi¬ 
ence  on  a  small  instrument  of  one  or 
the  other  of  these  types,  or  possibly 
on  bells.  Many  other  queries  are  from 
professional  drummers  or  piano  play¬ 
ers  who  have  a  desire  to  play  a  mallet 
instrument.  These  inquiries  have 
formed  a  fascination  for  some  particu¬ 
lar  style  of  playing,  but  they  are  un¬ 
easy  as  to  which  instrument  will 
fulflll  their  desires.  In  this  brief  discus¬ 
sion  I  shall  explain  a  few  characteris¬ 
tics  of  each  of  these  instruments  en¬ 
abling  any  prospective  purchaser  to 
decide  which  will  best  suit  his  needs. 
I  am  sure  that  the  person  who  studies 
this  analysis  will  not  be  one  of  the 
many  who  regrets  the  purchase  of  an 
instrument  unsuited  to  his  needs. 
Since  the  possibilities  of  the  xylo¬ 
phone  are  much  broader,  I  will  deal 
with  it  first;  and  then  it  will  lie  easier 
to  decide  the  uses  of  a  marimba. 

To  simplify  matters,  let  us  think  of 
a  xylophone  as  a  high  pitched  instru¬ 
ment  playing  entirely  in  the  treble 
clef.  Practically  all  solos  for  mallet 
instruments  (of  which  there  are  few) 
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have  been  written  with  the  idea  that 
they  would  be  played  on  the  xylo¬ 
phone.  Most  of  these  solos  may  be 
played  on  a  three  and  one-half  octave 
instrument,  although  a  four  octave  in¬ 
strument  is  much  more  desirable.  A 
three  and  on»half  octave  xylophone 
has  a  range  from  loa  "  below  middle 
C  on  the  piano  to  the  C  three  octaves 
above.  If  the  instrument  is  one  of 
four  octaves,  it  is  from  C  an  octave 
below  middle  C  on  the  piano  to  C  four 
octaves  above.  Practically  all  the  so¬ 
loists  that  have  performed  with  our 
famous  concert  bands  have  confined 
their  work  to  the  use  of  the  xylophone. 
Although  there  are  many  solos  pub¬ 
lished  with  military  band  accompani¬ 
ment,  I  shall  in  a  later  article  show 
how  to  select  one’s  own  solos  for  xylo¬ 
phone  from  the  great  volume  of  mate¬ 
rial  to  be  selected  from  the  band  libra¬ 
ries  of  the  various  publishers.  Many 
inquiries  are  made  as  to  whether  four- 
hammer  work  is  practical  on  the  xylo¬ 
phone.  Since  it  is  a  treble  clef  instru¬ 
ment  it  is  naturaliy  impossible  to 
produce  the  deep  organ-like  tones  as 
might  be  done  with  the  lower  pitched 
instrument.  There  are,  however,  some 
very  technical  four-hammer  novelty 
solos  published,  and  those  who  become 
adept  at  improvising  will  be  able  to 


do  four-hammer  rhythm  beats  with 
very  startling  effects.  I  always  advise 
the  purchase  of  a  four  octave  instru¬ 
ment  because  of  its  effective  use  with 
four  hammers.  There  is  no  question 
but  what  the  xylophone  reigns  su¬ 
preme  in  the  rendition  of  dance 
rhythms,  rag  beats,  and  variations 
with  popular  music.  Some  of  the  com¬ 
positions  of  the  Green  Brothers,  Sam 
Herman,  Harry  Breur,  or  a  few  others 
are  very  excellent  for  the  xylophone 
along  this  line  of  work.  I  have  seen 
many  piano,  saxophone,  and  drum 
combinations  become  very  popular 
through  the  addition  of  a  fine  xylo¬ 
phonist  who  had  developed  a  fine 
rhythmic  and  variation  technique.  In 
the  last  few  years  th(  xylophone  has 
given  way  to  a  popular  fad  of  four- 
hammer  work  more  easily  produced  on 
the  marimba,  but  I  am  sure  the  ex¬ 
ponents  of  the  fine  art  of  xylophone 
playing  are  going  to  see  its  return  to 
popularity  in  the  near  future. 

As  before  stated,  it  is  well  when 
mentioning  the  xylophone  to  think  of 
it  as  a  treble  clef  instrument,  but 
when  we  mention  the  marimba  we 
immediately  think  of  a  lower  pitched 
instrument  with  most  of  its  notes 
sounding  below  piano  middle  C.  Mu¬ 
sic  for  the  marimba  is  likewise  writ¬ 
ten  in  the  treble  clef,  permitting  the 
playing  of  the  same  notes  on  either 
instrument.  I  think  most  of  the  peo- 

(Turn  to  page  32) 
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Th*  Springfiatd,  Missouri  high  school  girls'  drum  corps  diroctod  by  Jamos  P.  Robortson  is  •  charming  group  of  girls  drassad  in  praHy 
liHla  Scotch  outfits.  Tha  Kilts,  Hosa  and  Bonnats  wara  all  Importad  from  Scotland  and  ara  authantic  to  tha  nth  dagraa.  Tha  corps 
foaturas  a  quartat  of  bagpipa  playars  who  navar  fail  to  attract  intarast.  Tha  group  consists  of  fiftaan  drummars,  four  pipars,  four 
trumpatars,  thraa  standard  baarars  and  a  drum  major.  Each  spring  approilmataly  ona  hundred  girls  try  out  for  tha  faw  vacancias, 

proving  tha  popularity  of  tha  outfit. 
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RHYTHM!  It's  the  Heart  Beat  of  I  Thi 


Youth  Best  Expressed  through  the 


•  THE  REARING  OF  OUR  YOUTH 
is  a  problem.  Not  a  serious,  but  a 
simple  and  pleasant  one,  if  we  will 
but  take  the  trouble  to  look  around 
and  see  the  many  ways  it  may  be 
solved. 

Colonization,  with  the  proper  su¬ 
pervision,  at  least  once  each  week. 


DRUM  Corps 


thi 

thf 


By  A.  Jack  Thomas 


Author  and  Drum  Corps  Authority 

Naw  York  ^ity 


Tha  Plattsmouth,  Nebraska,  junior  drum  corps  diractad  by  C.  A.  Marshall,  has  baan 
organliad  for  sii  yaars.  They  make  about  fiftaan  to  alghtaan  trips  a  year  taking 
part  in  parades  and  demonstrating  thair  eihibition  drills.  At  both  tha  1939  and 
1940  Goldan  Spike  Music  Day  festival,  this  corps  was  awarded  first  place.  Director 
Marshall  Is  proud  of  his  corps,  not  only  for  thair  many  awards  but  for  thair  aicaHant 
conduct  and  tha  fine  Impression  they  make  wherever  they  go. 


with  a  very  definite  and  ever-inter- 
esting  program,  will  catch  the  fancy 
of  any  healthy  and  vigorous  youth  of 
today,  and  furnish  an  outlet  for  their 
pent  energy.  This  will  take  care  of 
the  problem  for  at  least  one  day. 

Our  education  begins  in  the  arms 
of  our  mothers  and  its  basic  principle 
is  imitation.  This  principle  is  car¬ 
ried  on  throughout  our  life,  in  all 
walks  of  mental  and  physical  develop¬ 
ment.  If  our  youth  follows  a  good 
precept  he  becomes  a  good  citizen  by 
imitation. 

One  of  the  earliest  imitation  ges¬ 
tures  is  the  response  of  little  tots  to 
the  martial  airs  and  the  marching  of 
a  band  or  drum  corps.  After  each 
parade  we  find  in  our  neighborhood 
for  a  short  period,  the  embryonic 
drum-corps.  This  imitation  does  not 
stop  with  the  infant  Just  able  to  walk, 
but  catches,  too.  the  fancy  of  the  older 
children. 

What  effect  does  the  Drum  Corps 
have  upon  your  child?  Do  you  scold 
him  or  her  for  drumming  on  the 
chair,  table  or  tin-pan?  I  know  these 
practices  can  become  very  nerve  rack¬ 
ing  and  disconcerting.  But  don’t  ais- 
courage  them.  Maybe  yon  are  a  par- 
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ent  who  insigts  upon  jrour  child  study- 
ing  the  piano  or  some  other  orchestral 
instrument,  and  finds  much  difflculty 
in  keeping  up  the  necessary  interest 
in  this  instrument!.  If  you  are  wise 
to  the  opportunity  the  problem  is 
being  solved  right  before  your  eyes. 

This  child  has  a  definite  rhythmic 
instinct  and  is  expressing  it  through 
the  medium  of  drum  taps  which  he 
finds  more  Interesting  than  his  other 
musical  endeavor,  never  dreaming 
that  the  principle  of  both  are  the 
same. 

See  to  it  that  he  or  she  has  the  op¬ 
portunity  of  Joining  a  well  organized 
Drum  Corps,  one  that  playn  by  muxic. 
either  in  the  capacity  of  a  drummer 
or  a  bugler. 

The  following  are  some  of  the  bene- 
fits  derived  from  such  a  move: 

1.  Colonization  in  a  most  interest¬ 
ing  and  useful  form. 

2.  Absorbing  music  from  a  com¬ 
petitive  basis  rather  than  from  that 
of  moral  suasion. 

3.  Mutual  interest  rather  than  per¬ 
sonal. 

4.  Physical  and  posture  develop¬ 
ment,  obtained  voluntarily  rather 
than  by  coercion,  from  long  walks  and 
the  habit  of  military  bearing  in  many 
parades  and  drills. 

5.  Self-reliance  as  an  individual  in 
the  knowledge  of  his  contribution  to 
the  whole,  which  in  turn  pre-supposes 
a  determination  to  measure  strides 
with  all  activities  of  the  organization 
and  a  great  feeling  of  pride  in  carry¬ 
ing  it  to  a  successful  conclusion. 

6.  The  musical  knowledge  gained 
will  furnish  a  solid  foundation  when 
applied  to  any  other  phase  of  musical 
endeavor. 

To  the  above  may  be  added  many 
more  emoluments. 

I  hope  the  reader  will  not  gain  the 
impression  that  I  am  trying  to  he 
specific,  on  the  contrary,  it  is  to  our 
youth  in  general  that  this  article  re¬ 
fers.  The  object  is  to  catch  his  inter¬ 
est  and  furnish  an  outlet  for  the 
same. 

Yes.  one  of  the  most  interesting 
groups  with  which  to  gain  and  hold 
the  interest  of  your  boy  or  girl,  is 
the  “Drum  Corps”.  The  cost  of  in¬ 
tegrating  them  into  such  an  organiza¬ 
tion  is  not  prohibitive  even  to  limited 
pocketbooks. 

In  conclusion  the  following  observa¬ 
tion  will  be  of  material  benefit  in  or¬ 
ganizing  your  corps: 

1.  Secure  an  instructor  who  (pref¬ 
erably)  plays  a  cornet  or  trumpet, 
with  military  band  experience  and 
who  has  a  knowledge  of  the  drum 
technique.  If  this  is  not  possible,  at 
least  secure  the  services  of  a  good 
musician. 

2.  Insist  that  the  instruction  be 


from  a  definite  muaical  foundation 
and  not  wholly  by  “ear”. 

3.  Accept  guidance  from  the  in¬ 
structor  as  to  the  allocation  of  instru¬ 
ments. 

4.  Use  one  standard  “American 


made”  set  of  instruments  throughout 
the  corps  thus  insuring  equal  tonality. 

5.  Use  for  your  text  book,  one  that 
is  written  specifically  for  “Drum 
Corps”,  and  its  chronological  develop¬ 
ment. 


A  Reward  System 

Sans  Red  Tape 


Mr.  Ar«nt$«n 


By  H.  W.  Arentsen 

Director  of  Music 

Alaiandria,  Minnaiot*  public  Schools 

•  HOW  SHALL  WE  adequately  re¬ 
ward  our  conscientious  and  talented 
music  students 
for  their  faith¬ 
fulness  and  am¬ 
bition  in  making 
the  most  of 
their  high  school 
musical  train¬ 
ing?  This  ques¬ 
tion  has  con¬ 
fronted  every 
music  director, 
and  we’ve  all 
tried  many 
methods  of  our 
own  invention 
as  well  as  others  that  are  in  use. 

Undoubtedly  every  situation  calls 
for  a  somewhat  different  method  of 
handling  this  problem.  You  may  have 
a  traditional  system  of  awards  which 
was  satisfactory  at  the  time  it  was 
adopted  but  has  now  outlived  its  use¬ 
fulness.  That  has  been  our  case;  and 
after  several  unconvincing  experi¬ 
ments,  we  now  have  a  plan  that  is  not 
only  filling  our  needh  but  has  been 
tried  with  success  by  others. 

One  of  the  bugbears  of  any  system 
is  red  tape.  We  want  the  maximum 
of  efficiency  with  the  minimum  of  la- 
lior.  In  our  system  of  rewarding  mu¬ 
sic  students  we  have  tried  to  correlate 
the  requirements  in  both  the  vocal  and 
instrumental  field  so  as  to  encompass 
the  band,  orchestra,  and  choir  with  a 
uniformity  of  essentials. 

In  substance,  we  adopted  a  promo¬ 
tional  plan  whereby  the  students 
earned  points.  They  have  a  definite 
goal  at  which  to  aim  with  all  the  re¬ 
quirements  clearly  set  forth.  There 
are  five  stages  in  the  development. 
The  new  member  is  termed  a  cadet 
and  after  earning  a  certain  number  of 
points  through  participation  and  ad¬ 
vancement  becomes  a  musician,  second 
class.  The  next  rank  is  musician,  first 


class,  then  first  musician,  and  finally 
Assistant  Director.  To  achieve  the 
rank  of  Assistant  Director,  the  goal 
has  been  set  high  enough  to  challenge 
the  ability  of  the  most  outstanding 
music  student.  Points  are  earned  by 
attendance,  attitude,  cooperation,  solo 
work,  individual  development,  ensem¬ 
ble  playing,  tutoring  cadets,  courses  in 
music  theory,  assisting  with  sectional 
rehearsals,  music  library,  etc.  Any 
students  receiving  the  rank  of  First 
Musician  by  the  time  they  graduate 
receive  a  trophy,  which  is  given  on 
Award  Day  when  all  students  excell¬ 
ing  in  various  activities  of  the  school 
are  given  awards  in  recognition  of 
their  achievements. 

Auditing  the  various  points  earned 
by  the  student  requires  only  a  few  sec¬ 
onds  and  these  records  are  entered  on 
a  master  chart  posted  in  the  music 
room. 

To  accommodate  the  large  number 
of  students  who  wish  to  participate  in 
ensembles,  or  play  solos,  it  has  been 
necessary  to  create  an  outlet  for  this 
demand.  In  addition  to  the  regular 
concerts  and  entertainments  given  by 
the  music  department,  a  series  of  re¬ 
citals  are  given.  At  each  recital  from 
twelve  to  fifteen  soloists  take  part  as 
well  as  various  chamber  music  groups 
and  one  major  organization.  These  re¬ 
citals  are  always  assured  of  a  good 
attendance  as  no  admission  is  charged, 
and  a  large  number  of  students  par¬ 
ticipate.  To  add  additional  incentive, 
we  exchange  soloists  and  ensembles 
with  other  towns  in  our  vicinity.  This 
serves  as  an  added  award  for  diligent 
work  and  accomplishment. 

Perhaps  this  looks  like  an  extra  bur¬ 
den  for  the  already  heavily  loaded 
music  director,  but  it  need  not  neces¬ 
sarily  be  so.  One  of  the  important  ob¬ 
jectives  of  these  recitals  is  to  develop 
the  initiative  of  the  students  by  mak¬ 
ing  them  largely  responsible  for  their 
own  part  on  the  program.  We  hope,  in 
doing  this,  to  develop  an  independence 
on  the  part  of  the  students  which  will 
serve  as  a  carry-over  into  adult  life, 
(Turn  lo  pate  .14) 
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Lo,  The  Lovely 

MELLOPHONE 

It's  a  Grand  Instrument  It  You  Understand  It 


•  IN  THE  EYES  of  many  of  our 
Iwnd  men  there  is  a  considerable 
amount  of  disKrace  attached  to  the 
mellophone.  Is  this  an  actual  inheri¬ 
tance  by  the  instrument  or  have  we 
not  super-imposed  a  bit  of  common 
prattle  probably  because  we  have  no 
other  instrument  that  will  “take  it  and 
like  it”?  The  poor  mellophone  has 
no  excuse  for  beinj?  what  we  often 
call  it.  It  has  served  a  Iouk  and  useful 
life  in  the  hand  history  of  America 
and  like  the  traditional  fire  horse  has 
always  raced  to  the  Are  on  the  last 
moment’s  notice.  Unlike  the  Are 
horse  I  see  no  reason  why  we  should 
retire  If  because  of  this  service. 

On  the  other  extreme  I  wonder  if 
w<‘  are  not  prone  to  play  a  musical 
fanfare  every  time  the  French  horn 
parades  by  and  at  which  time  we  rise 
up  and  shout  with  all  our  mi^ht 
“Down  with  the  mellophone!”  A  great 
many  of  us  do  not  know  why  we  dis¬ 
like  the  mellophone.  To  be  reasonable 
one  should  have  a  reason.  I  have  ques¬ 
tioned  many  band  directors  and.  be¬ 
lieve  It  or  not,  the  greater  number  of 
them  could  give  no  good  reason  for  not 
wanting  n  mellophone  yet  all  seemed 
to  be  emphatic  in  their  desire  for 
French  horns.  Also  they  had  no  real 
good  reasons  for  wanting  French 
horns  except  that  they  were  generally 
preferred. 

When  I  Arst  studied  music,  especially 
that  connected  with  the  school  band 
and  orchestra.  I  heard  nothing  from 
my  teachers  except  "throw  away  the 
mellophone  and  substitute  French 
horns”.  I  actually  absorbed  this  teach¬ 
ing  until  the  mellophone  liecame  utter 
poison.  A  mellophone  in  the  band  was 
an  insult  to  the  neighboring  French 
horn  player  and  a  mellophone  in  orch¬ 
estra!  Heavens  above,  or  vice  versa! 

Now  let  us  clear  away  the  upper 
crust  and  get  down  lo  the  meat.  Just 
what  is  wrong  with  the  mellophone 
and  what  is  really  the  place  for  it  in 
our  modern  organizations?  I  am  not 
adverse  to  using  the  mellophone  (the 
New  York  Philharmonic  used  a  B|) 
tenor  in  1936,  I  know)  however,  it 
should  not  be  used  in  place  of  the 
French  horn.  That  is  where  we  gen¬ 
erally  make  our  mistake.  We  not  only 
expect  the  mellophone  to  take  the  place 


By  John  Paul  Jones 

Director  of  Instrumental  Music 

Albany,  Gaorqia 


Mr.  Jonat,  champion  of  fha  mallo- 
pkona,  hai,  for  fha  patt  yaar,  baan 
taackinq  in  tka  mutic  dapartmant  of 
Poabody  Collaqa,  Naikvilla,  Tannas- 
taa,  and  hat  complafad  all  raquira- 
manft  for  kii  Ph.D.  daqraa  aicapf  fha 
ditsarfafion  which  it  now  partially 
dona.  Ha  wat  alto  diractor  of  tha 
Vandarbilt  Univartity  band  and  it 
tha  author  of  tha  Buildar  of  Bandt 
and  Orchattrat.  Bafora  taachinq  in 
Paabody  ha  wat,  for  tii  yaart,  dirac¬ 
tor  of  tha  championthip  band  of 
North  Kantat  City  (Mittouri)  hiqh 
tchoolt.  In  Saptambar,  1940,  ha  took 
charqa  of  inttrumantal  mutic  in 
Albany,  Gaorqia. 

of  the  French  horn  but  we  actually  try, 
by  force,  to  place  it  in  the  horn  sec¬ 
tion.  In  this  statement  I  am  not  in¬ 
cluding  those  Ane  organizations  which 
have  complete  horn  sections  hut  I  am 
thinking  of  those  who  try  to  mix  the 
two  instruments  in  one  section.  It 
should  not  be  done  and  it  must  not 
be  done,  but  there  is  a  place  for  it. 

To  begin  with  we  have  a  mixture  of 
conical  and  cylindrical  brass  instru¬ 
ments  in  the  band.  In  the  family  of 
conical  bore  we  have  the  comet,  Auegel 
horn,  baritone,  and  the  bass.  Notice  a 
considerable  gap  between  the  Auegel 
horn  and  the  baritone.  By  using  the 
mellophone  we  can  have  a  complete 
and  graduated  family  of  conical  bore 
brass  instruments:  cornet,  Auegel  horn, 
mellophone.  baritone  and  bass. 

In  the  family  of  cylindrical  bore  we 


have  the  trumpet,  trombone,  and  liass 
trombone.  From  the  fact  that  the 
French  horn  uses  the  upper  partiala 
or  harmonics,  and  that  throughout  its 
length  it  more  nearly  approaches  the 
cylindrical,  it  might  be  thought  of  as 
a  possible  tone  quality  between  the 
trumpet  and  the  trombone.  Throughout 
its  length  of  approximately  Afteen  feet, 
the  French  horn  varies  from  about 
three-eighths  of  an  inch  to  about  an 
inch  and  a  half,  this  latter  measure¬ 
ment  being  taken  about  a  foot-and-a- 
half  from  the  bell  end  of  the  born.  The 
horn  has  increased  only  about  four 
times  the  diameter  of  the  mouthpiece 
entrance.  Out  of  its  total  length  about 
seven-and-a-half  feet  are  cylindrical 
not  counting  the  valve  slides  which 
add  about  four-and-three-quarters  feet 
of  straight  tubing.  The  tuba,  approxi¬ 
mately  the  same  length,  varies  from 
about  a  half  an  inch  at  the  bit  to 
perhaps  seven  inches  at  the  bell  Joint, 
an  increase  of  fourteen  times  the  start¬ 
ing  diameter  which  is  decidedly  more 
conical  than  the  French  bom.  The 
trombone,  by  the  way,  is  sometimes 
built  on  the  conical  principle  as  weli 
as  the  cylindrical  with  arguments 
paralleling  those  for  the  cornet  and 
trumpet. 

Do  not  misunderstand  me — I  would 
not  advocate  a  duplication  of  parts  in 
the  French  horn  and  mellophone  sec¬ 
tions.  It  seems  to  me  the  mellophone 
is  more  adaptable  to  a  sustained,  sup¬ 
porting.  melodic  part  rather  than  a 
general  harmonic  part. 

In  talking  this  over  with  one  promi¬ 
nent  school  band  man  he  raised  the 
point  that  the  mellophone  was  not  in 
tune,  further  more  it  could  not  be  built 
in  tune.  This  I  feverishly  questioned 
because  most  of  our  instrument  manu¬ 
facturers  do  a  pretty  good  Job  of  build¬ 
ing  instruments  in  tune  which,  after 
all.  is  a  matter  of  scientiAc  exactness. 
So.  in  order  to  have  Arst-hand  infor¬ 
mation  I  wrote  to  those  who  were 
closely  connected  with  the  manufacture 
of  instruments.  The  concensus  of 
opinion  was  that  the  mellophone  has 
in  the  past  been  used  in  so  many  keys 
that  it  was  impossible  to  make  it  com¬ 
pletely  in  tune  with  itself  in  all  keys. 
This,  of  course,  seems  to  be  true.  But 
we  never  use  it  in  band  or  orchestra 

(Turn  to  Put  3t) 
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•  SINCE  THE  DEATH  of  John 
Philip  Sousa  in  1932.  many  individuals 
and  organizations  have  discussed  a 
suitable  memorial  for  this  Great  Amer¬ 
ican.  They  have  proposed  memorials 
in  granite,  steel  and  bronze,  ranging 
from  memorial  tablets  to  a  massive 
modern  steel  bridge,  the  latter  now 
a  reality. 

The  National  School  Band  Associa¬ 
tion  and  the  American  Bandmasters 
Association  have  placed  tablets  to  his 
memory  in  the  Sousa  Memorial  Li¬ 
brary  Room  at  the  University  of  Illi¬ 
nois.  Proposals  have  been  made  to 
erect  monuments  in  various  cities 
which  figured  prominently  in  the  ac¬ 
tive  life  of  Mr.  Sousa.  Also,  the  pro¬ 
posal  to  establish  a  Sousa  School  of 
Music  has  received  consideration.  Ail 
of  these  are  worthy  projects  and  too 
much  honor  cannot  be  bestowed  upon 
Mr.  Sousa. 

The  writer,  however,  is  not  sure  that 
any  of  these  memorials  are  the  type 
that  the  great  leader  himself  would 
choose.  His  greatest  interest  in  the 
closing  years  of  his  life  was  in  the 
development  of  music,  particularly 
bands,  in  our  public  schools,  and  I  be¬ 
lieve  his  final  and  mature  judgment 


SOUSA 

Let's  Build  a  Living  Monument  of 
Love  in  the  Hearts  of  All  America 


By  A  R.  McAllister 

after  his  long  experience  would  indi¬ 
cate  his  greatest  life  Interest.  1,  there¬ 
fore,  believe  that  the  first  and  greatest 
memorial  to  John  Philip  Sousa  should 
be  built  in  the  hearts  of  the  millions 
of  school  musicians,  by  their  being 
familiarized  with  the  inspiring  music 
of  this  great  man;  all  of  it — not  just 
a  few  popular  marches  that  we  all 
know!  This  can  be  accomplished  by 
school  bandmasters  and  professional 
bandmasters  including  a  Sousa  num¬ 
ber  on  every  public  program,  and 
by  including  the  entire  list  of  his  pub¬ 
lished  composition  in  their  repertoire. 

With  the  help  of  Lieut.  Charles  Ben- 
ter,  Dr.  Herbert  L.  Clarke.  Dr.  Edwin 
FVanko  Goldman.  Dr.  A.  A.  Harding, 
and  Dr.  Frank  Simon,  the  following 
composite  list  of  published  composi¬ 
tions.  all  of  which  are  in  the  combined 
libraries  of  these  directors,  are  rec¬ 
ommended  for  the  purpose  mentioned 
above.  The  daily  use  of  this  music 
will  build  a  livirtff  memorial  and  will 
become  a  vital  factor  in  the  everyday 
life  of  every  young  American.  Unless 
some  plan  of  this  kind  is  followed,  the 
inspiration  and  leadership  of  the 
March  King,  which  was  experienced 
by  those  who  knew  him.  will  be  lost 
to  present-day  and  future  American 
citizens. 

The  suggestion  of  a  Sousa  School 
of  Music  is  most  worthy  but  again, 
any  school  of  this  type,  to  be  success¬ 
ful  and  to  perpetuate  itself  as  a  me¬ 
morial  should  require  an  endowment 
of  several  million  dollars,  the  earnings 
of  which  could  supply  scholarships  to 
hundreds  of  worthy  students  and  pros¬ 
pective  directors.  This  may  be  ac¬ 
complished  in  time,  but  I  believe  an 
alternative,  and  one  which  could  be 
made  effective  at  once,  would  be  the 
organization  of  a  Sousa  Bandmaster’s 
Course  by  the  members  of  the  Ameri¬ 
can  Bandmasters'  Association  qualified 
to  do  same,  and  whose  membership 
includes  eight  outstanding  leaders 
with  doctor  degrees. 

These  men,  with  the  help  of  others, 
could  organize  a  course  which  will 
meet  the  high  academic  standards  of 
our  best  colleges  and  universities,  and 
which,  I  am  sure  could  be  included  in 
the  music  curriculums.  This  would, 
once  and  for  all.  establish  a  uniform 


course  of  instruction,  designed  by  men 
who  know  both  the  fundamentals  and 
the  necessary  details  to  make  success¬ 
ful  directors  and  leaders.  This,  again, 
would  be  a  lit'ing  memorial,  and  the 
type  that  the  energetic  and  indefatig¬ 
able  John  Philip  Sousa  would  approve. 

The  American  Bandmasters*  Asso¬ 
ciation  has  appointed  a  Sousa  Memo¬ 
rial  Committee,  headed  by  Dr.  Frank 
Simon,  Middletown.  Ohio,  which  in¬ 
cludes  many  close  associates  of  Mr. 
Sousa.  Mr.  Simon  will  be  glad  to 
receive  the  cooperation  of  every  in¬ 
dividual  and  organization  who  desires 
to  do  permanent  honor  to  “John  Philip 
Sousa” — “American,”  and  the  “great¬ 
est  bandmaster  of  all  time”!  • 

Published  Marches  by  John  Philip  Souse 


Acronn  the  Danube . Coleman 

America  First  March . Harmn 

Anchur  and  Star . Fiachn- 

Ancient  and  Honorable  Artillery 

t'ompany  . Fox 

Aviators.  The  . Prtaarr 

Beau  Ideal  . Fiachrr 

Belle  of  i’hlcaao . Hatrkea 

B«'nn  Bolt . Coleman 

Black  Horse  Troop . Fox 

Bonnie  Annie  March . Pepper 

Boy  Scouts  of  America . Harma 

Bride  Elect  . I'hurch 

Bullets  and  Bayonets . Srhirmer 

t'entury  of  I’rogress . Preaaer 

('hantymun's  March.  The . Fischer 

Charlatan,  The  . Church 

Comrades  of  the  I..eKion . Fox 

Corcoran  Cadets  . Coleman 

Crusader.  The  . Coleman 

Daughters  of  Texa.s . Presaer 

Dauntless  Battalion  . Church 

Diplomat,  The  . Church 

I  tirectorate  . Church 

El  Capital!  . Church 

hkiuinox  . 

Fairest  of  the  Fair . Church 

Federal  . Church 

Flag  of  Freedom . Fischer 

Free  laince . Church 

From  Maine  to  Oregon . Church 

Oallagher  and  Sheehan . Church 

Oailant  Seventh  . Fox 

Ceorge  Washington  Bicentennial.... 

tSIadiator,  The  . Coleman 

tJlory  of  the  Yankee  Navy . Church 

(lolden  Jubilee . Fox 

(•olden  Star . 

(Irldiron  Club  . Fox 

(iuide  Bight  March . Fischer 

Hall  to  the  S|iirlt  of  Liberty . Church 

Hands  Across  the  Sea . Church 

Harmonica  Wizard  . Presaer 

High  School  ('adets . Presaer 

Honored  Dead.  The . Vanderslool 

Imperial  Edward  . Church 

International  Congress,  The . Coleman 

Invincible  Eagle  . Church 

Keeping  Step  with  the  Union . Presaer 

King  Cotton  . Church 

l.a  Flor  De  Sevilla . Church 

I.,ambs.  The  . Church 

I^egionnaires.  The  . Presaer 

Liberty  Bell  . Hawkea 

Liberty  Ls>an  . Harma 

Loyal  Legion  . Hatckea 

.Magna  ('harta  . Presaer 

Man  Behind  the  Gun . Church 

March  of  the  Mitten  Men . 

March  of  the  Pan  Americans . Fischer 

Marquette  University  . Church 

Minnesota  . Fox 

Mother  Hubbard  . Coleman 

National  Fencibles  . Coleman 

National  Game  . Fox 

Naval  Reserve  . Harms 

Nebraska  University  . Fox 


(Turn  to  pope  47) 
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RVMG  BERUN  me. 
BAND  SERIES 


ARRASGED  BY 

GOD  BLESS  AMERICA 

KRIK  LKIDZftN 

YANKEE  ROSE  pal'I.  yodkk 

irs  A  LOVELY  DAY  TOMORROW 

ERIK  LEIDZftN 

*0H  HOW  I  HATE  TO  GH  UP 
IN  THE  MORNING 

ERIK  I.EIDZftN 

EASTER  PARADE  erik  i.eidzp.n 
^ALEXANDER’S  RAGTIME  BAND 

MAYHEW  LAKE 
HEIGH  HO  R.  D.  BECKER 

*IRVING  BERLIN  MEDLEY  OF 
WORLD  WAR  SONGS 

ERIK  LEIDZEN 

YOU'D  BE  SURPRISED 

PAUL  YODER 

WHEN  YOU  WISH  UPON  A  STAR 

ERIK  LEIDZftN 

HI-DIDDLE-DEE  DEE 

ERIK  LEIDZP.N 

*BLACK  JACK  MARCH 

PAUL  YODER 

THROUGH  THE  AIR,  makh 

PAUL  YODER 

*TEXAS  PUINS,  MMCH 

PAI  L  YODER 

STANDARD  BAND  TSc  ndi 
.  SYMPHONIC  BAND  $1 JS  ndi 


CONCERT  BAND 


SAY  IT  WITH  MUSIC 

PAUL  YODER 

A  PREHY  GIRL  IS  LIKE  A  MELODY 

PAUL  YODER 

^ALEXANDER’S  RAGTIME  BAND 

PAUL  YODER 

IRVING  BERLIN  WALTZ  MEDLEY 

ERIK  LEIDZftV 

CONTENT*: 

ALWAYS.  ALL  ALONE,  REMEMBER 

FULL  BAND  SliO  uch 
SYMPHONIC  BAND  $2.50  each 

*A  CHRISTMAS  FANTASY 

CLIFFORD  LII.LYA 
INCLUDES 

"Jin9U  B«llt"  ''Adasf*  Fidalit" 

"Oh  Holy  Nl9ld''  "Sllonf  Ni9ht" 
and  many  othars. 

FULL  BAND  $5.00 
SYMPHONIC  BAND  $7.50 

WRITE  FOR  COMPLETE  CATALOG 
'I’ublUhed  br  ABC  MUSIC  CORP. 

IRVING  BERLIN  me. 

7M  7Ui  AVENUE  NEW  YORK,  N.  Y. 


I  Love 
a  PARADE 

How  School  Bands  May  "March" 

Their  Way  to  Greater  Popularity 


By  C.  R.  Dcde 

Marching  Imtructor 
Wink,  Taiai,  H!9h  School  Band 


•  ONE  CONSOLATION  FOR  BAND 
DIRECTORS  is  that  to  the  home 
town,  the  "hometown  band”  is  top<; 


think  of  their  band's  marching. 

What  a  band  does  on  parade  is  not 
so  important;  but  to  do  well  the 


Tha  two  drum  major*  of  tha  CkarloHa,  North  Carolina  Central  hi9h  school  band 
hava  thin9t  wall  undar  control  whan  thair  marchin9  band  9oas  on  paMda. 


and  I  dare  say  that  one  of  the  surest 
ways  of  creatin|;  public  interest  in  the 
band  department — and  In  concerts— 
is  through  the  marching  band. 

There  are  few  persons  who  do  not 
enjoy  seeing  and  hearing  a  band  on 
parade,  while  many  people  must  learn 
to  appreciate  good  concert  music. 

The  average  audience  is  not  as  crit¬ 
ical  of  a  marching  organization  as  one 
might  expect,  however,  as  “little 
Johnny”  learns  the  correct  ways  of 
doing  things  he  quickly  conveys  the 
information  to  “Mom  and  Dad” — then 
they  can  see  the  mistakes  that  are 
made  by  the  other  members. 

Band  contests  and  the  interchanging 
of  programs  at  football  games  makes 
it  difficult  for  a  mediocre  band  to 
demand  the  respect  that  an  ambitious 
group  of  students  desire.  No  doubt 
many  band  members  are  bitterly  dis¬ 
appointed  to  learn  what  contest  Judges 


things  that  are  attempted,  will  make  a 
band  outstanding.  Of  course,  there 
are  prescribed  executions  in  official 
contests.  Those  executions  have  been 
selected  for  use  because  of  their  being 
fundamental  movements,  and  the  band 
that  cannot  execute  the  required 
movements  correctly  should  study  its 
weak  points  with  the  intention  of  im¬ 
proving. 

Building  a  band  might  be  com¬ 
pared  to  the  construction  of  a  build¬ 
ing.  The  individual  members  should 
lose  their  individuality  to  the  unit. 
There  should  be  a  definite  way  for 
doing  each  thing  and  all  members 
should  do  it  alike.  Movements  should 
be  executed  with  accuracy  and  pre¬ 
cision.  A  cadence  should  be  selected 
that  conforms  to  the  tempo  at  which 
the  band  can  play,  and  the  length  of 
the  pace  should  conform  to  the  se¬ 
lected  tempo,  as  well  as  to  the  dia¬ 


ls 
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THE  ORDINARY 
BELl  SOUNDS 
DEAD  WHEN  HIT! 


THE  ACOUSTA 
BELL  RINGS 
WHEN  IT'S  HIT! 


^^IfueQbne 


Wifk  four  foncy-ffoppin9  drum  mAjoroHot,  tko  WaKon  ki9k  school  band  of  Da 
Funiak  Sprin9s,  Florida  finds  if  difficult  to  90!  out  of  stop. 


tance  that  members  ran  step.  Neither 
the  cadence  nor  the  pace  should  be 
varied,  even  in  practice;  and  practice 
drills  should  be  entered  into  with 
enthusiasm  similar  to  that  which  pre¬ 
vails  when  the  band  is  on  parade. 

Each  signal  that  the  drum  major 
uses  should  call  (or  a  specific  move¬ 
ment  that  has  been  fully  explained, 
and  each  signal  should  always  call  for 
the  same  execution. 

Every  member  of  a  band  should 
know  and  be  able  to  interpret  the 
drum  major’s  signals.  No  member 
should  expect  to  rely  on  other  mem¬ 
bers  to  begin  movements,  but  should 
be  alert  to  execute  signals. 

The  drum  major,  who  leads  a  band 
that  executes  his  signals  can  direct 
a  parade  as  a  "quarterback"  directs 
football  plays,  whereas  the  drum 
major  who  only  blows  the  whistle  to 
say  trhen  to  do  a  certain  thing,  might 
more  conveniently  remain  on  the  side¬ 


line.  All  parades  and  drill  exhibitions 
should  be  well  planned  in  advance, 
but  the  drum  major  should  have  au¬ 
thority  to  vary  maneuvers  to  meet 
situations  that  might  arise. 

It  is  not  difficult  to  arrange  a  pro¬ 
gram  for  a  parade  if  the  band  mem¬ 
bers  are  familiar  with  a  variety  of 
maneuvers.  The  director  can  select 
a  section  of  his  blackboard,  or  take  a 
piece  of  paper,  to  repi^esent  the  parade 
ground  and  draw  a  line  to  represent 
the  path  that  he  wishes  the  band  to 
follow,  making  notes  on  movements 
in  their  proper  sequence  to  use  in 
practice. 

Standardizing  maneuvers  not  only 
improves  the  marching  of  a  band,  it 
lessens  the  work  for  the  director;  and 
if  more  movements  could  be  adopted 
as  standard,  it  wou^  expedite  the 
transfer  of  students  from  the  band  of 
one  school  to  that  of  another,  thereby 
improving  all. 


HN  important  raaton  why  you  qat  a  battar 
ton#  on  a  Buatchar  it  found  in  tha  ball  of 
tha  instrumant.  Tha  now  famous  Acousta 
Boll  contributas  to  producinq  a  tona  that 
is  claar  and  full — from  lowast  tona  to  top¬ 
most  raqistar. 

Racantly  wa  mada  an  intarastinq  aiparimant. 
Wo  took  a  ball  mada  by  tha  ordinary  math- 
ods — than  wa  took  tha  Acousta  Ball  and 
suspandad  both  from  a  rack.  Whan  struck 
with  a  woodan  mallat  tha  Acousta  Bail  qava 
forth  a  claar  rinqinq  tona  and  tha  pitch 
did  not  vary— raqardlass  of  whara  tha  boll 
was  struck.  A  boll  mada  by  ordinary  math- 
ods  whan  struck  produced  a  daad  tona  which 
varied  considerably  in  pitch  whan  hit  in 
diffaront  places. 

Buaschar's  Acousta  Ball  is  heat  treated  for 
tona.  It  is  baked,  cooled  and  annaalad  aqain 
and  aqain  by  methods  learned  throuqh  half 
a  century  of  horn  makinq,  and  it  is  one  im¬ 
portant  reason  why  you  qat  a  Battar  Tona 
On  a  Buoschar. 
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A  new  True  Tona  hfusical 
Journal  with  articlas  of  real 
interest  to  tha  school  musi¬ 
cian  and  tha  bandmaster  will  be  mailed  free 
on  request,  hdontion  instrument  in  which  you 
are  intarastad  and  wo  will  sand  comploto 
free  trial  information. 
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BUESCHER  BAND  INSTRUMENT  CO. 

DEPATMENT  1003  ELKHART,  INOIANA 


The  members  of  the  Gaffney,  South  Carolina  hiqh  school  band  march  in  porfact 
formation  whan  they  appear  in  parade. 
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Putting  Your  “Act” 

ACROSS 

How  a  Little  Showmanship  Will  Increase  Your  Concert  Success 

By  Francis  B.  Ratliff 

Director  of  Music 

L^wrtncaburg,  Indians,  Contolidatad  Hiqh  School 


#  TO  KEEP  UP  with  the  Improve¬ 
ments  heinR  made  in  musical  circles 
every  year,  a  truly  proRiessive  school 
liand  mu9l  alter  its  methods  and  pro¬ 
cedures.  With  the  finest  symphonic 
music  available  at  the  turn  of  the 
dial,  the  concert  work  in  our  schools 
often  suffers  by  comparison  with  the 
unseen  professional  program.  Even 
when  our  school  music  does  compare 
favorably  with  the  professional,  our 
appearance  usually  detracts  from  the 
performance.  However,  we  have  the 
advantage  here, — though  it  is  apt  to 
go  unrecognized — we  can  provide  an 
appearance  as  beautiful,  harmonious 
and  attractive  as  the  music  we  play. 

When  our  music-loving  parents 


that  assumes  people  come  Just  bec.ause 
it  is  necessary  to  support  the  music 
program  of  the  school.  When  a  parent 
buys  an  instrument  for  his  child,  he 
wants  to  see  that  student,  as  well  as 
hear  him  play.  And  he  won’t  be  satis¬ 
fied  to  know  that  his  pride  and  Joy 
is  hid  somewhere  over  there  on  the 
sixteenth  chair  in  that  corner.  Fur¬ 
thermore,  Father's  complex  isn't 
helped  a  bit  when  he  is  told  that  hU 
son  is  too  short  to  be  seen.  We  must 
put  him  up  where  he  can  be  seen  as 
he  sings  or  plays.  Like  Caesar  of  old. 
we  should  be  able  to  say  of  our  audi¬ 
ence,  “They  came,  they  saw  and  we 
conquered.” 

Our  problem  is  therefore,  this.  How 


I 

L. 


can  we  present  an  interesting  pro¬ 
gram,  visually  and  audibly?  In  previ¬ 
ous  articles.  Mr.  Henri  Minsky,  Mr. 
Cloyd  Meyers,  and  Dr.  Simon  have 
suggested  methods  which  have  solved 
problems  of  seating,  position  and  ar¬ 
rangement.  Our  problem  contains 
parts  of  their  problem  grouped  into 
one  large  question.  How  can  I  present 
my  band  or  choir  so  they  will  appear 
well,  sound  harmonious  and  be  able 
to  move  freely? 

We  have  solved  this  problem  for 
both  choir  and  band,  and  even  go  fur¬ 
ther  and  use  the  choir  with  band  ac¬ 
companiment.  Our  groups  appear 
well,  they  sound  blended,  and  each 
can  move  freely  and  quickly.  This  im¬ 
proves  the  effect  upon  an  audience  as 
no  other  amount  of  planning  can  ever 
do.  When  programs  work  through 
smoothly  they  are  bound  to  sound  bet¬ 
ter.  Much  of  our  problem  is  solved 
by  a  movable  platform  which  we  use 
for  any  size  group  for  all  types  of 
programs  from  basket  ball  games  to 
regular  concert  playing. 

Our  stage  runs  the  entire  length  of 
the  long  side  of  our  gym  fioor.  It  held 
bleachers  too  narrow  for  proper  play¬ 
ing  so  we  took  down  a  section  in  the 
middle  for  the  band.  The  old  style 
semi-circle  position  for  band  meant 
that  most  of  our  players  would  have 
to  turn  their  heads  every  time  the  ball 
was  thrown.  No  better  plan  has  been 
devised  to  see  both  goals  than  a 


*  -  r>*  »  '  .  * 
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It'i  the  cUrinatt'  turn  to  "rito  and  skina”  for  tha  Tiqar  band  and  for  tka  qlery  of 

L,  H.  S. 


<onie  to  a  concert  they  expect  to  see, 
as  well  as  hear,  something  worthwhile. 
Most  communities  have  become  music- 
minded  and  have  contributed  financial 
and  moral  support  to  their  music 
groups.  Hundreds  of  dollars  are  in 
vested  in  uniforms  and  many  hun¬ 
dreds  more  in  instruments;  each  par¬ 
ent  has  given  something  from  the 
purchase  of  a  choir  rol>e  down  to  an 
admission  ticket.  They  could  have  re¬ 
mained  at  home  and  heard  a  good  mu¬ 
sic  program  over  the  air,  instead  they 
came  to  our  concert  and  they  came, 
I  maintain,  to  please  the  eye  as  well 
as  the  ear 

Foolish  is  the  music  organization 


Mr.  RaflifF  directs  the  Lewrenceburq  hiqk  school  chorus  in  en  impressive  selection. 
Notice  that  every  person  is  easily  seen  by  the  audience. 
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Tti*  trombonas  of  tko  Lawr«nc«bur9  Tigar  band  (aka  (hair  cua  and  $(and  (o  giva  o(f 
soma  baaudful  slida  afFac(s. 


itrafKht  line  Beating  arrangement.  So 
we  choae  that  position.  Then  we  de¬ 
signed  and  built  a  platform  for  our 
band  and  choir  so  that  not  only  could 
they  see  every  bit  of  the  Imll  game 
but  everyone  In  the  gym  could  see 
them  when  they  played.  Our  platform 
is  built  in  six  sections,  eleven  feet  long 
and  thirty  inches  wide.  They  are 
graded  in  three  heights,  one  foot,  two 
foot  and  three  foot.  The  second  and 
third  platform  on  each  side  have  hinge 
steps  In  front  upon  which  the  stands 
are  placed  In  band  and  upon  which 
the  vocalists  stand  during  choral  se¬ 
lections.  Thus  we  have  in  reality  flve 
risers  from  the  floor,  each  about  six 
inches  higher,  which  elevates  a  nor¬ 
mal  person  so  each  can  be  seen 
clearly.  Each  platform  is  stained  and 
varnished  and  is  movable  to  any  room 
in  the  building. 

In  effect,  they  are  arranged  and  ap¬ 
pear  as  in  sketch  number  1.  This  is 
usable  for  basket  ball  games,  for 
smaller  groups,  and  for  fast  moving, 
radio-like  concerts  where  the  beauty 
of  balance  and  movement  is  especially 
important  to  the  eyes  of  the  audience. 

For  taking  pictures,  we  use  a 
slight  change  in  order  to  make  the 
photo  appear  straight.  You  know  of 
course  it  is  then  necessary  to  have  a 
slight  slant  to  the  group.  We  insert 
three  small  Vs  as  in  sketch  2. 

For  visiting  band  directors  who  are 
accustomed  to  more  of  a  curve  or  for 
concert  playing  which  demands  that 
members  be  able  to  see  each  other  or 
the  precise  conducting  of  the  director 
we  use  six  Vs  as  in  sketch  number  3. 

For  mass  performances  of  two  bands, 
or  for  the  choir  or  chorus  with  band 
accompaniment,  or  for  massed  choirs 
and  choruses  we  add  three  sections 
built  like  the  first  six,  except  that 
their  length  is  only  eight  feet.  Sketch 
4  shows  this  arrangement.  We  some¬ 
times  use  another  arrangement  for 
large  massed  groups  as  in  sketch  5. 
This  is  usually  placed  backstage  far¬ 
ther  with  the  director  at  the  foot¬ 
lights.  This  is  effective  for  massed 
chorus  work  with  small  pantomime  ef¬ 
fects  in  front  down  stage.  Used  in 
either  of  the  latter  two  ways  the 
platform  will  seat  one  hundred  band 


players  or  stand  one  hundred-fifty 
vocalists. 

The  cost  of  the  first  six  platforms 
with  the  three  small  Vs  amounted  to 
|2o  while  the  building  of  the  addi¬ 
tional  platforms  brings  the  total  ex- 
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Sktich  No  1 


Skstch  No  2 


1  1- 

Sketch  No  5 

pense  of  all  materials  to  only  $48.70.  Our 
band  paid  the  entire  cost  and  has  been 
repaid  many  times  in  the  additional 
ticket  sales  brought  about  because 


people  could  see  what  they  were  hear¬ 
ing.  Furthermore  your  school  could 
afford  to  build  one;  ours  has  lieen  used 
by  the  entire  school.  It  has  held  ex¬ 
hibits  on  elevated  levels,  has  been 
placed  end  to  end  on  the  floor  from 
the  stage  for  dress  reviews,  and  last 
year  elevated  each  senior  so  they  were 
visible  to  the  proud  “Papas  ,and 
Mamas.”  During  the  summer,  we  do 
not  use  the  ground  or  floor  level  while 
playing  out  doors  and  this  brings  our 
fifty  members  to  the  eye  level  of  our 
patrons  in  their  cars  surrounding  the 
band.  Of  course  this  platform  could 
be  built  to  any  capacity. 

After  building  our  platform  we  had 
yet  to  work  out  an  effective  seating 
arrangement.  We  worked  ours  out 
Iwckward.  First  we  placed  the  cor¬ 
nets,  drums,  and  basses  in  the  rear. 
They  are  always  easily  heard.  On  the 
next  row  we  placed  the  trombones  and 
baritones  with  the  horns  directly  in 
front  of  our  basses.  At  the  front  were 
the  flutes  and  clarinets  with  the  saxo¬ 
phones  fitted  in  behind  them.  Briefly, 
with  an  average  fifty-piece  band  which 
would  probably  include;  16  clarinets, 
4  saxophones,  2  flutes.  3  Iwritones,  8 
cornets,  4  horns,  6  trombones,  3  basses 
and  4  percussion;  we  would  arrange 
them  thus:  (see  sketch  of  full  band). 

No  band  is  perfect;  although  we  re¬ 
alize  that  some  of  our  larger  schools 
are  not  far  from  it,  any  size  band  can 
adapt  themselves  so  that  they  are  ar¬ 
ranged  in  a  balanced,  symmetrical, 
and  pleasing  manner.  Harmonious 
music  is  more  perfect  when  it  looks 
balanced.  Why  should  we  spend  time 
making  our  chords  balanced  and  then 
put  out  in  front  of  our  a  Jiences 
bands  that  look  as  if  they  were  Just 
spilled  out  upon  the  stage? 

In  examining  our  plan  more  closely, 
we  And  the  soft  mellow  tones  of  the 
oboe,  flutes  and  clarinets  are  out  in 
front  of  the  heavier  brass.  In  fact,  the 
only  reeds  which  are  not  on  the  very 
front  row  are  the  solo  clarinets,  E 
flat  clarinet,  and  the  saxophones.  Any- 
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^CALM  DOWN,  MR.  SIZ7LE PUSS - I'LL.  SEE  THAT  GOOFV 

TRADES  THAT  OUT-OF-TUNE  OLD  HORN  IN  ON  A  HEW  PA! 


P-A’s  Now  21  Times  Better  Than  Ever 


New  1941  Pan-American  band  instrumenis  are  actually  21  times  better 
—with  21  important  improvements;  easier  to  play;  stronger,  more 
ruggedly  built;  more  beautiful  in  tone  as  well  as  eye  appeal. 

NO  INCREASE  IN  PRICES 

Have  YOU  seen  these  new  1941  Pan- Americans?  Go  to  vour  local 
music  store  and  give  the  new  Clarinet  a  trial.  Sec  the  new  silver-plated 
Flute  at  only  $75.  Finger  those  “Slik-Valves”  on  the  Cornet  and 
Trumpet,  Trombone  “Slik-Slides”  too— won’t  stick  nor  corrode;  see  the  beautiful 
Ark  Keratol  cates;  and  check  all  the  other  “high  priced"  features  that  make  P-A’s 


Neva  Taw 
Triad  a 
P-A 

In  tha  Last 
30  Days? 


the  world’s  biggest  dollar  value. 

Or  write  direct  for  printed  cirralar  as  descrilwd  below,  jtet  all  the 
facts  about  these  marvelous  new  instrumenis,  still  so  amazingly  low 
in  price.  RememNr,  you’ll  learn  faster,  play  better,  on  a  new  P-A. 

IMS 


Pan-American 


1021  P-A  Building 


Elkhart,  Indiana 


A  post  card  raqwast  will  bring  a 
valuabla,  informathra  foldar  catalog 
of  Pan*Amarican  bond  instnimants. 
Sand  for  H.  A  battar  undarstonding  of  tha  importanca  of  a 
good  instrwmantto  yowr  musical  coraar  may  tporayoa  much 
frvitlass  work,  diKOwragamant,  avan  complata  foilwra.  Sand 
now  for  this  fraa  aid.  Writ*  noma  and  addntt  in  margin. 


one  wiil  admit  that  the  heavier  saxes 
ran  hold  their  own  behind  the  reeds 
and  all  of  us  realize  that  the  solo  clari-  ' 
nets  can  easily  be  heard  above  the  I 
second,  third  and  fourth  clarinets  in  ! 
their  lower  registers.  All  born  parts 
are  seated  directly  in  front  of  the  | 
basses  and  bass  drum  where  they  | 
easily  keep  the  correct  beat.  The 
larger  baritones  and  stronger  trom¬ 
bones  are  behind  the  reeds  with  the 
brilliant  trumpets  and  heavy  bass  ' 
bringing  up  the  rear.  By  rules  of 
sound,  all  instruments  are  placed  to 
their  best  advantage  and  yet  they  are  « 
perfectly  balanced  to  the  eye  and  ear. 
F^irthermore,  all  tones  go  directly  for-  > 
ward  and  are  not  muddied  by  batting 
against  each  other  as  in  semi-circular  ^ 
arrangements.  Each  tone,  instrument 
and  player  is  visible  and  audible. 

We  have  now  made  the  band  visible  I 
to  the  audience  and  vice-versa;  we  I 
have  arranged  them  musically  and 
visibly  balanced,  so  we  check  our  final  ( 
criteria.  Are  they  movable?  And  we 
hasten  to  answer  in  the  affirmative 
and  plus.  Not  only  are  they  movable 
but  when  they  do  move  they  are  still 
balanced  both  tonally  and  symmetric¬ 
ally.  This  can  best  be  shown  by  ex¬ 
amples.  Our  school  team  is  known  as 
the  "Tigers”,  and  so  we  are  the  “Tiger 
Band."  We  open  our  concerts,  ball 
games,  etc.  with  “Tiger  Rag’’  of  course. 

The  curtains  are  pulled  to  a  black 
stage  above  which  hangs  a  huge  tiger  I 
face  with  glaring  eyes,  nose  and  | 

mouth  and  the  words  “Lawrenceburg 
Tiger  Band."  The  trombones  stand 
and  with  a  roar  break  into  our  theme. 
When  the  lights  Hash  on  amid  a  cym¬ 
bal  crash,  the  audience  sees  three  | 

trombones  on  each  side  with  their  I 
slides  pointed  up  into  opposite  direc¬ 
tions  amid  a  perfectly  balanced  band. 

Let  us  check  through  a  few  other  > 
selections  to  see  how  much  the  ability 
to  move  adds  to  the  band.  In  Sousa’s  | 
“Semper  Fidelis,”  we  see  the  drums 
arranged  at  the  back  standing  where 
they  are  most  easily  seen  by  all  and 
lifting  their  sticks  high  begin  their 
solo;  as  they  finish,  the  cornets  rise 
from  their  seats  and  come  down  front 
on  the  ends  to  play  their  solo;  as  they 
finish  the  entire  clarinet  section  in 
front  rises  to  put  in  their  lick,  and  as 
they  finish  we  are  surprised  to  find  I 
farther  out  on  the  ends  the  six  trom-  I 
bones,  three  on  each  side.  Then  the 
entire  group  breaks  into  the  final 
strains  of  that  fine  number.  “March 
of  the  Steel  Men"  hy  Besterling  can 
he  used  in  much  the  identical  man¬ 
ner.  “Our  Director”  is  easy  and 
shows  off  the  back  row  of  drums. 

Fanfares  or  the  cornets’  solo  in 
"Semper  Fidelis”  are  effectively  made. 
Echo  effects  with  muted  trumpets  are 
{Turn  It  ptge  44i 
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2S00  School  Band»men  DCPinil  0  AUUIIAI  PI  lUIO  TO 

In  MidMlinoi,  Fe.Hve  fitmUn  6  ANNUAL  ILINIll  lU 


Feoria,  III. — Twenty-five  hundred 
musicians  devoured  2,500  foot-long  hot- 
dogs  and  2,500  cups  of  ice-cream  at 
(he  Ninth  Annual  ^nd  Festival  spon¬ 
sored  hy  the  Byerly  Brothers  Music 
Company  and  held  here  Saturday,  Oc¬ 
tober  5. 

It  rained  cats  and  dogs  all  day  Fri¬ 
day,  cleared  up  long  enough  to  allow 
the  merrymakers  to  finish  their  fes¬ 
tival — then  started  raining  again.  But 
for  the  few  hours  of  sunshine,  the 
bandsmen  and  their  drum  majors  and 
majorettes  strutted  vociferously, 
elected  their  queen,  marched,  played, 
and  sang,  stuffed  themselves  with  pic¬ 
nic  delicacies,  went  wild  over  Dick 
Jurgens,  popular  orchestra  leader  im¬ 
ported  for  the  occasion,  and  had  one 
grand  time. 

The  Mattoon,  Illinois  high  school 
band  took  the  record  for  coming  the 
greatest  distance  to  the  festival — they 
travelled  125  miles.  Smallest  band 
was  Forrest  City  of  20  members  and 
the  largest  was  Pekin  Junior  high  of 
120  members,  whose  director,  Miss 
Helen  Guthrie  was  the  only  lady  di¬ 
rector  to  enter  a  band  in  the  festival. 

After  a  mammoth  parade  for  which 
thousands  of  cheering  citizens  lined 
the  sidewalks,  the  2,500  school  musi¬ 
cians  of  48  schools  in  Central  Illinois 
gathered  at  the  courthouse  and  pre¬ 
sented  a  massed  band  concert  under 
the  direction  of  Dick  Jurgens  and  Dr. 
A.  A.  Harding  of  the  University  of 
Illinois. 

It  was  said  by  George  Byerly  to  be 
the  largest  and  best  festival  yet,  and 
there  is  no  doubt  that  the  bandsmen 
agree  with  him— that  every  year,  the 
Peoria  Fun  Festival  gets  better  and 
better. 

School  Orchestra  Gives 
Up,  New  Band  Organized 

Mchho,  S.  Dak. — To  make  way  for  a 
M-hool  band  here,  the  orchestra  which  has 
t»een  the  main  activity  of  the  school  for 
some  time,  has  been  dropped.  All  parents 
of  pupils  passing  the  tone  and  rhythm 
tests  recently  organised  a  Band  Parents 
«'luh  and  the  band  will  be  started  at  once. 

To  Start  Beginners 

Humboldt,  Nebr. — To  aid  In  improving 
the  high  school  band  which  was  originally 
organised  here  In  1930,  Director  David 
Fowler  in  planning  a  Junior  band  this 
fall. 

Garretson  Expects  Good  Year 

Uarretson,  8.  D. — The  Garretson  high 
school  band  Is  getting  a  good  start  in  its 
second  year  under  the  direction  of  Dono¬ 
van  Jackson.  Indications  are  that  a 
marked  improvement  will  be  made  this 
year  as  only  a  comparative  few  were 
lost  through  graduation.  Officers  for  the 
year  are  Joyce  Olson,  president ;  Gene- 
\ieve  LAnde,  vice  president  and  Doris 
Smith,  secretary-treasurer. 


BE  HELD  IN  CHICAGO  IN  lANOARY 


Chicago.  III. — According  to  tentative 
plans  released  by  officers  of  Region  3, 
the  big  Regional  Clinic  will  be  held 
at  Lane  Technical  high  school,  Janu¬ 
ary  23,  24,  and  25. 

Deviating  from  the  usual  routine, 
the  1941  National  Region  3  Competi¬ 
tion-Festival  will  be  sponsored  by  the 
Chicago  Department  of  Music  in  co¬ 
operation  with  the  Region  3  officers. 
Miss  Helen  Howe,  director  of  music, 
and  Mr.  Oscar  Anderson,  assistant  su¬ 
pervisor  of  music  in  the  Chicago 
schools,  are  conferring  with  King 

Unites  His  Four  Small 

Bands  for  Group  Concert 

Ehie.  \ebr. — Bandmaster  Bud  Johnson 
who  directs  the  high  school  band  at  Pax¬ 
ton,  Madrid,  Dickens  and  this  city  united 
his  four  bands  into  a  group  of  100  play¬ 
ers  for  a  concert  here  on  September  27. 
He  plans  about  four  such  concerts  during 
this  school  term. 

Covet  Prize  Cash 

Hudson,  8.  Dak. — The  high  school  band 
is  entering  the  State  University  Marching 
Band  contest  on  October  19  in  the  hope 
of  winning  part  of  $300  prize  money  in 
order  to  swell  their  uniform  fund.  Each 
member  pays  $1  per  capita  tax  and  the 
band  gave  a  dance  on  October  4  to  swell 
the  uniform  budget. 

Officers  Hold  First  Meeting 

Harlan,  la. — The  executive  board  of  the 
newly  organised  Band  Parents  associa¬ 
tion  met  recently  at  the  home  of  Mrs. 
H.  C.  Paulay.  Officers  are  president.  Mrs. 
Pauley ;  vice-president,  J.  A.  Jahnke ; 
secretary,  Mrs.  Alex  Peterson ;  chairman 
of  the  finance  committee,  Mrs.  R.  J.  Finn. 

Chicago,  III. — The  Harrison  high  school 
band  elected  Peter  Melnyk,  drummer, 
president;  Meyer  Landes,  vice  president; 
Muriel  Svoboda.  secretary  and  Steven 
Gyura,  treasurer.  Mr.  Joe  Ewald  is  the 
director  of  the  band. 

Stockton,  Cali/. — Ten  new  members  of 
the  Troubadors,  Stockton  high  school’s 
music  club,  were  announced  recently  by 
Mr.  Frank  'Thornton  Smith,  head  of  the 
music  department.  'They  are  sopranos, 
Winifred  Hoerl,  Norma  Sprague;  altos, 
Virginia  Herman,  Barbara  Thornton, 
Lois  French,  Alice  David,  Charlotte 
Klien ;  tenor,  Sydney  Rosen ;  baritones, 
Elddie  Murphy  and  Dick  Pederson. 

Rockwell  CUg,  la. — New  bandmaster 
Collins  is  making  rapid  progress  here 
with  both  the  first  and  the  beginner 
bands.  New  music  has  been  ordered  and 
great  accontplishments  are  expected  dur¬ 
ing  the  coming  school  term. 


Stacy,  Region  3  chairman  on  plans  for 
the  event. 

Although  definite  plans  have  not 
been  made  and  local  authorities  de¬ 
cline  to  make  a  statement,  I.Ane  Tech, 
will  probably  be  the  locale  of  Clinic 
events.  Its  musical  department  is 
finely  equipped  and  its  band  and  or¬ 
chestra  both  under  the  able  baton  of 
Captain  Gardner  P.  Huff  are  fully 
capable  of  the  finest  of  Clinic  inter¬ 
pretations.  Complete  details  will  ap¬ 
pear  in  our  November  issue. 

I  Wakonda  to  Have  Girls’  Chorus 

Wakonda,  8.  D. — A  girls'  chorus,  which 
is  a  new  activity  in  the  high  schqpl  is 
going  to  be  started  this  year,  according 
to  Miss  Helen  Wosnuk,  music  Instructor. 
Selections  for  the  girls’  and  boys’  glee 
clubs  have  already  been  made. 

Use  Lucite  to  Light 

Band  for  Night  Shows 

Fromberg,  Mont. — Lucite,  broken 
down  by  its  purveyor,  Du  Pont,  as 
methyl  methacrylate  resin,  has  been 
experimented  with  by  the  high  school 
band  here  as  a  means  of  illumination 
for  night  appearances. 

All  band  instruments,  and  even  the 
batons  of  three  drum  majors,  who  per¬ 
form  in  unison,  are  outlined  with  rods 
of  the  crystal  clear  plastic.  They  pro¬ 
vide  an  impressive  colored  lighting 
effect  as  the  band  marches  at  night  or 
plays  in  a  darkened  auditorium. 

Each  rod  is  formed  to  the  shape  of 
the  instrunfent  and  fastened  on  with 
transparent  tape.  On  clarinets  and 
saxophones,  small  superstructures  of 
wood  hold  the  rods  in  position. 

The  rods  are  illuminated  by  tiny 
fiashlights,  each  instrument  obtaining 
its  individual  lighting  effect.  The  light 
bulbs  are  placed  at  the  end  and  the 
glow  transmitted  throughout  the  length 
of  the  rod  by  “Lucite’s”  property  of  in¬ 
ternal  refiection.  Elach  of  the  30  mu¬ 
sicians  also  wears  a  hat  decorated 
with  glowing  “Lucite”.  In  all,  110 
bulbs  and  batteries  are  required. 

The  transparent  plastic  rods  look 
like  the  finest  glass.  They  are  shatter¬ 
proof,  however,  and  the  weight  of  the 
instrument  is  increased  only  slightly. 
“Lucite”  weighs  only  half  as  much  as 
glass. 

This  comhination  of  properties  is  es¬ 
pecially  important  to  the  band’s 
“twirlers,”  who  send  their  long  batons 
whirling  high  in  the  air  to  create 
solid  wheels  of  flashing  light.  Glenn 
Reddick,  director  of  the  band,  designed 
the  batons  and  worked  out  the  adap¬ 
tion  of  the  plastic  to  the  other  instru¬ 
ments. 
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legion’s  Kilties  Just  Can't  Resist  Winning 
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Tk«  fainout  "KiKi*  B«nd"  of  Picrra,  South  Dokot*  (tartad  out  four  yaart  ago  at  a  drum 
corps.  Thay  won  tha  Stata  Drum  Corps  championship  of  South  Dakota  in  1931  and 
boat  tha  Tri>Stata  Champion  drilling  and  marching  outfit  of  man  of  Nabratka.  Tha  nait 
yaar  thay  wara  changad  to  a  Kiltia  Swing  Band,  playing  swing  on  tha  march  and  whila 
drilling.  That  yaar,  1939,  thay  won  tha  Stata  championship  fcr  marching,  drilling  and 
playing  bands.  This  yaar  thay  won  again.  Tha  40*piaca  band  with  thair  tii  pratty  drum 
majorattas  do  fancy  and  intricate  drills  and  ara  tha  toast  of  South  Dakota.  Tha  organ¬ 
ization  it  tpontorad  by  tha  American  Lagion  and  it  directed  by  Mr.  E.  H.  Lower  who  it 
drum  major  for  tha  National  Champion  Monahan  Pott  band  of  Sioui  City,  Iowa. 


Remember  Sousa’s 
Birthday,  Nov.  6th 

.S’ovember  Sth  in  thn  birthday  anniver- 
nary  of  John  Philip  Soui«.  To  every 
American,  and  more  particularly,  to 
every  achool  munician,  thin  date  in  deeply 
xlKniflcant,  uritlnB  appropriate  commem¬ 
oration. 

The  near  approach  of  thin  date  recalls 
vividly  to  mind  a  concert  your  editor  had 
the  botmI  fortune  to  hear  and  witness  a 
year  axo.  It  was  performed  by  a  hun¬ 
dred  piece,  finely  trained  and  handsomely 
uniformed  band,  and  at  the  conclusion  of 
its  flawless  performance  came  an  episode 
of  tribute  to  the  Rreat  March  KinK,  so 
l>eautlful  and  sincere  that  everyone  pres¬ 
ent  was  deeply  moved. 

To  the  hand  on  the  staRe  was  added 
the  hundred  piece  Rold  and  blue  robed 
lilRh  school  choir.  The  very  spectacle  was 
Impressive.  And  out  of  the  stillness  which 
fell  over  the  darkened  auditorium  came 
the  voice  of  one  from  the  choir  readinR 
these  lines: 

"In  the  shadow  of  our  Nation's  Capitol 
in  WashInRton,  on  November  •.  1H64, 

John  Philip  Sousa,  the  idol  of  every 
American  Bandman,  younR  and  old,  was 
born.  He  was  a  typical  band  and  sporta- 
lovInR  American  boy.  His  major  interest 
soon  became  music,  and  his  rapid  devel¬ 
opment  to  the  Rreatest  bandmaster  of  all 
times  is  a  familiar  story. 

"Mr.  Sousa  loved  peace  and  was  a  most 
kindly  and  lovable  Rentleman,  but  he  an¬ 
swered  the  call  of  his  country  in  every 
emerRency. 

"His  Rreatest  Interest  In  later  life  was 
the  millions  of  school  musicians.  The 
.I.T.H.8.  Band  treasures  the  memory  of 
his  friendship. 

"His  stirrInR  marches  have  inspired  all 
Americans  to  Rreater  effort  —  Rreater 
l>atriotlsm  !  His  Rreatest  march — THR 
STARS  AND  STRIPKS  FORKVKR— Is 
synonomous  with  Old  Glory. 

"The  American  Bandmasters  Associa¬ 
tion,  of  which  he  was  honorary  life  presi¬ 
dent,  have  established  the  precedent  of 
standinR  durinR  the  last  strain.  We  Invite 
you  to  stand  with  us  as  the  band  plays 
and  the  choir  sinRs  Mr.  Sousa's  own 


words  to  the  STARS  AND  STRIPKS 
RORKVER.” 

Immediately  the  band  swunR  into 
Sousa's  most  stirrinR  air,  "The  Stars  and 
Stripes  Forever."  As  the  melody  ap¬ 
proached  the  trio,  the  staRe  llRhts  were 
dimmed  and  the  choir  sanR  the  composer's 
own  words  as  Mr.  Sousa's  picture  faded 
into  the  screen  above  the  choir.  In  that 
emotional  cilmaz,  the  Rreat  American 
composer  seemed  to  live  aRaiii  and  his 
very  presence  was  perceptibly  felt  by 
everyone  in  the  audience. 

As  the  hand  reached  the  last  Rrandloso 
strain,  the  liRhts  were  slowly  briRhtened 
and  the  audience  stood  for  a  moment  re¬ 
spectfully  silent  in  tribute  to  John  Philifi 
S<iusa.  the  Rreatest  bandmaster  of  all 
time. 


Fairbnry  Band  Enters  Football 
Season 

Bp  Jack  Barber 

Fairbun/,  \ebr. — Fairbury's  hiRh  school 
band  which  has  made  a  name  for  itself 
throuRh  the  ability  to  march  exception¬ 
ally  well,  started  out  the  football  season 
with  a  very  snappy  and  brilliant  per¬ 
formance  durinR  the  half  of  Fairbury's 
first  football  Rame.  The  band,  which  Is 
under  the  capable  direction  of  Kenneth 
Foust,  has  made  very  rapid  proRress  dur¬ 
inR  the  last  three  years  not  only  in  the 
field  of  march  inR  but  also  in  concert 
work. 


BcorcRts  Are  Ambitious 
BnlliHger,  Texas — The  first  rehearsal  of 
the  BallloRer  Bearcat  band,  was  held  in 
I>ecember,  1937,  in  a  classr<M>m  In  the 
Klementary  school  bulldInR.  Since  that 
time  the  band  has  made  much  proRress, 
and  now  rehearses  In  a  modem  band 
house.  In  1938  the  band,  after  four 
months  of  rehearsinR,  rated  two  First  di¬ 
visions  at  State  contest.  At  the  1939 
contests  the  band  received  Second  divi¬ 
sion  for  both  marchinR  and  playlnR.  This 
year  the  band,  which  numbers  87  pieces, 
rated  First  division  both  in  playinR  and 
marchinR  In  State  competition,  and  in 
National  comi>etition  received  Second  di¬ 
vision  in  marchinR  and  third  division  In 
playinR.  The  band  la  determined  to  do 
much  better  in  the  future. 


$345.89  Gathered  in  Band  Fond  Drive 

Scotfbluff,  Xebr. — Mrs.  R.  W.  Pettt- 
john,  chairman  of  the  nickel  line  drive, 
proceeds  of  which  will  be  used  to  send 
the  Scottabluff  hiRh  school  band  to  Lin¬ 
coln,  reported  that  a  check  had  revealed 
$345.89  had  been  collected  in  the  drive 
for  funds.  This  is  about  $4  more  than 
was  netted  in  the  same  manner  last  year 
and  includes  several  15  donations  from 
individuals  and  firms. 


Former  Bcaritone  Soloiet  Clicka  as  School  Band  Director 


George  Polce,  former  baritone  loloitt  with  Frank  Sinton'i  Armco  bend,  it  now  the 
director  of  the  60  piece  Sugercreek-Shenetville  school  bend  in  Dover,  Ohio.  Efficient 
manager  of  the  bend  is  Kerf  Zimmerman;  equally  efficient  ere  drum  majorettes  Lillian 
Penrod  end  Betty  Brown. 
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Our  New  Podium  Creates 
a  Sertsation  Everywhere 

By  David  Hughea 

KIkkarl,  ind. — In  thin  modern  age  of 
oum.  hi|[h  school  bands,  and  profetutional 
bands  as  well,  must  |>erform  with  a  spirit 
of  style  and  showmanithip.  Our  band* 
have  used  colorful  uniforms,  and  IlKhting 
elfecta,  to  make  our  appearances  more 
Nliectacular ;  however,  we  have  always 
felt  that  there  was  a  need  for  an  at¬ 
tractive  podium. 

We  conferred  with  executives  of  local 
iiutnufacturinK  companies  to  produce  this 
IMMlIum. 

Made  of  a  veneered  wood,  the  isslium 
Is  white  and  bears  a  blue  "K"  made  of 
pyralln  as  an  insiimla.  We  chose  white 
as  the  color  because  our  band  uniforms 
are  navy  blue.  A  music  rack  is  built 
inside,  as  well  as  a  shelf  where  extra 
batons,  tuninit  bars,  etc.,  can  be  kept. 
The  (Kidium  Is  easily  trans|M>rted,  as  the 
sides  are  detachable,  and  it  can  he  put 
Into  two  cases  which  have  been  built  for 
that  purpose. 

The  podium  was  used  at  Battle  ('reek, 
Michigan  in  the  1940  National  Region  3 
band  content  and  the  comments  of  the 
local  newspaper  were  very  compli¬ 
mentary.  Following  are  two  statements 
which  appeared  in  that  paper :  "KIkhart. 
Indiana,  produced  a  blggar  sensation  with 
its  entree  onto  the  auditorium  stage  than 
any  of  the  day's  bands.”  "To  top  it  all, 
the  band  really  played,  its  first  strains 
coming  up  like  murmurs  of  the  sea  at 
dawn.”  The  fine  applause  of  the  audi¬ 
ence  at  the  apiiearance  of  the  band  was 
another  indication  of  success. 

A  conductor  often  feels  ill  at  ease  and 
lierhaps  looks  very  awkward  as  he  con¬ 
ducts  his  organisation.  However,  from 
the  waist  down,  he  is  hidden  by  the 
liack  part  of  this  |>odlum  and  thus  it  en¬ 
ables  him  to  make  a  better  ap|>earance. 

I  feel  that  thin  is  the  Ideal  type  of 
iHidium  for  either  a  high  school  or  a 
professional  band.  If  you  have  any  criti¬ 
cisms  or  suggestions,  we  would  be  glad 
to  have  them. 


U.  of  M.  Musical  Soc. 

To  Present  Celebrities 
in  Coming  Concerts 

Asa  Arbor,  Mich. — Two  precedents  will 
be  broken  thin  season  by  the  University 
Musical  Society  of  the  University  of 
Michigan,  according  to  President  Charles 
A.  Sink. 

For  the  first  time  a  Choral  Union  con- 
i-ert  will  be  given  on  a  Sunday  afternoon, 
and  also  for  the  first  time  a  Choral  Union 
concert  will  be  broadcast.  The  New  York 
Philharmonic-Symphony  Orchestra,  John 
Barbyrolli.  Conductor,  will  be  heard  on 
Sunday  afternoon,  November  24.  at  3 :00 
o'clock.  Through  the  co-operation  of  the 
management  of  the  Orchestra  and  the 
oflflclals  of  the  Columbia  Broadcasting 
System,  the  iirogram  will  be  sent  by  short 
wave  to  foreign  lands  as  well  as  through¬ 
out  the  United  States.  Alumni  Clubs  and 
friends  of  the  University,  as  well  as  mu¬ 
sic  lovers  generally,  will  have  an  oppor¬ 
tunity  of  hearing  a  superb  program  from 
the  stage  of  Hill  Auditorium. 

Other  <»ncert8  in  the  series,  according 
to  Mr.  Sink,  will  be: 

Marian  Anderson,  the  distinguished  Ne¬ 
gro  contralto,  who  has  attracted  world- 


D!rsc4or  Hugksi  and  Podium 

wide  attention,  will  be  heard  in  Ann 
Arbor  for  the  fourth  time  Wednesday 
evening,  October  23,  when  she  will  in¬ 
augurate  the  season's  musical  activities. 
Miss  Anderson  was  first  heard  In  Ann 
Arbor  four  years  ago,  when  on  short  no¬ 
tice  she  took  the  place  of  Nelson  Eddy 
who  was  indis|)oaed.  Since  that  time  she 
has  been  heard  twice  at  May  Festivals. 

Rudolf  Serkin,  distinguished  Cxech  pi¬ 
anist.  who  won  an  ovation  at  the  1939 
May  Festival  when  he  appeared  with  the 


Philadelphia  Orchestra  under  Eugene 
Ormandy,  returns  to  Ann  Arbor  in  a  full 
piano  recital  November  7. 


The  Ditson  Album 
of 

FRENCH  HORN  SOLOS 

(Horn  in  F) 

With  Piano  Accompanimont 

CompUrd  and  Arranged  by 

N.  CLIFFORD  PAGE 

A  braixl'iKW  rullcrdoa  emUlninc  A  OrMn 
(Hinlrltl,  At  Piwnlnc  (CadnitD).  KorfMtfn 
(CohIm).  SweMnt  Starr  ICrrr  TMd  (Htulti). 
■ltd  faurlrm  farnrlta  rompmltloiu  br  naiHlird 
ronpoim  nprrlallr  fultabla  for  prrtormanrr 
upon  tbit  Inatnuanit. 

Price.  SI  .00 


FIRST  APPROACH 

TO  THE 

PIANO  ACCORDION 

By  Grayco  Browor  Allon 

(Olga  Aloaeii) 

ThU  book  provlflFB  the  plenental  foundation 
for  a  courte  In  Plano  Acrordlon  Initrucllon.  Ita 
iHirpoae  la  to  tearh  In  a  ilmple  and  thorough 
manner  the  fundamental  prlnrlplm  of  muelr  ai 
afT««rt«  thla  Inetrument.  Replete  with  diairami 
and  Initruetlre  notm.  thli  method  proreeda  atep 
bjr  atep  In  a  moat  thorough,  but  nerertheleaa  In- 
tereatlng  manner,  riercr  arrangements  of  igany 
beautiful  melodies  are  Included.  Qrayce  Brewer 
Allen,  performing  artist,  teacher  and  compoaer. 
brings  to  thla  work  a  rich  musical  eiperlence.  An 
excellent  pianist  and  singer,  she  has  roncertlaed 
extenslrely  here  and  abroatl  as  riollnlat.  troni- 
bonlat  and  aerordioniat.  and  her  many  fine  ar* 
rangementi  for  the  latter  Instrument  are  well 
known  to  studecita  and  teachers. 

Pric*.  $1.00 

e 

OLIVER  DITSON  CO. 

Theislore  Presser  Co..  Distributors 
1712  Chostnut  Slrsal.  PhiladalpUa.  Pa. 


Wig  gin*  s  Band  Nearly  Doubles  in  Population 


Hridf/rport,  Sebraska — Ldist  September, 
1939  we  published  a  picture  of  the  Wig- 
gin’s  family  band  comisised  of  six  of  their 
children.  This  year,  they  have  added 


structor  writes : 

"The  family  organization  is  a  fine  plan 
for  any  large  family  wishing  to  give  to 
their  children  a  memory  of  their  chlldhcasl 


three  more  which  with  father  and  mother, 
make  a  nice  eleven  piece  outfit. 

The  children's  ages  range  from  one  to 
twelve  and  they  really  play  exceptionally 
well. 

Mr.  WIggin,  who  used  to  be  a  band  In- 


they  shall  hold  and  cherl^,  also  is  a  good 
education.  In  a  family  group,  they  are 
always  together,  no  waiting,  no  absence, 
no  one  tardy,  no  difficulties  with  each 
other  and  so  many  other  things  a  leader 
has  to  contend  with  In  a  mixed  group." 
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Sax  Rates  with  JUnmjr 

Moultrie,  On. — Th**  hand  and  the  or* 
ohentra  get  Jimmy  Runn’  attention  at  ! 

the  Moultrie  high 
school.  He  plays 
flrnt  chair  Bh 
clarinet  In  the  ' 
band  and  1st  alto 
saxophone  In  the  | 
orchestra. 

He  evidently  I 
favors  the  sax  ' 
though  for  he  j 
entered  the  saxo-  | 
phone  solo  event  ' 
of  the  Sth  Regi-  ' 
onal  contest  held  ! 
at  West  I’  a  I  m  I 
Reach  In  May  and  '• 
won  First  division  | 
for  his  playing  of  : 
•‘Thoughts  of' 

tjold"  hy  DeRuca. 

Jimmy  is  only  thirteen  years  old,  a 
freshman  in  high  sch<s>l  and  is  to  be 
commended  for  his  splendid  work  in  the 
.Moultrie  hand  and  orchestra. 

A  Wish  Gratified 

t'hrnoa.  III.  —  ('arolyn  Marcia  Kaplan 
graduated  last  May  from  the  ('henoa 
t'ommunity  high  school  after  winning 
F'irst  division  honors  an  a  trumpet  soloist 
at  the  Regional  contest  held  in  Battle 
t'reek,  Michigan.  "Kare"  as  she  was  af- 


Jimmy  Ruit 


Carolyn  Marcia  Kaplan 


fectlonately  known  to  her  many  friends 
was  active  in  the  school  hand  and  at¬ 
tended  the  Petrie  Rand  t'amp  during  the 
summers  of  1938  and  1939. 

She  was  also  very  much  Interested  in 
lournalism  and  served  as  refsirter  for  The 
Bloomington  Pantagraph  and  as  high 
school  reporter  for  the  CThenoa  Clipper- 
Times,  intending  to  major  in  this  subject 
in  college. 

But  her  musical  and  Journalistic  career 
was  cut  short  suddenly  for  on  September 
4  Carolyn  died  at  her  home  in  ('hentta. 
We  have  learned  thiit  It  was  Kare's  am¬ 
bition  to  have  her  picture  appear  In  The 
SCHOOL  Ml'SICIAN  and  we  are  happy 
to  pay  this  small  tribute  to  the  memory  of 
a  fine  school  musician. 


Band  Mothers  Raise  $106 

Tabor,  la. — The  Band  Mothers’  Club  in 
Tabor  has  really  outdone  Itself  In  getting 
funds  to  help  |>ay  for  the  band's  new 
uniforms.  A  beneBt  dance  held  on  Fri¬ 
day  night.  September  20  Istosted  the  fund 
up  $106  more. 


Attention!  Baton  Twirling  Class! 

Conducted  by  Roger  Lee.  Centitdia  UinM 


Forgotten  by  many  twirlers  Is  the  ne¬ 
cessity  of  a  twirling  routine.  A  twirler 
should  never  enter  a  contest  without 
having  thoroughly  worked  out  a  good 
twirling  routine.  Many  contents  have  been 
lost  by  exceptionally  flne  twirlers  due 
to  the  fact  that  they  neglected  this  Im- 
|K>rtant  step.  I  have  seen  so  many  twirl¬ 
ers  enter  a  contest  without  a  routine 
and  then  during  their  exhibition  forget 
many  of  their  most  scintillating  move¬ 
ments.  Instead  of  going  from  one  move¬ 
ment  into  another,  without  any  breaks  in 
the  continuity  of  their  twirls,  they  would 
repeat  their  favorite  transitions  trick.  In 
rtther  words,  they  would  reiieat  the  same 
movement,  say^  the  pass  around  back, 
two  or  three  times  between  each  move¬ 
ment.  Thin  becomes  boring  to  the  audi¬ 
ence  as  well  as  to  the  Judge.  By  repeating 
the  name  movement  time  after  time  the 
twirler  loses  the  opportunity  to  add  variety 
to  his  routine. 

I  have  also  seen  many  contests  lost  by 
a  twirler  with  a  poorly  constructed  rou¬ 
tine.  This  Is  Just  as  important  as  the 
routine  Itself.  Unless  the  twirler  builds 
his  routine  so  that  the  movements  flow 
one  Into  the  other  without  any  breaks 
in  the  continuity ;  so  that  he  does  not 
repeat  the  name  movement  too  many 
times;  so  that  the  various  types  of  twirls 
are  grouped  together :  and  so  that  there 
are  deflnite  climaxes  from  time  to  time, 
the  value  of  the  routine  la  lost. 

In  constructing  a  routine  a  twirler 
should  have  a  deflnite  climax  at  the  be¬ 
ginning  of  the  routine  which  will  natu¬ 
rally  draw  the  attention  of  the  audience; 
an  anti-climax  at  the  middle  to  revive 
interest  and  then  a  final  climax  to  give 
the  audience  the  final  thrill. 

The  following  types  of  twirls  should  l>e 
Included  In  a  routine:  1.  I..eg  movements. 
2.  Finger  twirls  (both  hands).  3.  Aerial 
movements  (t)#uws  from  both  hands, 
catches  In  both  hands,  back  catches  In 
both).  4.  Horixontal  twirls  (both  hands, 
throws  and  catches,  legs).  S.  Hand  to 
hand  movements  ftwirls  done  in  the  hands 
without  the  use  of  finger  twirls).  6.  Back 
I>asne8  (twirls  g<flng  behind  the  back). 

The  things  that  should  be  worked  into 
the  entire  performance  are:  1.  Speed.  2. 
Smoothness.  3.  Precision.  4.  Ambidex¬ 
terity.  6.  Variety.  6.  Showmanship.  7. 
<  Iracefulness. 


Although  many  of  the  readers  are  not 
familar  with  the  following  movements,  I 
want  to  list  them  as  I  have  worked  them 
Into  a  three  and  a  half  minute  exhibi¬ 
tional  routine.  It  will  serve  an  a  basis 
for  constructing  a  naitine  which  will  meet 
the  above  mentioned  essentials:  I.  Salute. 

2.  Roll  over  the  shoulder  with  back  flip. 

3.  Spread  eagle  throw  with  windmill  re¬ 
ception.  4.  Throw  over  shoulder.  5.  Catch 
in  right  hand  in  one  finger  spin ;  throw 
from  one  finger  and  catch  in  continuous 
four  Anger  roll  in  left  hand.  6.  Finger 
roll  throws  out  of  left  hand.  7.  Wrap 
around  neck,  catch  behind  back.  8.  Jump 
leg  trick.  9.  Slide  out  between  legs.  10. 
Jump  over  baton  and  four  finger  roll  as 
you  strut  back.  11.  Finger  roll  under 
legs  and  reverse  throw  out  of  right  hand. 
12.  Crotch  catch  in  left  hand.  IS.  Around 
leg,  around  neck,  under  leg.  14.  Reverse 
l>aHs  around  back  leg  trick.  16.  Hop  leg 
trick  with  throw.  16.  Finger  roll  cart¬ 
wheels.  17.  Flying  cartwheels.  18.  Horl- 
xontal  finger  roll  above  head.  19.  Hori- 
xontal  leg  pass.  20.  Horixontal  spin.  21. 
Horixontal  throw  out  of  right,  catch  in 
right.  22.  Horixontal  throw  out  of  right, 
catch  in  left.  23.  Horixontal  spin  In  left, 
horixontal  throw  out  of  left,  catch  in  left. 
24.  Horixontal  throw  out  of  left,  catch  in 
right.  26.  Reverse  leg  pass.  26.  Back 
flips.  27.  Back  wraiw.  28.  Reverse  pass 
around  back  with  one  revolution  throw, 
two  revolutions,  three  revolutions,  and 
four  revolutions.  29.  Continuous  side 
circles.  SO.  S|>in  around.  31.  Walk  up 
with  left  hand  four  finger  continuous, 
throw  out  of  left,  catch  In  right.  Walk 
back  with  right  hand  reverse  four  finger 
oontinuous.  32.  Complete  wrap  around  leg. 
33.  Wrap  around  foot  and  swing  back  of 
right  with  two  Anger  side  throw  and  catch 
under  right  leg.  34.  Hop  over  baton  with 
kick  off  leg.  35.  Flag  swing  leg  trick. 
36.  Itouble  forward  thrust.  37.  Around 
ne<'k  forward  thrust.  38.  Roll  around 
arms.  39.  Roll  down  arnns.  40.  Tip  finger 
spin  over  Issly.  41.  Kick  off  elbow.  42. 
Kick  off  hip.  43.  Reverse  body  wrat) 
around.  44.  Throw,  catch  in  left,  throw, 
catch  in  right.  46.  Back  catch  spin  around. 
46.  Throw  under  left  leg,  catch  under 
right  leg.  47.  I^eft  hand  back  catch.  48. 
Finger  roll  throw  back  catch.  49.  Back 
catch  between  legs.  60.  Catch  after  entire 
spin  around.  51.  Steeple  throw.  62. 
Salute. 


Bainum  Says  It's  One  of  The  Best 


Said  by  Mr.  Glaan  Cliffa  Bainum  to  ba  one  ot  tka  bast  junior  ki9h  tckool  band*  ka  kad 
avar  kaard,  tka  East  junior  ki9k  ickool  band  of  Dulutk,  Minnotota  won  Firxt  divition 
ratin9  at  tka  National  contast  kald  lait  May.  Tkis  was  tka  vary  first  contatt  tkat  tka 
band  diractad  by  Mr.  Elmar  P.  Ma9nall  kad  avar  antarad. 


IhtMlilute  ikrtM  ft  jlasteUn 
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Tearful  Farewell 

Miami,  Fla. — The  Miami  Kdlson  high 
whool  band  I*  the  loner  this  year,  for 
Mildred  Heaton, 
flrnt  chair  saxo- 
phonint  graduated 
in  June.  A  per- 
non  hard  to  get 
along  without  la 
Mildred,  for  nhe 
wan  the  band'a 
aecretary* 
librarian,  and 
aecond  lieutenant 
beaidea  being  an 
able  aax  player. 
She  com|>eted  in 
con  teat  a  aince 
1938  with  the 
band  and  aa  aolo- 
Mildred  Heaton  lat,  winning  aolo 
FIrat  diviaion  at 
the  1939  Florida  State  conteat.  Judged  by 
Mr.  elate  Chenette.  She  waa  alao  mem¬ 
ber  of  Firat  diviaion  saxophone  enaemble 
at  this  conteat. 

In  1940,  Dr.  Frank  Simon  judged  Mil¬ 
dred  worthy  of  a  auperior  Second  divi¬ 
sion  rating  at  the  National  Region  Kight 
conteat,  and  he  placed  her  saxophone  en¬ 
semble  in  Firat  diviaion. 

Mildred  haa  studied  alto  saxophone  for 
four  yearn  under  the  direction  of  her 
l>and  director  Mr.  Fred  W.  McCall,  Jr. 
She  played  in  the  Florida  all-atate  band 
clinic  and  Miami's  all-city  band.  All  of 
which  explains  why  the  Miami  Edison 
high  school  band  mlases  Mildred. 


Wins  st  Her  First  RegionsI 

West  Frankfort,  III. — Although  Jean 
Barker  is  only  a  freshman  in  high  school, 
winning  medals 
and  First  divi¬ 
aion  ratings  with 
her  alto  saxo¬ 
phone  la  old  stuff 
to  her. 

For  the  past 
five  years,  while 
playing  in  the 
grade  school 
band,  Jean  won 
First  diviaion  at 
the  State  con¬ 
tests.  This  year, 
she  decided  to  at¬ 
tempt  the  Na¬ 
tional  Region 
three  conteat  for 
the  first  time  and 
walked  away  with  Firat  division  honors 
again,  proving  that  Jean  certainly  can 
play  her  alto  saxophone. 

A  member  of  the  West  Frankfort  high 
school  band,  Jean  takes  private  lessons 
from  Theodore  W,  Paschedag, 


LaBsrre  Introduces  New  Trend  for 
Concert  Band 

New  York,  N.  Y. — Captain  Eugene 
I.ABarre,  director  of  the  offlcial  New 
York  World’s  Fair  band,  haa  introduced 
something  in  his  programs  that  school 
bandmasters  would  do  well  to  follow.  He 
makes  the  performances  entertaining  as 
well  as  educational.  And  by  so  doing,  he 
attracts  a  much  larger  crowd  to  his  con¬ 
certs. 

The  World's  Fair  band  can  play  the 
classics  so  beautifully  that  any  lover  of 
serious  music  is  thrilled  and  satisfied. 
But, — Mr.  IjaBarre  can  also  direct  his 
musicians  "In  the  groove”  and  give  out 
well  enough  to  receive  the  Joyful  praise 
of  the  swingsters. 


Wins  Again 


Norms  Carton,  cornstitl  in  Iks  Vancouver, 
Wathinqton  hi9h  school  band  diroctad  by 
Wallace  H.  Hannah  pinned  another  medal 
to  her  coat  whan  the  won  Rrtt  division  at 
the  National  Region  I  contest. 

The  introduction  of  entertaining  fea¬ 
tures  into  the  concert  band  is  a  new  idea 
that  may  make  the  concert  organisation 
as  sought  after  as  the  popular  orchestras. 


Mutic  With  a  Fever 


A  naw  and  novel  method  of  giving  music 
latsont  was  devised  by  Anthony  Marinallo, 
of  Byarly  Bros.  Music  Studio,  Peoria,  Illinois 
whan  one  of  hit  pupils  was  quarantined  with 
scarlet  fever.  Roxy  DoNufrio,  Jr.,  aged 
nine,  insistad  that  ha  be  given  hit  clarinet 
lesson  even  though  unable  to  maintain  per¬ 
sonal  contact  with  hit  teacher.  "Tony" 
Marinello  drove  out  to  hit  house,  stationed 
himself  outside  a  French  window  and  car¬ 
ried  on  the  lesson  by  pantomime.  The  lad 
fingered  through  "America**  and  other  num¬ 
bers  with  his  watchful  taacher  at  a  safe 
distance.  Thus  he  completed  quarantine 
without  the  lou  of  a  lesson  or  practice. 


Gala  Musical 
Field  Night 
In  Joliet,  III. 

Joliet,  III. — At  the  crash  of  a  bomb, 
the  lights  are  extinguished,  plunging 
the  crowd  into  total  darkness,  and  the 
roll  of  many  drums  echo  and  re-echo 
in  the  blackness.  Air  raid?  No,  Just 
the  impressive  beginning  of  Joliet’s 
EHeventh  Annuai  Paii  festival,  held 
at  the  Richards  Street  football  field 
on  Friday  evening,  September  20.  The 
next  moment  the  field  is  fiooded  with 
light  and  A.  H.  Zimmerman  is  lead¬ 
ing  the  huge  audience  in  the  singing 
)f  “America.” 

As  the  last  notes  die  away,  the  clat¬ 
ter  of  drumsticks  announce  a  mag¬ 
nificent  parade  of  massed  colors  in¬ 
cluding  the  units  of  the  Joliet 
R.O.T.C.,  United  Spanish  War  Veter¬ 
ans,  Veterans  of  Foreign  Wars,  Dis¬ 
abled  American  Veterans,  American 
I^egion  and  Boy  and  Girl  Scouts  of 
Joliet  and  neighboring  communities. 

And  here  comes  the  band!  Wait, 
not  one  band, — Joliet  doesn’t  do 
things  that  way, — but  twelve  tip-top 
organisations  marching  and  playing  with 
vigor  and  enthusiasm.  Bands  participat¬ 
ing  are  Crete,  Mokena,  Frankfort,  Fair¬ 
mont,  I.<ockport,  Joliet  Grade  School, 
Stone  City  Post  Junior  Drum  and  Bugle 
Corps,  Rockdale,  Joliet  Catholic  High 
School,  LrfK*kport  Township,  Joliet  Military 
band.  Platoon  of  J.T.H.8.  Unit.  R.O.T.C. 

Applause  goes  up  from  the  crowd.  The 
famed  Joliet  Township  high  school  con¬ 
cert  band  directed  by  A.  R.  McAllister 
takes  the  spotlight  to  play  three  stirring 
numbers.  They  relinquish  their  place  to 
Mr.  Chastine  Mason  who  directs  his  Joliet 
Junior  Choral  Society  through  "Walk  to¬ 
gether,  fThlldren.”  "Swing  Liow.  Sweet 
t'harlot''  and.  with  appropriate  gestures, 
'In  That  <5reat  Gittln’  up  Mornln’.’’ 

The  festival  becomes  even  livelier.  With 
batons  flashing,  the  members  of  the  Joliet 
All-Star  Twirfing  club  make  a  grand  en¬ 
try  onto  the  field.  Powerful  lights  arc 
turned  on  a  huge  drum  In  the  center  of 
the  field,  Dorma  Mae  Zarbock  skips  atop 
it  and  goes  through  a  routine  that  causes 
the  spectators  to  open  their  mouths  In  as¬ 
tonishment.  One  baton  Isti’t  enough  for 
Dorma  Mae, — an  assistant  throws  her  an 
extra, — and  she  goes  merrily  and  easily 
through  intricate  twirls  and  high  throws. 
Julia  Palleschi  takes  over  the  drum  and 
tap-dances  as  she  twirls  through  her 
number. 

Director  of  the  twirling  club,  Forrest 
McAllister,  announces  the  introduction  of 
flag  swinging  in  Joliet,  James  Gross 
trips  lightly  onto  the  field  and  with  grace 
and  precision  shows  the  spectators  Just 
how  beautiful  this  art  can  appear.  A 
l>erformance  of  unisonal  twirling  led  by, 
yes.  It’s  Mr.  Gross  again  (that  boy  cer¬ 
tainly  is  in  the  limelight)  is  followed  hy 
by  the  grand  finale. 

The  festival  is  brought  to  a  smash¬ 
ing  climax  by  the  massed  bands  playing 
and  the  audience  singing  "God  Bless 
America”  and  "Oh.  Say  Can  You  See” 
while  an  immense  fireworks  fiag  biases 
amid  “bombs  bursting  In  air.” 
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Bus  UpMto  Lenoir  MtuicUns 

Lenoir,  S.  C.— Friday  the  IJth  lived 
up  to  ItH  reputation  for  the  I>‘nolr  hish  j 
M-hool  band.  One  of  the  band'a  famed 
liUHHeH  decided  to  do  a  aomeraault  while  : 
the  muHlclana  and  their  dlrectora  were  In  I 
it  on  their  way  to  Aahevllle  to  help  the 
f<M>tball  team  play  their  came.  It  Heema 
that  a  fill,  waahed  out  by  the  recent 
flood,  had  been  put  back  only  recently 
and  had  not  yet  had  a  chance  to  pack 
firmly,  before  the  I>enolr  muaiciann  trav¬ 
elled  It.  The  bUH  tumbled  off  the  fill, 
turned  over  and  landed  riaht  aide  up, 
Klvina  the  bandamen  and  their  directors, 
t'aptain  James  I{ari>er  and  l-omard  Mer- 
••tta  quite  a  ride, — fliwt  they  hit  the  cell- 
ina,  then  bounced  back  to  the  floor, 
l-uckily  fate  was  kind  and  there  were 
no  casualties.  We're  wrona, — Oave  Bow¬ 
er's  lunch  was  completely  stjuashed  when 
he  landed  on  it, — and  if  the  ruin  of  a 
hunary  musician's  lunch  Isn't  a  casualty, 
we  don't  know  what  is. 

The  fortunate  escai>e  from  injury  to 
the  musicians  was  due  to  the  construction 
of  the  bus  which  is  the  best  money  can 
buy  and  which  prov«-d  Itself  in  an  emer- 
acncy. 


8  Mos,  Stady  Brings  1st  Div. 

Yakima,  Wash. — Kiaht  months  Instruc¬ 
tion  on  the  B  flat  bass  clarinet  enabled 
tJarrett  Peter 
LiSbberton  to  win 
First  division  at 
the  National  Re- 
alon  1  festival 
last  May.  This 
instruction  was 
alven  him  while 
In  the  ninth 
arade  by  Mr,  E. 
A.  Harris,  school 
music  Instructor, 
Garrett  won  a 
Second  division 
ratina  at  the  dis¬ 
trict  comiietition 
in  Kllensbura, 
Washinaton  on 
April  27,  and 
played  in  a  clarinet  quartet  which  won 
First  division  at  the  National. 

Three  years  of  piano  Instruction  from 
Mrs.  Sue  Potter  of  Yakima,  have  areatly 
aided  him  in  his  musical  career. 


Medal  Colledor 


Eleven  First  division  medals  in  three  years 
is  the  record  of  Alice  Trojan,  first  seio- 
phonist  of  the  J.  Sterling  Morton  high  j 
school  band  of  Ccero,  Illinois.  She  chalked 
up  another  victory  at  the  National  compe¬ 
tition  festival  held  in  Battle  Creek  last  May. 
The  seiophona  sestet  in  which  she  plays 
also  won  Rrst  at  the  Regional.  An  accom¬ 
plished  musician,  Alice  plays  sei,  clarinet 
and  piano  with  equal  ease.  She  has  made 
numerous  concert  appaerences  and  is  the 
first  saiophonist  ever  to  appear  with  the 
Merton  Symphony  Orchestra.  Her  ambi¬ 
tion  is  to  bo  a  teacher  of  reed  instruments. 
Her  director,  "the  best  in  the  world,"  says 
Alice,  is  Louis  M.  Blahe. 

<'hatelaln'ii  mualcal  protram  until  today, 
Hebron  high  school  han  a  student  body 
of  approximately  two  hundred  students 
with  one  hundred  and  twenty-live  en¬ 
rolled  for  instrumental  music,  sixty-five 
of  whom  t’ompose  the  Advanced  band. 


Garrett  Lebberton 


New  System  at  A.  L. 

Council  Blufft,  la. — A  new  system  has 
been  put  into  effect  at  the  Abraham  Lin¬ 
coln  high  school  and  concerns  the  band 
and  orchestra  members.  Director  SeidI 
has  chosen  a  few  pupils  from  each  In¬ 
strumental  section  of  the  two  organisa¬ 
tions  to  meet  once  a  week  to  discuss 
ways  of  improvins  the  band  and  orches¬ 
tra.  A  music  student  who  proves  to  be 
a  disciplinary  problem  in  broufht  before 
the  board  and  If  they  see  fit  they  may 
dismiss  him  from  the  orsanisation. 

This  system  was  tried  with  sreat  suc¬ 
cess  In  the  Thomas  Jefferson  hiith  8ch<M>l, 
and  the  A.  L.  students  hope  that  It  will 
work  out  as  well  for  them. 

Officers  selected  are  president,  Warren 
Klaale :  vice  president.  Irwin  t'hemis ; 
secretary,  Genevieve  Tighe.  Members  of 
the  band  board  are  Beverly  Brown, 
Kenny  Giles,  Jack  Incraham,  Don  Rus¬ 
sell.  Herbert  Bcott,  Betty  Rapp,  Adelaide 
Madsen.  Harriet  Christensen,  Jane  Ten¬ 
nant,  Kathran  Millhollin,  Janice  Brewick. 
Oliver  Deltchler,  Irwin  Cherniss,  Vernon 
Beck,  Joe  Beralde,  Chris  Davis,  Harley 
Collins,  Audrey  Teipner. 

Orchestra — Genevieve  Tishe,  Kathrin 
Hartnet,  Barbara  Franklin.  Walter 
Bailey,  Martin  Mueller,  Ramona  Stein- 
hauer,  Jerry  Murphy. 


First  Dlvisioner 

Long  Beach,  Calif. — That  smile  Is  one 
of  triumph.  For  Barbara  I.<oulse  Putnam 
was  emphatically 
placed  In  the 
First  division 
class  at  the  Na¬ 
tional  R  e  K  I  o  n 
Five  contest  last 
May. 

Her  ability  as 
a  flutist  is  con¬ 
sidered  so  rood 
that  she  was 
chosen  for  first 
chair  position  in 
the  National  Ju¬ 
nior  HIrh  School 
orchestra  which 
was  assembled  In 
Los  Anreles  last 
sprinr  for  the 
Music  Educators  National  Conference. 
And  the  big  shots  in  the  educational  field 
raved  about  this  orchestra. 


Berbers  Pufnem 


Hebron  Has  3  Year  Old  Band 

Hebron,  Xebraska — Excited  with  the 
|M>Ksibilities  of  a  Hebron  high  school 
band,  fifteen  sitontaneous  music  novices, 
RMthered  in  Room  15  three  years  ago, 
September  1937,  to  meet  their  director, 
Harold  L.  Chatelain,  for  the  first  time. 
With  the  passing  of  time  this  enthusias¬ 
tic  group  has  grown  in  sixe,  musical  abil¬ 
ity  and  service.  During  football  season 
it  Is  an  attractive  marching  band,  the 
force  l»ehlnd  the  student  body's  pep,  and 
at  graduation  it  creates  the  pomp  and 
dignity  of  the  hour.  Whatever  the  oc¬ 
casion  the  responsibility  of  creating  the 
atmosphere  seems  to  rest  U|sin  the  youth¬ 
ful  shoulders  of  this  band.  It  assumes 
the  duties  of  a  municipal  latiid  in  the 
summer  by  prest-ntlng  a  »‘oncert  once  a 
week  in  R<s>sevell  Park  and  by  providing 
the  music  at  the  annual  picnic  and 
county  fair.  For  the  past  two  years  this 
young  organixation  took  a  first  at  the 
District  Music  contest  and  this  last  year 
it  rated  a  second  at  Region  Nine  Music 
contest  in  Kansas  City.  Like  a  magnet 
It  has  drawn  more  students  Into  Director 


Popular  in  Servke  of  the  Community 


In  tbair  new  cerdinel-red  end  while  uniform*,  the  AmeriHo.  Texet  junior  b'lgk  tekool 
bend  meke  quite  e  tple*h  end  ere  muck  in  demand  for  personal  appearance*.  Stencil 
M.  Bagwell  direct*  tke  70-piace  unit  e*  well  e*  tke  other  two  tekool  bend*  which  are 
made  up  of  tke  remaining  fifty-five  mutician*  enrolled  in  band  work. 
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Iowa  Band  Featured  in  Rose  Festival 


Tlia  West  Branch,  Iowa,  ki^h  *ckeol  band  wai  talactad  at  tka  faatura  band  at  tka  Naw 
Sharon  Rota  Fottival  hold  Juna  19  and  20.  Tka  Rota  Fattival  it  an  annual  avant  and 
drawt  fkoutandt  of  paopla  to  tka  Iowa  city  for  tka  two  dayt  of  itt  duration.  Tka 
band  marckad  at  tka  kaad  of  tka  parada  on  opanin9  day,  gava  a  marching  damonttra- 
tion  on  tka  ttraat  and  playad  daily  concartt.  Twalva  twirlart  parformad  with  tka  band. 

Robart  W.  Fiattar  it  tka  diractor.  _  • 

Ahead  of  His  Class 


aienwood,  la. — Mr.  Iloy  Snyder,  for¬ 
merly  director  of  band  munlc  In  the  (Slen- 
wood  nchooln.  In  now  teachins  band  work 
in  the  ncheoln  of  Lrfiverne,  Minn. 

HivertoH,  la. — The  Riverton  hish  school 
band  Is  being  re-organised  under  the  di¬ 
rection  of  Lieola  Husemoller  and  Howard 
Wagner. 

CeHterville,  8.  D. — Twenty-eight  new 
students  have  enrolled  for  band  instruc¬ 
tion,  making  7<  the  total  enrollment  of 
the  concert  band  directed  by  Mr.  Bach. 

Braver  City.  Xebr. — Forty  students 
have  reported  for  band  according  to  Al¬ 
ien  Hein,  director  and  music  instructor. 
Beginning  instruction  is  being  offered  to 
15  new  students. 

ClarkeoM,  Xebr. — The  Schuyler  Junior 
liand,  under  the  direction  of  Iral  V.  An¬ 
derson,  presented  a  concert  here  on  Sep¬ 
tember  11. 

Oeahler,  Xebr. — The  IJeshler  concert 
band  directed  by  Henry  Sittler,  gave  a 
concert  recently  at  the  State  fair. 

Sxeter,  Xebr, — Don  Hartman  is  the 
new  instrumental  music  director  for  the 
Kxeter  high  school. 

Fremont,  Xebr. — The  Fremont  high 
school  band,  directed  by  Walter  K.  Ol¬ 
sen,  assisted  In  the  annual  fall  opening 
program  of  Fremont  merchants  and  the 
Fremont  Daily  Tribune  on  September  18. 

Keneaaw,  Xebr. — A  program  consisting 
of  seven  novel  numbers  was  presented  on 
September  13  by  the  Kenesaw  school 
band,  organised  and  directed  by  Ken¬ 
neth  Alber  of  Hastings. 

Pender,  Xebr. — Stanley  David,  high 
school  band  director,  has  been  selected 
to  head  the  music  department  of  the 
(ilenwood  school. 

Albert  City,  la. — T.  Maurice  Talnruidge 
of  Hampton  has  befn  selected  by  the 
board  of  control  to  succeed  K.  D.  Hanson 
in  the  music  department  of  the  Albert 
t'lty  schools. 

Cherokee,  la. — The  board  of  education 
has  announced  the  employment  of  Miss 
Jeanette  Dutcher  of  Hastings,  Iowa  as 
vf)cal  music  supervisor  for  the  public 
schools  here. 

Woodbine,  la. — V.  V.  Hemphill  plans 
to  place  special  emphasis  on  the  march¬ 
ing  band  this  fall.  New  equipment  pur¬ 
chased  recently  includes  a  bell  lyra.  Ac¬ 
cording  to  present  plans,  the  twirlers 
will  be  dressed  in  new  satin-silk  twirling 
outfits. 

Arapahoe,  Xebr.  —  W.  S.  Ruble  of 
Arapahoe,  well  known  band  leader  in 
Nebraska  music  circles,  will  direct  com- 
ntunity  bands  in  Holbrook  and  Arapahoe. 

Shickley,  Xebr. — Otto  Hasik  of  Daven- 
(Mirt  is  the  organiser  and  instructor  of 
the  band  here. 

Plainviem,  Xebr.  —  Plainview  public 
schools  have  secured  F.  F.  Oeorge  as 
band  instructor  for  the  present  school 
year. 

Parker,  8.  D. — John  Vecker  has  been 
selected  as  band  leader  of  the  30-plece 
Monroe  school  band. 

Tyndall,  8.  D. — J.  H.  BIgethun,  the  new 
Tyndall  high  school  band  instructor,  in 
co-operation  with  the  city  ofllcials  and 
members  of  the  Rotary  club  brought  his 
White  Lsike  high  school  band  here  re¬ 
cently  for  a  free  concert  presented  on 
the  band  platform  on  Main  Street. 

Beatrice,  Xebr. — George  Gore  of  Bea¬ 
trice  has  been  elected  to  teach  the  Sum- 


merfleld,  Kansas,  band  one  day  each 
week  during  the  coming  year. 

WatertotoH,  8.  D. — C.  H.  Bell  has  been 
selected  to  assist  M.  D.  Parkhurst,  army 
recruiting  officer  here,  in  drilling  the  high 
school  band  in  marching,  according  to 
George  Tellekson,  president  of  the  Water- 
town  Band  Boosters  club. 

Bvanaton,  Wyo. — Ingard  Neilson  is  the 
new  music  supervisor  of  the  Evanston 
high  school. 

Alliance,  Xebr. — The  new  vocal  music 
program  in  the  high  school  has  started 
with  170  pupils  trying  for  places  in  the 
various  groups.  Fred  Swan  is  the  new 
instructor. 

Creighton,  Xebr. — Roy  George  Is  the 
director  of  the  Creighton  band. 

Imperial,  Xebr. — The  popular  young  di¬ 
rector  of  the  Imperial  liand  is  Mr.  Ever¬ 
ett  Jack. 

Patrnee  City,  Xebr. — Bandmaster  Ar¬ 
thur  Schrei>el  announces  that  he  will  have 
about  79  in  the  senior  band  this  year 
with  a  group  of  beginners  numbering  25. 


The  Trombone’s  the  Thine 

MarceUne,  Mo. — It's  a  slide  trombone 
that  brought  Billy  Holvey  his  First  divi¬ 
sion  rating  at  the 
Region  9  National 
contest  held  at 
Kansas  City,  Mis¬ 
souri  last  May. 

When  Billy  was 
awarded  an  Ex¬ 
cellent  rating  at 
the  District  and 
State  contests  he 
naturally  thought 
of  bigger  game 
and  went  out  for 
the  National. 

Then,  when  the 
Heart  of  America 
Music  Festival 
was  held  at  K.  C, 
BiHv  Holvey  » n  June,  he 
thought  It  was  worth  a  try  and  came 
home  with  an  enviable  Superior  award. 
He  Is  the  Marceline  high  school  band's 
first  trombonist  and  studies  under  Keith 
t'ollins  and  Don  Davis. 


By  Bather  Shuler 
Minneapolia,  Minn. — Three  lumps  ahead 
of  his  contemporaries  is  fourteen-year- 
old  George 
Markey,  pianist 
and  organist  In 
the  Marshall 
high  school  or¬ 
chestra.  With  two 
piano  numbers, 
Schubert's  "Hark, 
the  Lark",  and 
Debussy’s 
"Sunken  Cathe¬ 
dral”,  George 
won  first  place  in 
the  contest  spon- 
'sored  by  the 
Minnesota  Music 
Teachers'  asso- 
Goorgo  Merkey  elation,  June, 

•  1940,  In  competi¬ 

tion  with  seventeen-  and  elghteen-year- 
old  students.  Because  he  had  won  first 
(ilace  in  the  contests  for  the  past  two 
years,  George  was  advanced  to  the  17-18 
age  group  this  year. 

Not  satisfied  with  winning  three  state 
honors  before  entering  senior  high  school, 
George  won  a  superior  plus  rating^  in  the 
national  auditions  of  the  Music  Teachers' 
Guild  in  June. 

tJeorge  has  studied  piano  for  live  years 
under  Mr.  Theodore  Bergman  of  McPhail 
School  of  Music.  He  wants  to  get  a  job  as 
a  church  organist,  and  after  graduation 
continue  this  Job  and  also  be  a  bank  ex¬ 
aminer. 


Xorthboro,  la. — The  Northboro  high 
school  band  directed  by  Lionel  Foley 
presented  a  program  at  Farragut  re¬ 
cently. 

Silver  City,  la. — A  new  feature  of  the 
Fall  Festival  this  year  was  the  partici¬ 
pation  of  the  Silver  City  band  under 
the  direction  of  Mr.  George  McDermott. 

Bridgeport,  Xebr.  —  The  Bridgeport 
school  band  directed  by  W.  O.  Haynes 
led  the  Banner  County  Fair  parade  at 
Harrisburg  on  Tuesday,  September  17. 


I 


Virginia  Nutt  Twirls  in  Texas 


Simon  Directs  Ccunpers 


Winners 


Left  to  ri9ht,  top  row,  Univortity  of  North  Dakota  concart  band  diractad  by  John  E.  Howard.  .  .  .  Mai  Albri9ht  of  Ashland.  ■ 

Ohio,  winner  of  Rrst  division  ratin9  at  the  National  for  three  consacutiva  yaars.  .  .  .  Trombona  saction  of  tha  Framont,  Na- 

braska  band  diractad  by  Walter  R.  Olsen  includes  Wayne  Dykaman,  Kenneth  Headrick,  Donald  Churchill,  Dale  Wai9art  and  j 

Donald  Harvey.  .  .  .  Dolores  Youn9,  of  Shumway  Junior  hi9h  school,  Vancouver,  Washin9ton,  winner  of  Superior  ratin9  on  her  t 

violin  at  tha  Raoion  I  contest.  Her  director,  Walter  H.  Hannah..  .  .  Billy  Louisell,  baritone  soloist  end  student  conductor  of  the  * 

Walton  hi9h  school  band  of  DeFuniak  $prin9t,  Florida.  Won  Second  division  at  the  National  for  his  baritone  solo,  Rrst  division  k 

as  conductor.  His  director,  Joe  Barry  Mullins.  ...  Dr.  Frank  Simon  directs  a  9roup  of  musicians  at  the  Fetrie  Band  Camp.  ... 

Tha  Escondido,  California  Elamentary  band  directed  by  Even  N.  Williams  has  mere  than  doubled  its  membership  since  last  year. 

.  .  .  Alvin  Clausen  of  Everett,  Washin9ton,  has  studiad  trombona  for  seven  years,  holds  first  chair  position  in  the  band  directed 
by  Raymond  Howell.  .  .  .  Classes  at  Hardin-  Simmons  University  at  Abilene,  Teias  learned  twiriin9  from  Vir9inia  Pa9e  Nutt.  t 


9daaA,  ^h,  £anxL  fiaJutni&!  ^luhA. 

Entertcdninent  and  Money  Making  Suggestions.  Have  You  Any? 


We  have  had  ho  very  many  re<|uest8 
that  we  reprint  in  this  column  the  sam¬ 
ple  conetitution  and  by-laws  for  Band 
Tarents  ClubH,  that  there  is  nothing  we 
can  do  but  comply.  I'liderHtand,  we’re 
not  complaining — quite  the  contrary, — 
we're  cheering.  We  feel  now  that  our 
efforts  have  not  been  in  vain.  Some  day 
we  hope  to  see  every  single  solitary  school 
hand  in  the  country  backed  by  a  Parents 
Club, — then  we’ll  sit  back  and  relax. 

The  reasons  for  a  parents’  organisation 
are  many.  Directors  say  that  such  clubs 
render  the  greatest  imaginable  aid  to  the 
hand  by  way  of  engendering  community 
spirit,  backing  up  at  home  the  instructors’ 
"practice"  demands  and  giving  financial 
assistance. 

Many  people  have  asked  us  Just  how 
they  should  start  organizing  a  club.  Some 
sound  quite  bewildered.  'There’s  nothing 
difficult  about  It.  First,  advertise.  Get  in 
touch  with  the  local  newspaper  offices 
and  have  them  run  a  few  paragraiths 
about  what  a  Band  Parents  Club  is,  its 
puri>o8e  and  its  functions.  Keep  it  before 
the  public  eye.  Appeal  to  the  community 
spirit.  Have  the  bandmaster  tack  a 
notice  on  the  bulletin  board  and  tell  his 
musicians  to  persuade  their  parents  to 
attend  the  first  meeting. 

When  you  get  a  crowd  gathered,  it’s  up 
to  you.  Get  them  enthused.  Show  them 
what  other  communities  have  accom¬ 
plished  for  their  bands.  Make  them  feel 
ashamed  that  they’re  doing  nothing  for 
iheirs.  Elect  officers  who  are  leaders  in 
the  community,  who  have  personality,  in¬ 
tegrity  and  most  of  all  stick-to-itiveness. 
<5et  the  band  members  out  to  the  meet¬ 
ing, — let  them  speak  for  themselves.'  If 
your  first  meeting  is  a  success,  you’ll  have 
no  empty  chairs  at  the  next.  News  trav¬ 
els  fast,  you  know. 

Due  to  the  landslide  of  requests,  and  to 
save  you  a  three-cent  stamp,  we  are  pub¬ 
lishing  herewith  our  sample  constitution 
and  by-laws.  Adjust  them  to  your  needs, 
stick  by  them  carefully,  refer  to  this  col¬ 
umn  for  new  ideas  for  raising  money,  and 
you’ll  soon  have  a  thriving  organization. 

Sec.  1— CONSTITUTION 
ARTICLE  1— Name 
The  name  of  this  club  shall  be :  "The 
Band  Booster  Club  of  Park  City.” 
ARTICLE  2— Object 
Part  A.  The  object  of  this  club  shall 
be  to  fully  co-operate  with  the  Board  of 
Education  In  securing  100%  instrumenta¬ 
tion  for  the  Band,  to  further  the  interest 
of  the  Band  and  to  sponsor  the  activities 
of  the  Park  City  high  school  band. 

ARTICLE  * — Membership 
Part  A.  The  membership  of  this  club 
shall  not  be  limited.  Any  one  Interested 
in  the  progress  and  development  of  the 
Park  City  high  school  band  Is  eligible 
for  membership.  Parents  of  band  mem¬ 
bers  are  particularly  invited  to  become 
members  of  this  club. 

ARTICLE  4 — Officers 
Part  A.  The  elected  officers  of  thlz 
club  shall  be  a  President,  a  Vice-Presi¬ 
dent,  and  a  Secretary-Treasurer,  and 
three  trustees.  The  Board  of  Directors 
shall  consist  of  the  President,  the  Vice- 
President,  and  three  trustees. 

Sec.  2— BY-LAWS 
ARTICLE  1 — Duties  of  Officers 
PRESIDENT 

Part  A.  'The  President  shall  preside  at 


all  meetings  of  the  club.  He  shall  sign 
all  orders  drawn  upon  the  Treasuier;  he 
shall  see  that  the  Constitution  and  By- 
Laws  are  enforced ;  and  he  shall  perform 
such  duties  as  usually  pertain  to  his 
office. 

VICE-PRESIDENT 

Part  B.  The  Vice-President  shall  per¬ 
form  all  duties  of  the  President  In  his 
absence  or  at  his  request. 
SECRETARY-TREASURER 

Part  C.  The  Secretary-Treasurer  shall 
take  all  minutes  of  each  meeting,  attend 
to  all  notices  of  the  press,  apprise  all 
committees  of  their  appointments,  and 
conduct  all  correspondence  of  the  club. 
He  shall  be  custodian  of  the  funds  of  the 
club.  He  shall  keep  all  vouchers  for  all 
disbursements,  together  with  a  correct 
record  of  same.  He  shall  make  disburse¬ 
ments  only  subject  to  the  order  of  the 
Board  of  Directors.  He  shall  present  all 
bills  to  the  Board  of  Directors  for  action 
upon.  Upon  expiration  of  his  term  of 
office  he  shall  deliver  all  moneys  and  prop¬ 
erties  of  his  office  to  his  successor.  He 
shall  make  a  financial  report  to  the  club 
at  a  regular  meeting  before  the  expira¬ 
tion  of  his  term.  If  for  any  reason  the 
club  becomes  inactive,  the  Secretary- 
Treasurer  shall  deliver  the  balance  of 
the  club  treasury  to  the  proper  authori¬ 
ties  for  use  for  Band  purposes  only. 

ARTICLE  2^— Dues 

Part  A.  Annual  dues  shall  be  twenty- 
five  cents  per  person  per  year.  This  shall 
not  entitle  members  to  admission  to  con¬ 
certs,  dances,  or  other  entertainment* 
given  for  the  benefit  of  the  Band. 

ARTICLE  S — Election  of  Officers 

Part  A.  The  election  of  officers  shall  be 
held  during  the  first  regular  meeting  In 
September  of  each  year.  Officers  shall  be 
elected  for  a  period  of  one  year. 

Part  B.  No  member  having  served  as 
an  officer  for  one  year  shall  be  eligible 
for  election  to  the  same  office  the  suc¬ 
ceeding  year. 

Part  C.  All  officers  Shall  be  nominated 
by  an  Informal  ballot  and  elected  at  the 
same  meeting  by  a  fonbal  ballot. 

ARTICLE  4 — Suspension  of  Rules 

Part  A.  The  rules  of  (kts  club  may  be 
suspended  at  any  regular  meeting  by  a 
two-thirds  vote  of  the  members  present 
ARTICLE  5 — Amendments 

Part  A.  'The  Constitution  and  By-Law* 
may  be  amended  by  two-thirds  vote  of 
the  members  present  at  any  regular  meet¬ 
ing.  The  amendments  must  have  been 
presented  at  a  previous  regular  meeting 
of  the  club. 

ARTICLE  6 — Amendment  to  Part  A. 

Art.  t  of  2nd  Section  on  Election 
of  Officers 
Sec.  1 

Part  A.  Officers  shall  be  nominated  at 
the  first  regular  meeting  of  each  year. 
Election  of  officers  shall  be  held  at  the 
following  meeting. 

Part  B.  All  officers  shall  be  elected  for 
a  period  of  one  year,  excepting  the  trus¬ 
tees  who  shall  be  elected  for  periods  of 
one,  two  and  three  years  req>ectively,  the 
first  year,  one  member  being  elected ;  for 
a  three  year  term,  each  year  following  to 
succeed  the  member  vacated. 


7%e  Beautiful  American  ' 
Indian  Love  Song ... 

BY  THE  WATERS  I 
OF  MINNETONKA 

By  THURLOW  LIEURANCE 

...  is  available  for  solo  or  group  sing¬ 
ing  or  for  solo  or  ensemble  playing. 

• 

Vocal  Solo  (roncert  Cd.)  Hlsh  or  I^ow  Voice. $  .80 
Vocal  8olo  IRccUU  Kd.)  High  or  Low  Voice.  80 

(VMIr  <r  FIvtB  Ri  life,  far  «mIi  af  afeava) 


Vocal  Duet  (Ten.  and  Bar.) . 00 

rhorut  —  Miied  Volcet  (8.%TB);  Mlied 
Voicea  (8AB1:  Men’s  Volcet  (TTBB): 
Treble  Volcet  <8A>:  Treble  Volcet  (K8A) 

Bach  . 12 

Plano  Holo  . 40 

Plano  8olo  (Concert  Ed.  1 . 80 

Violin  and  Plano . 60 

Klute  and  Plano . 75 

Cello  and  Plano . 75 

I'oenet  (nr  TrumpeO  and  Plano . 75 

*U*flat  I'larlnet  Molo .  .50 

*B-flat  Clarinet  and  Plano .  1.10 

*B-flat  Clarinet  iMiet .  1  00 

*II*flat  Clarinet  Duet  and  Plano .  1  80 

*It  flat  Trumpet  (or  Cornet)  8olo . 50 

*n-flat  Trumpet  (or  Cornet)  and  Plano .  1  10 

*B-flat  Trumpet  (or  Cornet)  Duet .  1  00 

*R  (lat  Trumpet  (or  Comet)  Duet  and  Plano  1.80 

*K-flat  Kaioi^me  8o)o .  .50 

*E-(lat  8axoi>hone  and  Plano .  1.10 

*K-llat  Hasophone  l>uot .  1-00 

*B*llat  8axophone  Duet  and  Plano .  1.80 

*Tr»mbone  or  Baritone  8olo . 50 

*Trombnne  or  Baritone  8olo  and  Plano .  1.10 

*Trofnbone  or  Baritone  Duet .  1 OO 

*TromlMine  or  Baritone  Duet  and  Plano .  1  80 

Pipe  Organ  . 50 

Orcheatra  (Rhythmic  Tranicrlptlon  by  Arthua 

Lange)  . -. ..  1.00 

Orrheetra  Accompaniment  to  Low  Voice  In 

G-flat  . 50 

*/w  **Tfn  Fnmottn  Snlo$** 
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THEODORE  PRESSER  CO. 

Everything  in  Music  Pubileatiftns 

1712  Chsstsst  8U  PNILADKLrHIA.  PA. 


Earn  Credits  and  a  Degree 

by  Home  Study  and  Summer 
Sessions 

Band,  Orchestra,  Choral  Directors, 
Teachers  and  Supervisors.  Practical 
courses  leading  to  BM  and  MM  de¬ 
grees,  personally  taught  by  nationally 
known  faculty.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  informa¬ 
tion. 

VanderCook  School  of  Music 

1655  Washington  Blvd.  Chicago 


RENEW  YOUR 
INSTRUMENT ! 


NOW  18  THE  TIME! 

Go  to  your  Music  Store 
Today 


Suggest  that  they  send  your  instrument 
to  us.  Let  us  rebuild  it  like  new,  your 
instrument  returned  with  written  Guor- 
onteo. 

AMERICAN  PLATING  &  MFG.  CO. 

2241  INDIANA  AVE.  CHICAGO,  ILL. 


Renew  Your  Subscription 

NOWl 


October,  1940 


Pirate  mention  THF.  SCHOOL  MUSICIAN  when  anttveTina  ad-,  rrtttementi  ih  tkit  maaasine. 
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Lo.  the  Lovely  Mellophone 

(Continurd  from  pagr  IK) 
except  in  two  keys  and  F;  by 
riKhta  It  is  an  F  horn  with  slides 
for  the  other  keys,  so,  why  not  built 
it  in  F  and  build  it  in  perfect  pitch 
as  seems  to  be  done  with  the  French 
horn?  That  offers  no  greater  problem 
than  that  of  any  other  instrument  built 
in  perfect  pitch. 

A  leading  manufacturer  writes: 

“It  certainly  is  possible  to  build  a 
mellophone  in  its  original  key  of  F 
Just  as  accurately  as  it  is  any  other 
instrument.  I  think  perhaps  the  place 
where  the  mellophone  got  its  bad  name 
is  due  to  the  fact  that  it  has  been  so 
misused  in  demanding  additional  slides 
for  its  use  in  E|;,  D,  and  even  C.  Natu¬ 
rally  no  instrument  in  the  world  can 
be  built  to  play  as  accurately  in  four 
different  keys  as  one  built  to  play  In 
one  key  alone.  Insertion  of  consider¬ 
able  additional  length  of  straight 
tubing  is  bound  to  distort  intonation 
in  the  lower  keys.” 

Another  prominent  manufacturer 
(now  deceased)  says. 

“Owing  to  the  number  of  keys  in 
which  the  instrument  is  built,  it  is 
very  difficult  to  secure  perfect  intona¬ 
tion." 

Now  let  me  cite  something  similar. 
Reading  the  descriptive  material  con¬ 
cerning  several  French  horns  selling 
from  $200  to  nearly  |300,  I  And  either 
extra  crooks  or  mechanical  attach¬ 
ments  which  will  lower  the  F  horn  to 
K))  in  every  case,  and  some  of  the 
higher  priced  horns  may  go  into  E, 
E|y,  B|),  and  even  A.  All  the  cheaper 
horns  built  in  F  have  an  E|)  slide  or 
crook.  Now,  is  it  possible  to  build  a 
French  horn,  playable  in  several  keys, 
in  correct  pitch  but  impossible  to  build 
a  mellophone  that  will  do  the  same 
thing?  It  doesn’t  make  sense. 

I  believe  the  instrument  manufac¬ 
turers  will  give  us  exactly  what  we 
want  and  if  we  insist  on  a  mellophone 
built  out  of  tune  we  will  get  it,  most 
assuredly.  Smoother  action  by  use  of 
the  rotary  valve,  as  used  on  the  French 
horn  and  other  instruments,  would 
offer  no  problem — if  that  be  necessary. 
There  is  no  reason  why  it  could  not  be 
built  with  the  left  hand  action  also. 
These  things  would  be  a  greater  im¬ 
provement  for  the  mellophone  than  the 
French  horn  has  been  improved  by 
building  it  with  piston  valves,  as  has 
l>een  done,  or  building  it  to  play  in 
as  many  as  flve  keys. 

Now  if  the  mellophone  can  be  built 
accurately  in  tune;  if  it  is  actually  a 
part  of  the  conical  bore  family,  and 
due  to  its  sounding  its  lower  partials. 
Alls  a  part  which  otherwise  would  be 
vacant,  together  with  its  ease  of  blow¬ 
ing  and  surety  of  pitch,  would  you  not 


And  a  place  for  it  in  your  band?  Prob¬ 
ably  not,  but  think  on  the  matter. 
Perhaps  the  lowly  mellophone  is  an 
ugly  duckling  but  if  properly  treated, 
musically,  we  may  And  a  place  for  it 
in  the  band  as  a  section  in  its  own 
right.  Those  bands  able  to  afford  only 
the  mellophone  would  be  greatly  im¬ 
proved  and  those  bands  able  to  support 
both  mellophone  and  French  horn 
would  And  great  delight  in  the  possi¬ 
bility  of  a  variety  of  tone  color  not 
heretofore  enjoyed. 


Marimba  or  Xylophone 

(.Continued  from  page  IS) 
pie  that  play  marimba  have  selected 
it  because  they  are  fascinated  with  the 
desire  to  piay  with  four  hammers. 
There  is  no  question  but  what  the  low 
deep  tones  of  the  marimba  lend  more 
beautifully  to  four-hammer  interpreta¬ 
tions.  In  fact  the  greatest  practical 
use  of  the  marimba  is  with  four  or 
six-hammer  selections.  Popular  or 
classical  songs,  hymns,  ballads,  etc., 
all  of  a  slow  style  sound  more  artistic 
on  the  marimba  than  on  the  xylophone 
because  they  resound  in  that  typically 
low  organ  register  that  charms  any 
audience. 

Although  the  marimba  is  used  as  a 
solo  instrument  by  some  of  our  high 
school  and  college  bands,  its  possibili¬ 
ties  in  the  concert  band  are  limited. 
First  of  all,  when  playing  in  band 
with  this  type  of  instrument  one  has 
a  desire  to  do  technique  work,  but 
this  type  does  not  lend  itself  to  the 
low  deep  tones  of  the  marimba  as  it 
does  to  the  piercing  tones  of  the  xylo¬ 
phone.  However,  I  shall  explain  in  a 
later  article  how  the  marimba  may  be 
used  to  a  very  great  advantage  in  the 
modern  concert  band  outside  of  its 
more  general  use  as  a  solo  instrument. 

When  used  in  the  (dance  orchestra 
the  marimba  is  conAned  to  more  or 
less  rhythmic  routines,  the  most  effec¬ 
tive  practice  being  with  either  three 
or  four  hammers.  It  is  an  ideal  in¬ 
strument  for  slap  stick  novelties.  If 
straight  melodic  leads  or  variations 
are  used,  they  do  not  carry  out  to  the 


iistener  as  well  as  if  they  were  played 
on  the  xylophone. 

Many  people  realizing  that  most  of 
our  marimba  bands  have  met  with 
failure  are  still  interested  in  organiz¬ 
ing  such  an  organization,  but  they  are 
much  puzzled  as  to  what  instrument 
will  produce  the  desired  results.  Many 
people  have  failed  because  they  tried 
to  put  a  group  of  marimbas  together 
and  play  programs.  The  tonal  results 
of  such  a  group  grow  very  monotonous 
after  the  Arst  two  or  three  numbers. 
An  organization  much  as  this  needs 
tonal  variety,  and  here  is  where  the 
xylophone  is  absolutely  indispensable. 
Considering  that  the  desired  instru¬ 
ments  are  available,  it  is  only  through 
the  most  expert  guidance  that  concert 
programs  may  be  arranged.  To  obtain 
this  tonal  flexibility  in  the  famous 
Royal  Collegians  Marimba  Band  we 
use  four  xylophones  and  three  sections 
of  different  type  marimbas.  It  is  with 
the  correct  combination  of  instru¬ 
ments.  and  the  very  discriminating  use 
of  hammers  (of  which  many  dozens 
have  been  made  for  our  approval ) 
that  one  can  get  unlimited  tonal  pos¬ 
sibilities.  With  such  an  accomplish¬ 
ment,  regular  concert  programs  may 
be  played  whereby  the  band  will  re¬ 
ceive  the  high  acclaim  desired  from 
the  audience. 

In  my  final  statement  I  want  it 
known  that  doe  credit  must  be  given 
each  instrument,  but  it  still  stands 
that  any  good  xylophonist  will  steal 
the  show  with  his  perfected  two-ham¬ 
mer  solo  followed  by  a  cleverly  se¬ 
lected  song  or  ballad. 
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dniAicacteA,  o§,  iha, 
J-Mnch,  d(tAtL  Sintplipsid, 

By  Philip  W.  L  Cox,  Jr.,  Stone  Ridge,  N.  Y. 


Th**  SCHOOL.  ML’SICIAX  haM  auKKented 
a  Krenoh  Horn  trouble  xhootinic  column, 
and  1  am  itlad  to  do  my  humble  best  for 
the  darinK  students  who  are  wieldliiK  this 
most  useful  orchestral  weapon.  That  goes 
for  iMitient  band  players,  too,  and  es|ie- 
cially  for  soloists. 

In  my  school  and  private  horn  classes 
there  are  several  questions  that  Invariably 
arise.  May  I  state  them  for  you,  and 
answer  them  in  part? 

Queation;  When  Is  the  B9  valve  on  my 
double  horn  supposed  to  be  used? 

^Hsu’er;  W’henever  an  easier  playing 
and  surer  note  of  slightly  inferior  quality 
will  help.  Kvery  Angering  on  the  F  horn 
has  a  substitute  nr  alternate  Angering  of 
the  Ht)  horn,  and  it  Is  easy  to  learn  be¬ 
cause  C,  B,  Bit,  A  and  At  are  the  same 


on  Isith  horns.  High,  middle,  and  low  (i 
are  res|)ectlvely  0,  1,  13;  Fj-2,  12,  123; 
K-f»;  K-2:  Kh-l  :  D-12:  1)9-23;  bottom 
(’-13;  bottom  B-123.  Safe  playing  recom¬ 
mends  the  use  of  the  B9  horn  from  C  3rd 
s|>are  upwards,  and  from  F  3rd  line  below 
the  staff  downwards  to  bottom  C. 

Qwaltou  ;  How  would  you  select  a  horn 
student  from  the  music  department? 

dsatcer;  For  a  very  ls»ginner,  1  would 
IfM-ate  a  chorus  student  who  is  crasy 
alsiut  serious  music  and  can  read  treble 
clef  without  assistance  of  any  kind,  who 
is  a  leader  in  his  section,  enjoys  an  in¬ 
ner  part  (tenors  take  notice),  and  who 
thinks  key  changes,  accidentals  and  en- 
harmonics  are  lots  of  fun.  For  a  change¬ 
over,  I  would  locate  a  brass  player  who 


has  secret  as|>irations  to  play  a  horn, 
keep  it  polished  and  in  good  mechanical 
condition,  and  st>end  week-ends  behind  it 
just  playing  and  playing.  For  an  emer¬ 
gency.  I  would  select  a  volunteer  trum- 
l>et  player  who  has  time  to  take  the  parts 
home,  and  whose  imst  |»erformance  shows 
his  reading  ability. 

<Jueati€m;  Some  of  our  section  gets  a 
trumpet-like  tone  on  their  horns,  and 
others  sound  like  baritones.  Which  is 
correct  ? 

Angwer;  Players  cannot  help  what  kind 
of  vibration  their  lips  produce  naturally, 
but  the  result  can  be  varied  to  give  uni¬ 
formity  to  the  section.  The  trumpet-tone 
or  light-tone  players  should  hold  their  In¬ 
struments  at  about  20  degrees  from  ver¬ 
tical  and  cup  the  hand  two-thirds  of  the 


distance  from  bell  rim  to  throat.  The 
baritone-tone  or  heavy-tone  players 
should  hold  their  horns  nearly  45  degrees, 
and  use  a  Aattened  hands  Angernails  on 
the  Inner  right  side  of  bell  throat  and 
base  of  palm  2  inches  fn>m  inner  left 
side  of  bell. 

Qiwatioii :  Should  you  change  your 
mouthpiece  when  the  original  one  doesn't 
.suit  your  playing? 

Auatcrr:  If  the  mouthpiece  is  comfort¬ 
able,  gives  high  and  low  notes  with  prac¬ 
tice,  doesn't  burr  or  slip-off  high  notes, 
and  sounds  pleasant  then  keep  It.  Trying 
different  mouthpieces  or  horns  makes  the 
new  one  seem  better,  but  only  for  a  short 
time  and  then  you’re  sorry.  When  every¬ 
thing  seems  to  be  going  wrong  with  your 
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This  new,  right  up-to-the-minute  edition 
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beton  is  unwrepped  streight  through  its  in¬ 
teresting  peges  of  routine  lessons  right  up 
to  the  highest  stenderd  of  beton  twirling. 
Thus  the  book  is  ideel  for  dess  instruction 
es  well  es  for  individuel  study. 

Profusely  lllustrafed 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  eech  end  every  rou¬ 
tine  is  cleerly  illustreted  with  unmistekeble 
drewings  end  fully  eipleined  by  text.  Any 
■  boy  or  girl  cen  quickly  mester  the  beton, 
merely  by  studying  this  book.  No  outside 
instruction  is  required,  elthough  it  is  more 
fun  to  leem  twirling  in  e  dess  which  uses 
this  textbook. 

A  High  School  Twirler  Wrote  It 

There  is  not  e  compliceted  sentence  in 
this  entire  volume.  It  is  written  end  com¬ 
piled  in  its  entirety  for*  the  high  school 
twirler  by  e  high  school  chempionship  twirler 
who  hes  teught  the  ert  by  direct  instruction 
for  more  then  two  yeers  end  knows  just  how 
to  present  his  subject.  Every  contest  routine 
beers  its  ofRciel  neme. 

This  is  the  most  remerkeble  beton  twirling 
instructor  ever  published.  It  is  complete  in 
every  deteil,  is  eccepted  end  endorsed  es 
ebsolutely  euthoritetive,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
eesy  reech  of  every  boy  end  girl  who  wents 
to  be  e  twirler.  Sent  postpeid  to  eny  ed- 
dress  upon  receipt  of  price. 
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The  School  MusiciBui 
Publishing  Co. 
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Philip  W.  L.  Cox,  Jr.  end  one  of  his  ensembles  es  they  eppeered  et  e  recent  Sundey 
night  concert  in  Scituete,  Messechusetts  before  e  group  of  interested  perents.  Mr. 
Cox  is  e  French  horn  pleyer  of  ebility  end  renown.  His  experience  in  the  pleying 
end  teeching  of  this  instrument  hes  been  one  of  exploretion,  from  his  first  toot 
under  the  beton  of  Joe  Meddy  to  his  ster  pupil  in  the  West  Point  bend.  He  wes 
for  two  yeers  French  horn  instructor  et  the  University  of  Hichigen  end  is  now 
loceted  in  Stone  Ridge,  New  York.  His  column  on  the  Rench  horn  will  be  e  reguler 
feeture  of  The  SCHOOL  MUSICIAN. 
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For  •  really  iwaaf  toundin9  harmony  taction,  Choota  Elkhart! 
Tha  heart  of  your  band  it  the  harmony  taction  and  the  heart 
of  any  band  will  be  improved  with  Elk-HARTS.  Elkhart  inttru- 
mantt  are  tonally  perfect,  mutically  correct  and  era  aicap- 
tionally  aaty  to  blow  and  play. 

For  aiampla— more  Elkhart  French  Homt— medal  15-F  ware 
tuppliad  latt  year  than  of  any  other  French  Horn  madal  Indi* 
catin9  how  wall  bandmattert  like  tha  Elkhartir— It  it  profat- 
tional  in  quality.  Itt  tone  truly  tymphonic,  yat  itt  price  it  only  $102.00  in  bratt 
finith,  jutt  half  what  you  mi9ht  aipact  to  pay  for  tuch  an  inttrumant. 

Tha  new  Upri9ht  Ball  Front  Alto  and  Baritone  Homt  are  atamplat  of  tha  modern 
note  found  in  ElkharttI  Ballt  are  adiuttabla  and  face  front  to  tonat  may  be  direc¬ 
ted  forward.  Tha  tone  it  rich  and  ratonant  in  all  ra9ittart,  yat  pricat  are  lowl  Tha 
toutaphona  it  aaty  to  carry  on  tha  march— itt  intonation  it  correct. 

AH  theta  inttrumantt  are  tturdily  braced,  diamond  plate  conttruction  atturat 
lon9  life. 

Your  band  will  ba  immantaly  improved  with  a  modern  Harmony  Section  by  Elkhart. 
Sac  Elkhartt.  Ditcover  why  they  are  winnin9  tha  approval  of  the  bandmattar  from 
ceatt  to  coatti 


FOR  COMPLETE  INFORMATION  AND  FREE 
LITERATURE  ADDRESS  DEPARTMENT  I003A 


playins,  and  you  think  the  mouUiiileee 
ia  tha  trouble  I  have  found  Vincent  Bach 
No.  I  to  be  a  (ood  one.  <jlve  it  a  fair 
try  of  home  practice,  reheamal,  nolo  play. 
in(,  Lrann  poundina.  high  and  low  note*, 
tongueing  and  niurring. 

Quention;  At  the  opera  in  certain  |>er- 
formances  the  horn  playern  played  no 
hard  that  the  horns  nounded  like  trom¬ 
bones.  How  can  I  get  that  effect? 

AHSirer;  The  effect  in  called  over-blow- 
ing.  known  to  students  as  brass-pound¬ 
ing.  When  a  section  of  four  or  more 
playern  over-blow  the  effect  In  one  of  the 
richest  in  orchestration,  and  when  one 
player  "blasts"  or  the  section  blasts  In 
unison  the  effect  is  itositively  scaring. 
To  develop  this  technique  start  a  tone  on 
Srd  space  C  with  a  deep  breath,  adding 
wind  pressure  without  altering  the  pitch. 
The  louder  you  play  the  wider  apart  the 
lips  will  be.  When  the  tone  "sissies"  you 
are  then  over-blowing.  When  you  have 
rested,  develop  the  other  tones  in  like 
manner  descending  chromatically,  and  do 
not  neglect  the  notes  below  the  staff. 

Quettion:  I  play  piano  and  would  like 
to  use  the  keyboard  to  help  me  practice 
my  difficult  horn  parts.  Must  I  trans¬ 
pose,  or  can  I  read  music  on  the  horn 
another  way? 

Anticer:  If  you  are  already  profleient 
at  reading  horn  music,  transpose  the 
piano.  If  you  cannot  read  well  on  the 
horn  and  know  the  keyboard  well,  then 
learn  the  horn  Angering  over  again  in 
such  a  manner  that  you  will  call  the  open 
notes  of  the  P  horn  P,C,F,A,C,Elb>P>U-A, 
B,C,  etc..  In  other  words  the  middle  notes 
will  sound  In  the  chord  of  F.  Write  the 
horn  Angering  chrontatically  in  pencil  on 
the  piano  keys,  the  horn's  lowest  note,  B 
on  the  piano,  placed  two  octaves  below 
middle  B,  and  its  highest  note  F  being 
one  octave  above  middle  F.  Practice  or¬ 
chestra  music  In  messo-soprano  clef,  mid¬ 
dle  C  on  the  second  line  and  B  always 
Aatted,  unless  a  sharp  is  placed  on  the 
same  line  or  space.  One  month  of  this 
and  you  should  feel  at  home.  Band  mu¬ 
sic  will  be  read  in  bass  clef,  middle  C 
second  s|>ace,  B,E.  and  A  always  Aatted 
unless  cancelled  by  a  sharp.  Do  not  re¬ 
gard  this  as  transposing:  you  will  really 
be  reading.  Be  guided  by  the  rule  "Name 
it  and  you  can  have  It.” 


A  Reward  System 
Sons  Red  Tape 

(ConliHiied  from  page  I&) 
ie,  they  will  geek  means  of  furthering 
their  musical  training  and  participa¬ 
tion  by  finding  ways  of  continuing 
without  the  aid  of  their  music  director 
who  has  usually  done  all  of  this  for 
them. 

The  most  gratifying  pre-requisite  to 
the  music  director,  is  the  enthusiasm 
and  spontaneity  with  which  the  stu¬ 
dent  enters  into  the  plan.  It  provides 
interest  to  carry  on  the  work  of  the 
music  department  in  developing  its 
hands,  orchestras,  and  choir. 


I  think  you  have  about  the  best  maga- 
slne  of  its  kind  in  the  country  and  are 
doing  a  great  deal  towards  the  advance¬ 
ment  of  music  education — keep  up  the 
fine  work ! — Richard  A.  Otto,  Supervisor 
of  Music,  hpiuan  Hall  High  School,  Wal- 
lingford.  Conn. 
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ODjium,  £aaJtA, 

Conducted  by  John  P.  Noonan 

Addr*M  questions  to  Tho  SCHOOL  MUSICIAN,  230  N.  Mick.  Avo.,  Chicaqo 


DRUMS  For  Band 

And  Orchestra  .  .  .  . 


Quettion;  My  teachtr  sayn  that  the 
snare  drum  should  be  placed  no  that  the 
top  head  la  below  the  waist  line  about 
four  Inches  so  that  power  and  accents 
ran  be  had.  This  seems  too  low  for  me. 
Is  there  any  h'arm  in  having  the  drum 
higher? — J.  B.,  Cleveland,  Ohio. 

Anewer:  If  you  are  speaking  of  concert 
work  where  the  drum  Is  on  a  stand,  per¬ 
sonally,  1  think  four  inches  below  the 
waist  is  too  low  for  free  execution.  If 
you  are  referring  to  carrying  a  field  drum 
I  believe  your  teacher  is  right  fur  in 
parade  work  the  arms  come  Into  play  and 
more  power  is  needed.  For  concert,  how¬ 
ever,  the  drum  can  be  placed  higher  for 
the  arms  aren't  needed.  At  a  height  even 
with  the  waistline  seems  to  work  out  well 
for  must  drummers  in  concert  playing. 

(Jneation:  The  snares  on  our  parade 
drums  cut  the  bottom  head  and  we  have 
constant  trouble  with  breakage.  Can  any- 
ihing  be  done  about  this? — IV.  R.,  Akron, 
Ohio. 

Anaioer:  You  are  using,  no  doubt,  silk 
wire  wound  snares  and  the  constant  ad¬ 
justing  will  cut  the  head.  Cut  out  two 
pieces  of  broken  drum  head  about  an  inch 
wide  and  two  inches  long.  Kemove  the 
snare  side  counter  hoop  and  place  one 
piece  under  the  snares  at  each  end  and 
place  the  counter  hoop  back  on  the  drum, 
which  will  hold  the  pieces  In  position.  If 
you  don't  have  any  old  heads  around  a 
strip  of  adhesive  tape  will  do  the  Job. 
This  will  do  the  trick  and  reduce  break¬ 
age. 

Oueation:  I  have  most  of  the  standard 
drum  books  but  need  more  material  for 
sight  reading.  Are  there  any  new  books 
available  along  this  line? — V.  W.,  Bt. 
Louia,  Mo. 

Anatcer:  I  have  just  finished  looking 
over  a  book  called  "The  Standard  Method 
For  Snare  r>rum"  by  Benjamin  Podemski 
and  I  think  it  is  one  of  the  best  I  have 
seen.  Mr.  Podemski  Is  the  ace  percus¬ 
sionist  with  the  Philadelphia  Symphony 
Orchestra  and  this  new  method  Is  cer¬ 
tainly  a  most  practical  one  with  a  wealth 
of  reading  material  and  exercises.  The 
method  is  published  by  The  Mills  Music 
Company,  1619  Broadway,  New  York  City, 
and  I  imagine  your  music  store  can  se¬ 
cure  it  for  you.  I  realiv  enjoyed  looking 
this  book  over.  It  certainly  is  most  care¬ 
fully  prepared  and  I  recommend  it  to  all 
those  seriously  Interested  in  percussion. 


Queation;  What  is  a  good  polisl'.  fur 
cymbals? — S.  O.,  Buffalo,  S.  Y. 

Anawer:  Any  commercial  metal  polish 
will  work  well.  It  takes  a  lot  of  "elbow 
grease"  to  put  a  high  |x>llsh  on  cymbals. 
You  may  have  seen  ones  that  are  very 
highly  polished.  This  can  be  had  by 
buffing  the  cymbals  on  a  regular  buffing 
wheel  but  the  work  must  be  carefully 
dune  and  the  cymbals  not  allowed  to  be¬ 
come  too  hot  or  they  will  lose  their 
temper,  (you'll  lose  yours  too  if  this  hap- 
|>ens  and  you  have  expensive  cymbals) 
and  as  a  result  lose  some  of  their  tone. 

There  is  no  question  about  it  though, 
cymbals  should  be  kept  clean  and  bright. 
Aside  from  the  appearance,  clean  cymbals 
actually  sound  better  as  the  removal  of 
grime  and  dust  makes  them  vibrate  longer. 

Queation;  A  well  known  dance  drum¬ 
mer  told  me  that  rudiments  have  no  place 
in  modern  swing  drumming.  Do  you  agree 
with  this?— d.  K.,  Chicago,  111. 

Anaveer:  Most  certainly  not !  I  know  a 
lot  of  drummers  and  incidentally  they  are 
in  the  top  bracket  who  secure  some  of 
their  must  modern  effects  through  the  use 
of  rudiments. 

Of  course  It's  obvious  that  one  can't  use 
open  double  drags,  drag  paradiddles,  etc., 
like  one  was  playing  a  military  drum  nolo, 
but  if  the  drummer  will  ecperiment  with 
the  application  of  various  rudiments  he 
will  find  many  that  can  be  used  to  great 
advantage,  such  as  the  paradiddle  in 
.single  form  and  In  double  form,  the  flama- 
diddle  in  various  forms,  the  good  old  dam 
tap  and  other  combinations. 

The  whole  thing  as  I  see  it  is  this.  The 
press  roll  in  still  the  basic  beat  for  mod¬ 
ern  dance  work.  There's  no  use  to  say 
that  It  Isn't  for  you'll  find  it  used  most 
of  the  time  for  background. 

The  press  roll  is  a  study  in  itself  and 
a  good  press  roll  is  important  to  the  dance 
drummer.  However,  the  drummer  should 
l>e  able  to  interpolate  beats  that  fit  and 
that  are  modern. 

A  lot  of  the  best  dance  drumming  is,  as 
you  know.  Improvising.  The  best  way  I 
know  of  is  to  figure  out  all  possible  com¬ 
binations,  work  out  all  the  rudiments  and 
understand  the  fingering.  Then  when  you 
play  a  dance  Job  don't  take  all  that 
preparation  too  seriously.  Just  relax  and 
play  what  you  feel  fits  In  certain  places. 
That's  the  way  the  best  of  them  do  It. 


CUmshica,!  Sinq,l 

Pronunciation  in  Choral  Music 

Conducted  by  Jonstksn  Hsmmsrmeysr 


When  a  sung,  solo  or  chorus  moves  the 
listeners,  makes  them  choke  with  emotion 
— yea  even  laugh  or  sob,  the  whole  art 
of  singing  has  been  successfully  applied 
to  the  rendition  of  that  selection.  That 
is :  the  tone  was  beautiful ;  mannerisms 
Just  right :  rhythms  correctly  performed ; 
phrasing  properly  done ;  perfect  intona¬ 
tion  ;  precise  enunciation,  and  correct  pro¬ 
nunciation.  Despite  the  fact  that  this 
information  is  the  common  knowledge  of 
choral  directors,  singers  and  even  lay¬ 
men,  the  custom  still  prevails  for  singers 


Th*  Latest 
in  Pedal 

Tympani 

Th*  utlitlc  nc*l- 

im*  of  tiM  wFL  \i  nVilv 

CONCgRT  OBAND  JMajL  MM/r 

TTinp*iil  !■  dll*  to 

minj  fictar* — baUnc* 

tod  ton*  rontrol  iu- 

perioniltlT*.  PodsI  fs^L 

iDOfM  fro*  It  and 

uniroralT  Uinoghout  F 

rntir*  rrcIMtr  nlthout  illtbtoM  rhang*  of  foot  prr<- 
•ura,  illantlT  coapanulei  ararr  chang*  la  h«*d  tan- 
•)on.  No  iprlngi.  ratclwta,  or  locking  ■achanltn  of  any 
kind  I  BuggnI  ttrongthl  Stroaaillnad.  raodom  bcautrl 
"Th*  World’o  Plnott  TTwpaal."  au  th*  world't  lead¬ 
ing  tympanlati.  Hand  for  Proa  ‘ryapanl  Inalructlnn 
HHpi  and  completo  dcwriptlon. 


W.  F.  L.  Bell-Lyras 

By  th«  orifliidl  Wm.  F. 
loudwlc  who  was  first  Co 
?elop  and  Introduco  th«  mod¬ 
ern  l>oll'ljra.  Wide  range  of 
models;  A  to  A  clironiatle  2 
ortafes  for  general  marching 
use  and  as  concert  bells,  at 
$7r>.00  to  popular  priced  mod* 
cIs.  Ouaranteetl  tuning  to 
IT.  H.  A.  standards,  precision 
built,  non-tarnlshlng.  undent* 
able  frames.  Hend  foe  full  par¬ 
ticulars  and  prices.  Or  sec 
your  dealer. 


Flag  Swinging 

Enjoy  the  l>«neflts  of  this  new 
spectacular  art.  Two  modals ; 
wooden  ahaft*  complete  with  flag 
and  rilKK  Inatruriluii  at  only 
M.5d.  Alao  do  luxe  steel  mod¬ 
els  for  exhibition,  solo  use.  hlib 
throws  and  the  fancy  stuff,  not 
obtainable  on  any  other  flag  motl 
els.  at  $7.00  complete.  In  Are 
strong  colors.  Immediate  dellf* 
erles.  Hpeclal  literature  on  flag 
swinging  tent  free. 


New  Baton  Sensation 

Here  Is  a  MW  derHopment  In  twirl¬ 
ing  batons.  The  WFL  Brilliant  Baton, 
professiunally-stylcd.  priced  within 
easy  reach  of  ereryone;  colorful,  en¬ 
during,  beautiful,  plenty  of  data  and 
eye  appeal.  Under  a  new  rerolutlon- 
•  ary  process,  glittering  pearl  Is  fabrl- 
catml  over  a  steel  ahaft  to  glee  you 
flash  and  sparkle!  These  batons  arc 
precision  built,  perfect  balance,  easy 
twirling.  Arallable  In  six  modern 
World's  Fair  colors.  Practtcally  un¬ 
deniable;  strongest  shaft  ersr  made. 
The  price,  only .  .  $5.00 


MY  LIFE  AT  THE  DRUMS 

By  Wm.  F.  Ludwiq 

Hcnd  for  thl,  fra*  tMiok.  Tlic  drum- 
mlng  career  of  tlie  mwt  fomoui 
drummer  In  th*  world.  Prom  lilf 
flril  drum,  thio  InterrHtIng  aiHl 
thrilling  account  cirri*i  you  through 
■  colorrul  Ufa  of  53  year,  of  drum¬ 
ming,  up  to  the  preient.  Rrery 
drummer  ihould  read  thia  Inapiring 
liook.  Itcnd  for  your  ropy  today. 


to  occaxionally  Hacrlflce  correct  prouncia- 
tion  in  order  to  deliver  a  more  beautiful 
tone.  The  author  can  conceive  successful 
instrumental  performances  with  the 
music  altered  to  enable  the  performer  to 
produce  better  quality.  For  example,  the 
practice  of  InwerinB  passages  one  octave 
would  seem  desirable  for  ^oung  string 
players,  thus  enabling  them  to  avoid  i>oor 
tone  quality  and  shaky  Intonation  in  the 
higher  positions.  However,  for  a  singer, 
who  depends  on  the  content  of  the  poem, 
to  twist  or  change  a  vowel  sound,  mis- 


S*ad  tar  C**ipl*l*  Oruai. 
Bat**,  Batl-Lyra  and  Flag 
Swiaglat  Catalagi 

f.'ompIMe  catalog,  and  dci- 
crlptlon  of  all  VVFT.  drumi. 
batoaa,  flaga,  bell-lyraa  and 
drumiDcr,'  equipment  lent 
PBEE  upon  rcquait.  Write 
today  for  additional  Informa¬ 
tion  about  thci*  hcipi  for 
your  drum  acetion. 


WFL  DRUM  CO. 

I72S  N.  Damsn  Avanua 


Wm.  P.  Ludwrig. 
'  Pounder 

Chicaqo,  IllinoU 
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NEVER  BEFORE...  AND  HtVlR  AGAIM 
Smh  Svptrior  Values  la  Baud  Becks/ 

AMERICA  SWINGS  Band  Book 

•CONTINTt* 


12  famous  rhythm  tunes  and  4 
lively  medleys.  Enthusiastically 
praised  as  the  most  diversified 
band  book  I 


The  Champion  Band  Book! 
AAorches, waltzes, swing  rhythms 
and  medleys. 


First  time  in  band  book  form ! 
15  favorite  band  marches 
featured  on  all  occasions. 


T'i|if  Rac 

Darktam  Struttars’  Ball 

Ckiu  Bay 

I'm  kn  Old  Cavband 

Gatfw 

Parada  Of  Tha  Ckaoipiaot 

Rinmm'  Wild 

Blavin'  Tka  Blnet 

Gay  Hiactias 

k  Girt  In  Evory  Part 

LMd  O'  Cattaa 

k  Horta  k-Pieca 

Evnmc  Star 

Schnitzalbank 

Callaiiaa 

My  Bannia 

BAND  Band  Book 

•CONTENTS* 

Diane 

Ravy  Tictory  March 

ChanMine 

Good  light  Snaetkaart 

Blue  Danube 

Stompin'  kt  Tha  Saray 

knebars  kwaiih 

Sing,  Sing,  Sing 

Lack  Lainafld 

Rate  Roam 

Sleep 

Pagan  Lava  Sang 

WMsperini 

Singin'  In  Tba  Rain 

Oall  Dance 

Marching  klang  Togathar 

and  n  ofhert 

1  Band  Book 

•  CO 

NTENTS* 

Blaze  Away 

U-I-Raty 

Second  Regimenl 

Blaza  Of  Glory 

Undo  Saimny 

Old  Faithful 

My  Mvyland 

Tale  Baola 

Ovar  Thara 

Liberty  Lads 

Tankae  Grit 

Tba  Wmning  Fight 

knebare  kneigh 

Lara  knd  Glary 

Goodbye  Broadway,  Hollo  Fraaco ! 
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plaor  an  Skccent.  ux«  an  nutrlght  incor¬ 
rect  pronounciallon  or  fall  to  produce 
clear  connonantn  la  an  ouiracr — a  aure 
way  to  ruin  a  performance. 

The  fundamentals  of  pronunciation  In¬ 
volve  the  concepts  of  breathlne.  pn>i>er 
uae  of  consonants  and  vowels,  enuncia¬ 
tion,  word  at'cent  and  emotional  quality. 

Breath  Control 

There  have  been  many  syatema  deviM-d 
for  Instruction  in  breathina.  while  sina- 
Ina.  IteKardless  of  the  method  employed 
there  are  several  common  sense  rules 
that  aid  correct  pronunciation.  Kor 
choral  sinKlnc,  the  performers  will  do 
better  if  the  diaphragm  Is  controlled 
without  direct  conscious  effort.  Practice 
on  crescendos  and  decrescendos  will  Im¬ 
prove  diaphragm  control.  Use  care  that 
the  tone  is  started  and  stopped  by  the 
action  of  the  diaphrasm — not  the  throat. 
Nature  will  provide  the  means  In  breath- 
ina.  put  over  the  idea  of  breathina  deeply 
and  steadily.  The  breathina  places 
should  be  desianated,  either  by  markiua 
the  copy  or  by  the  manner  of  condu<-t- 
ina.  A  fresh  breath  nuty  usually  be 
taken  precedina  a  word  requirina  an  ac¬ 
cent,  after  a  period  stop,  after  a  comma, 
a  colon,  or  before  any  unstressed  word, 
as :  prepositions,  relative  pronouns,  ad¬ 
verbs  and  some  adjectives. 

Um  of  Contonantt  and  Vowels 

Althouah  the  pitch  Is  carried  on  the 
vowel  sound,  the  clarity  of  a  word,  both 
speakina  and  sinalna.  depends  on  how  it 
starts  and  how  It  ends.  The  tonaue  and 
lips  acquire  the  habit,  through  careless 
speech,  of  dragging  consonants — making 
them  last  too  long.  The  prevalent  hum¬ 
ming  and  hissing  of  singers  proves  that 
only  conscious  effort  will  overcome  this 
disastrous  fault.  The  quality  of  vowel 
sounds  is  governed  by  the  sha|>e  and  con¬ 
tour  of  the  throat,  tongue  and  lips.  Prac¬ 
tice  to  bring  the  tone  well  forward  and 
develop  an  ideal  of  good  quality. 

Enunciation 

When  consonants  are  product^  effec¬ 
tively  and  a  chorus  Is  still  difflcult  to 
understand,  too  many  members  are  sing¬ 
ing  through  their  teeth.  Again,  the  lasy 
habit  of  using  as  little  facial  movement 
as  possible,  when  speaking,  is  carried  over 
into  singing.  It  is  very  difficult  to  exag¬ 
gerate  facial  movements  to  the  point  of 
ridiculousness.  In  fact  the  author  has 
yet  to  encounter  this  situation. 

Word  Acconf 

A  most  ridiculous  calamity  befalls 
many  groups  whose  pronunciation  is 
otherwise  faultless.  Namely,  placing 
stress  on  the  wrong  words,  or  not  enough 
stress  on  the  right  words.  WHien  speak¬ 
ing  a  simple  command,  as  “Oo  to  the 
store”,  the  meaning  would  be  altered  by 
accenting  the  word  “the".  If  the  one 
addressed  understood  the  proper  store  to 
go  to,  the  inflection  would  make  the 
speaker  sound  ridiculous.  These  are  all 
too  common  practices  in  choral  music. 

Emofiosel  Quality 

To  add  finesse  to  clear,  distinct  sing¬ 
ing,  the  meanings  and  emotional  signif¬ 
icance  should  be  clearly  understo<Kl 
When  singing  the  phrase,  "Brave  and 
Bold",  U  is  possible,  by  attitude,  steadi¬ 
ness  of  tone,  and  full  realisation  of  the 
word  meanings,  to  prepare  the  listener 
on  the  word  "brave"  for  a  very  satisfy¬ 
ing  feeling  on  the  word  "bold."  The  sen¬ 
sation  can  be  felt  In  the  pit  of  the  stom¬ 
ach. 

Precise  pronunciation  is  the  root  of 
vocal  music.  The  best  songs  were  in¬ 
spired  by  the  poems  used  as  their  text. 
The  text  should  be  your  first  consider¬ 
ation. 
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Leona  May  Smith  will 

dOdfL  wiih,  l^uA,  Qohmii 

S«id  quMtioDs  to  1666  Lindoii  Stroot  BrooUyn.  N.  Y. 


A  correiipond<‘nt  wrllM :  "Why  not  a 
hinirraphical  sketch  of  Walter  M.  Smith? 

I  wan  never  fortunate  enouKh  to  hear 
Mr.  Smith  play,  but  from  what  I  have 
been  told,  he  wan  a  irreat  eometlnt." 

Yen,  Indeed,  Walter  Smith  wan  a  great 
rometlnt— one  of  the  greatent  of  all  time ! 
My  not  including  a  nketch  of  hin  life  In 
lant  neanon'n  nerien  wan  due  not  to  a  lack 
of  realiiation  of  hin  greatnenn  but  to  a 
denire  on  my  part  to  do  juntice  to  a  man 
(o  whom  I  am  indebted  for  whatever  nuc- 
renn  I  have  had  an  a  cometint.  You  nee, 
Walter  Milton  Smith  wan  my  teacher.  I 
wan  placed  under  hin  guidance  when  1 
wan  eleven  yearn  of  age  and  continued  an 
hin  pupil  for  eight  yearn.  Knowing  and 
ntudying  with  Walter  Smith  wan  a  great 
privilege.  Hin  playing,  hin  teaching,  hin 
character,  and  hin  career  will  alwayn  be 
a  nource  of  great  Innplratlon  to  me. 

Walter  Milton  Smith  wan  born  at  Bant- 
hampton.  Mannachunettn.  on  Flecember 
I8th.  1891.  Hin  father,  John  W.  Smith 
wan  a  profenaional  munician,  a  cometint 
and  a  teacher  of  the  comet.  An  In  many 
ranee,  the  father  wun  too  well  acquainted 
with  the  triain  and  tribulationn  of  earning 
a  livelihood  an  a  profennional  munician 
and  an  a  connequence  urged  hin  non  to 
abandon  all  thought  of  munic  an  a  voca¬ 
tion.  Kapecially  wan  young  Walter  for¬ 
bidden  to  touch  the  cornet.  However,  the 
denire  to  ntudy  munic  wan  no  strong,  that 
the  father  compromined  and  permitted 
young  Walter  to  ntudy  the  violin.  Thin 
wan  natinfactory  for  a  time  only  and  the 
father  again  offered  hin  non  the  oppor¬ 
tunity  to  ntudy  another  inntrument — thin 
time,  the  piano.  However,  this  did  not 
satisfy  W'alter,  and  with  the  aid  of  hin 
mother  he  managed  to  procure  an  old 
comet,  which  had  been  ntored  In  the  attic. 
What  was  the  elder  Smith’s  reaction  when 
he  became  aware  of  hin  son's  attempts 
to  master  the  cornet?  Did  he  furiously 
forbid  him  to  play  the  inntrument?  No! 
Ileconciled  to  Walter’s  denire  to  become 
a  cometint  and  well  aware  of  the  fact 
that  If  hin  non  were  to  continue  practicing 
without  adequate  guidance,  bad  faults 
would  mar  hin  future  as  a  cometint.  the 
father  capitulated.  He  would  teach  young 
Walter.  At  the  age  of  twelve.  In  the 
Tarter  Grammar  School,  Walter  Smith 
played  hin  flrst  cornet  nolo  In  public. 

A  while  after,  when  the  family  moved 
to  lirockton  and  while  completing  his  high 
school  career,  Walter  played  with  the 
Y.M.r.A.  orchestra  under  the  direction  of 
his  father ;  Joined  forces  with  four  high 
schfol  friends  and  organised  a  dance  or¬ 
chestra  for  playing  dances;  continued 
cornet  lessons  with  hin  father  and  with 
Milo  Burke;  played  with  the  Martland 
Band.  Shoe  City  Band,  Walk-Over  Shoe 
Band,  Liberty  Band.  Milo  Burke  Band, 
and  the  Whitman  Band.  At  the  age  of 
sixteen  he  became  a  bandmaster  In  his 
own  right,  conducting  the  Hancock  Band. 

It  wa.s  with  the  Martland  Band  that 
Walter  Smith  won  his  flrst  opistrtunlty 
to  play  in  an  organisation  engaged  for 
regular  performances  dail.v  throughout  a 
long  season.  Tlie  conductor  of  the  Mart- 
land  Band.  Mace  Gay,  engaged  Walter 
Smith  an  his  solo  cometint.  This  was  a 
great  responsibility  for  a  young  boy  Just 


out  of  high  school.  For  seven  summers 
Walter  Smith  played  at  leant  one  solo  a 
day  for  the  crowd  which  throngs  Paragon 
Park  at  Nantasket  Beach.  To  this  date, 
unusual  as  the  young  man’s  record  had 
been,  recognition  had  not  yet  come  from 
within  the  confines  of  the  city  of  Boston. 
However,  the  date  of  Walter  Smith’s  Bos¬ 
ton  triumph  was  not  far  in  the  future. 
While  continuing  playing  the  cornet,  the 
young  man  now  had  devoted  himself  to 
the  study  of  the  trumpet  under  the  guid¬ 
ance  of  Louis  Kloepfel  of  the  New  Eng¬ 
land  Conservatory  of  Music.  How  thin 
fitted  him  for  the  great  opportunity  which 
was  shortly  to  present  itself  and  how  he 
was  able  to  take  advantage  of  that  oppor¬ 
tunity  will  be  told  In  next  month’s  Issue 
of  The  .SCHOOL  Ml’SICIAN. 

Qnesffoii;  My  son  In  entering  his  second 
year  high  school  and  has  played  in  the 
high  school  band  for  the  pant  year.  He 
plays  the  comet  and  it  in  hin  ambition 
to  become  a  cornet  soloist.  We  read  The 
SCHOOL  Ml’SICIAN  regularly  and  would 
appreciate  a  few  words  from  you  an  to 
how  my  son  could  achieve  his  desire. — 
K.  L.,  Chicago.  Ill 

Anfuirr:  Rare  in  the  boy  or  girl  who 
starts  to  study  an  Inntrument  who  does 
not  have  vision  of  becoming  a  soloist. 
Month  after  month,  this  column  deals 
with  the  problems  of  young  instrumental¬ 
ists  and  time  and  time  again  I  have  urged 
that  they  be  guided  by  the  advice  of  a 
competent  teacher.  I’niess  I  were  to  hear 
a  student  play  I  would  be  in  no  position 
to  judge  as  to  whether  or  not  he  would 
make  a  good  soloist.  Of  all  solo  instru¬ 
ments,  the  trumpet  and  the  cornet  are  un¬ 
doubtedly  among  the  most  fascinating.  The 
comet  especially  has  a  tone  most  nearly 
approaching  the  human  voice  in  quality 
and  flexibility.  In  my  opinion,  the  re¬ 
quisites  for  a  soloist  are  as  follows ;  He 
must  possess  a  superb  technical  founda¬ 
tion.  He  must  be  always  desirous  of 
improving  his  musical  background  with 
Its  corresponding  improving  of  musical 
interpretation  and,  last  but  not  least,  he 
must  have  the  opportunity  to  play  regu¬ 
larly  for  audiences.  We  must  realise  that 
a  good  stage  presence  is  almost  as  im- 
l>ortant  as  a  perfect  musical  iterformance. 
The  soloist  must  develop  confidence.  Play¬ 
ing  a  solo  for  an  audience  should  be  an 
exciting  pleasure. 

Qnfation:  I  would  like  to  develop  a 
vibrato  for  dance  work.  Gould  you  advise 
which  is  best — hand,  lip  or  throat  and 
how  the  most  desirable  vibrato  can  l»e 
produced.  I  have  always  been  a  straight 
tone  band  musician  and  would  like  to  get 
In  the  dance  field  on  trumpet.—*/.  B., 
Pittsburgh,  Pa. 

Answer:  In  my  opinion  the  best  vibrato 
for  all  types  of  work  is  the  hand  vibrato. 
The  hand  vibrato  is  especially  desirable 
for  dance  work  because  Its  s|>eed  can  be 
regulated  to  blend  with  the  other  instru¬ 
ments  of  the  orchestra.  To  produce  this 
vibrato  place  the  thumb  of  the  right  hand 
between  the  flrst  and  second  valves.  Rest 
the  fingers  iightly  on  the  valve  tips  and 
shake  the  hand  gently  in  the  same  fashion 
as  is  used  by  the  violinist  in  producing  a 
vibrato. 


VOLKWEIN’S 

Heart  of  America  band  book 

A  WoBxIarful  Collection  of  MelodioiM, 
Easy  Gratle  Baad  Music  by  Most 
Popular  Composers.  Effectively  ar¬ 
ranged  for  Urge  or  small  Bands.  Price 
30c  per  book. 

CONTENTS: 

Imperial  March  . King 

International  Peace  March . King 

Overland  March  . Ctimmini 

(Jneen  of  the  Sea  March . Kockwell 

Chancellor  March  . I.awrence 

Koyal  American  March . Glement 

U.  S.  Military  Academy  March. .  Rosenkranit 
U.  S.  Naval  Academy  .March. ...  Knsenkrans 

Bandolero  March  . dement 

Chevalier  March  . l.awrencr 

Yankee  SkipMr  March . Rosenkrana 

Flying  S(|iiadron  March . I.awrrncr 

In  the  Twilight  Waltz . I.awrenre 

Southern  Beauty  Waltz . Kuicomb 

.\utiimn  Flowers  Overture . I-awrence 

I  nstrumentation : 


l)t>  Piccolo 
C  Flute 

E(j  Clarinet 

Oboe 

Bassoon 

Solo  B()  Clarinet 

1st  Ilk  Clarinet 
2nd  Bg  Clarinet 
3rd  Bb  Clarinet 
Soprano  Sax 
Solo  Alto  Sax 
(Alto  Clarinet) 
1st  Alto  Sax 
2nd  &  Srd  Alto 
Saxes 

C  Melody  Sax 
Tenor  Sax 

(Bass  Qarinet) 


Baritone  Sax 
Bass  Sax  (Srd  Tromb. 
T.C.) 

.Solo  Bg  Cornet 
(Conductor) 

1  St  Bb  Comet 
2nd  Bb  Cornet  * 
(1st  Trumpet) 

3rd  Bg  Comet 
(Snd  Trumpet) 

1st  Eh  Horn  or  Alto 
Snd  Eh  Horn  or  Alto 
3rd  Eh  Horn  or  Alto 
4th  Eh  Horn  or  Alto 
1st  &  2nd  Trombfjnes 
B.C. 

1st  &  2nd  Tenors  T.C. 
Srd  Trombone  B.C. 
Baritone  B.C. 

Baritone  T.C. 

Basses 

Drums 


The  Numbers  in  this  book  are  published 
sepsuetely.  Full  band  TSc  aach. 

I’olkn-rin's  Modern  H'ay  Method  by  L.  J. 
Dippolito.  For  Band  and  Orchestra  En¬ 
semble  'Training.  Plano  Part  $1.00.  Other 
Parts  75c  each. 

Thompson  Progressire  Saxophone  Method. 
Price  Sl.jiO. 

Musicians'  Book  of  Knowledge,  by  Clifford 
A.  Caton.  Price  fl.S.I. 


SoKd,  Snappy  Marches, 
arranged. 


Well 


Rainhon  Oixision,  by  Danny  Nirella. 

V.  .S'.  Saval  Academy,  by  Rosenkrans. 
r.  S.  Military  Academy,  by  Rosenkrans. 
Tempus  Fugit,  by  Ed.  Davies. 

Price  full  band  7.>c  each.  Full  orch.  $1.1, 
each.  • 

Overtures  for  CUss  B  Bands 

Operatic  Mingle,  by  E.  W.  Berry.  Excerpts 
from  Poet  and  Peasant,  Faust,  Bohemian 
C.irl,  Carmen  Orpheus.  Full  band  with 
conductor.  $1.50. 

.Majestic  Orerture.  by  (.awrence.  Full  band, 
♦  1.2.'i.  Full  orch.,  $1.2.'>. 

Badge  of  Honor,  by  E.  K.  Allen-  Band  $2.IM), 
King  of  Melody,  by  Al  J.  White— Band  $2. *10. 
Priests  of  Pallas,  by  Al  J.  White — Band 
$2.00. 

Ask  your  dealer  to  show  you  the  above 
publications.  If  your  dealer  cannot  supply 
order  direct  from  the  publisher.  All  pub¬ 
lishers’  best  sellers  carried  in  stock.  Mail 
orders  solicited.  Send  your  order  for  music, 
instruments  and  accessories  to 


Volkwein  Bros.,  Inc. 

632-634  Liberty  Ave. 
Pittsburgh,  Pa. 
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The  potential  power  to  perform  brilliantly 
is  the  real  gauge  of  excellence  in  band  in¬ 
struments,  as  in  the  musicians  who  play  them. 

"Handsome  is  as  handsome  does"  is  our 
manufacturing  motto. 

Holtons  are  highest  value,  because  they 
have  Super  Quality,  plus  prices  that  are 
rational. 


FRANK  HOLTON  &  CO 

1004  N.  Church  St. 

ELKHORN.  WISCONSIN 


“Course  in  Modem  Arranging" 

br  Nofbwt  J.  IMhoff,  B.M. 
QUARANTESBD  course  teechlnc  orchestra 
arrancinv  In  detail  •  fS  •  sample  lesson  l*e 

“Modem  Embellishment" 

price  tIJM 

teaches  swinit.  modern  Improvlsinr  hr 
RULE  snd  example,  writlna  hot  choruses 
for  solo,  duet  or  section. 

“Orchestration  Chart" 

teaches  notation,  ranite.  pitch,  actual  sound 
transposition  etc.  for  all  Instruments — Sbe 

BBIHOFF  Ml'Sir  CO. 

SM«  W.  Nsrtli  Ass..  Milwaokee.  WIs. 


An-Wtsthsr  LssiS'Lsat 

Band  Matte  Falla  as- 

Usaallx  poaalar.  tadtrtsd 
by  Itsdlnc  bsndaasttn, 
•aarsolstd  te  tl*s  ibs  tar- 
tlss  sod  tans  IK*  yes  b*** 
s  riibt  Is  sxpstt.  ria- 
Itbsd  Id  •**  diffsrsnl 

tsisn:  black,  nary  bias, 

dark  rad.  aursoa  and  ailra 
drab.  Wa  bast  radsaad 

sar  artaaa  Wriu  as  far 
asatatlaa.  aUllaa  sssibH 
wits  af  taitr.  Ds  It  Isdayl 


li 

; 

i 

U)cUumUn  School 
o^  (Ooodioindii. 

Conducted  by 

Clarence  Wermelin,  Clarinet 

Roy  Knauu,  Flufa;  Gilbert  Boarama,  Oboe; 
Dali  Fialdi,  Bauoon;  Volly  Dafaut,  Swin^. 
Addrttt  Warmclln  School  of  Woodtcindt, 
Suite  912,  Kimball  Bldg.,  Chicago. 

Queation ;  I  have  been  studying  clarinet 
for  two  years  and  finished  No.  2  Lazarus 
method  for  clarinet.  What  book  would 
you  advise  me  to  study  now? — H.  D.,  St. 
Louis,  Ho. 

Anatcer;  I  would  advise  you  to  study 
Daermann  No.  3.  Practice  very  slowly. 
This  will  Improve  your  tone  and  help  you 
to  acquaint  yourself  with  the  clarinet 
thoroughly. 

Question :  What  bass  clarinet  method 
would  you  consider  good  for  a  beginner? — 
Cinn.,  Ohio. 

Answer:  I  have  used  the  B  flat  clarinet 
method  by  Rollinson  with  a  lot  of  success; 
although  not  a  bass  clarinet  method,  it 
lies  within  the  range  of  the  Bas.s  clarinet, 
except  in  a  few  spots,  the  range  being 
high. 

Dueafioii .'  I  have  trouble  In  getting  Van 
IKrren  reeds.  Can  you  advise  me  where  1 
can  get  these  reeds? — M.  R..  Milwaukee, 
Wise. 

Answer;  There  Is  a  lot  of  difficulty  in 
procuring  the  Van  Horen  reeds  or  any 
other  Imported  make.  However,  there  are 
a  lot  of  good  American  reeds  on  the 
market  and  would  advise  you  to  experi¬ 
ment  with  the  various  makes  until  you 
secure  what  you  wish. 

Ray  Knauu,  Ruta 

Qwcation;  I  wish  to  purchase  a  piccolo 
that  I  can  use  in  both  orchestra  and 
band,  but  can  not  afford  to  buy  two  In¬ 
struments.  Do  you  recommend  that  I  pur¬ 
chase  a  C  piccolo  or  a  D  flat  piccolo? — 
D.  M.,  Pigua,  Ohio. 

Answer:  My  advice  is  to  purchase  a  C 
piccolo.  Nearly  all  the  professionals  use 
C  piccolos  in  band  work.  This  necessi¬ 
tates  transposing  the  D  flat  parts  up  one- 
half  tone.  A  great  many  band  arrange¬ 
ments  now  have  C  piccolo  parts  available. 

Dali  Raids,  Bassoon 

Question :  I  am  playing  the  last  move¬ 
ment  of  the  Mozart  Concerto.  Would  you 
kindly  tell  me  how  to  trill  from  Ab  to  B?? 
B.  F.,  Mansfield,  Pa. 

Answer:  The  spot  you  mention  Is  to  be 
played  as  a  triplet  and  not  a  trill.  Vou  can 
Anger  the  Ah  the  regular  way  and  make 
the  triplet  by  raising  the  middle  finger 
of  the  right  hand. 


Kind  Words 

Have  been  a  subscriber  to  The 
SCHOOL  MUSICIAN  for  some  years,  and 
think  you  have  a  mighty  fine  magazine. 
I  keep  all  issues  on  file,  and  have  them 
indexed  along  with  some  eighteen  scrap¬ 
books. — J.  S.  Bourquin,  Director  of  In¬ 
strumental  Music,  BartUaville,  Okla. 

I  am  still  getting  a  big  kick  out  of 
The  SCHOOL  MUSICIAN  and  my  band¬ 
master  still  says,  “Please  pass  It  on 
when  you  have  finished  reading  it.” — 
Arthur  Olaf  Andersen,  Dean,  College  of 
Fine  Arts,  Unirersitg  of  Arizona. 
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SchooL  TnuAtc,  in,  finoiew 

John  P.  Hamilton 


Orcksttrs 

"Polonaise"  from  the  o|iera  "Christmas 
Night”  by  N.  Rimsky-Korsakov.  Ar¬ 
ranged  by  Charles  Woodhouse.  A  con¬ 
cert  Polonaise  of  martial  character.  Its 
principal  educational  qualities  are:  Crisp 
trills  for  wood  and  string;  extremes  of 
expression — from  piano  to  full-toned  for¬ 
tissimo  ;  splendid,  well-balanced  scoring 
that  assists  climatic  expression ;  good  ma¬ 
terial  for  position  playing  on  violin  and 
viola;  not  technically  difflcult  but  mu¬ 
sically  quite  advanced ;  cello  and  bass 
parts  very  easy. 

The  selection  opens  Allegro  ma  non 
troppo  (alia  polacca),  with  full  orchestra 
playing  a  characteristic  melody  with 
woodwind  lead.  After  eight  measures, 
the  principal  theme  is  announced  by  cor¬ 
nets  and  clarinets.  L<et  the  clarinets  per¬ 
meate  the  cornet  quality — a  fusion  of  the 
two  qualities  which  means  keep  the  cor¬ 
nets  down.  The  synchronised  trills  of 
clarinets  and  first  violins  in  the  second 
measure  of  this  section  should  supersede 
the  comet  part.  The  first  motive  returns 
at  number  one.  The  consistent  concerted 
rhythm  of  full  orchestra  can  spoil  the 
true  climax  of  the  number,  if  allowed  to 
approach  the  maximum  volume  that 
should  be  retained  for  number  five  and 
particularly  for  the  opening  bars  of  the 
Coda.  The  secondary  theme,  eleven 
measures  after  number  one,  is  in  the 
key  of  the  sub-dominant.  The  violins  are 
tacet  through  most  of  this  section.  Wood¬ 
winds  have  a  beautiful  soft  legato  melody 
with  viola,  cello,  horn,  bass,  bassoon  and 
easy  harp  accompaniment.  The  dynamic 
contrast  between  section  A  (first  third 
of  composition)  and  this  section  should 
be  very  great.  Watch  the  third  beat  ac¬ 
cents,  for  melody  Instruments  only.  The 
development,  nine  bars  after  number  two, 
has  some  very  effective  violin  and  viola 
(Ills.  At  number  three,  the  strings  assist 
the  full  woodwind  choir  in  a  reiteration 
of  the  secondary  theme.  Cornets  and 
trombones  are  added  to  the  accompani¬ 
ment — keep  them  In  the  distant  back¬ 
ground.  Section  A  returns  five  measures 
after  number  four  with  changes  In  In¬ 
strumentation.  This  leads  to  a  review 


INTERCOLLEGIATE 
BAND  FOUO  (No.  I) 

30  Famous  CoUogo  Marchos 
populor  on  Fooibcdl  Field  and  Radio 
Ideal  for  Parade.  Concert  and  general  uae. 

20  Books  to  Sot — Pries  40c  per  Book 

Send  for  Now  Collage  Catalogue  listing 
many  individual  arrangements  and  medleys. 

THORNTON  W.  ALLEN  COMPANY 

74  Rivorsido  Drivo.  Now  York 

WorUfg  Fergmott  Pmbliihtr  «/  ColUgt  iituic 


k - —  — — — - — , 

I  U.  S.  A.  NATIONAL  MARCH  ! 

{  CentaiBs  AMERICA,  DIXIE,  and  STAR  { 
}  SPANGLED  BANNER.  The  most  prac-  I 
‘  tical  marchinc  arr.  published.  j 

Band  and  Orcbaatia,  same  key.  [ 
I  FRANK  A.  PANELLA.  Pub.,  Crafton,  Pa.  | 


nf  the  opening  and  principal  themes  for 
a  true  climax  which  should  last  through 
the  first  part  of  the  Coda,  then  subside 
and  return  for  a  violent  close.  Published 
by  Boosey-Hawkes-Belwin.  N.  Y.  Full 
score  available. 

"NInna  Nanna"  by  Renato  Bellini.  Ar¬ 
ranged  by  Ruggero  Ven6.  This  is  a  short 
string  ensemble.  Kxcellent  for  program 
variety.  Requires  advanced  high  school 
group  for  good  performance.  Don’t  try 
to  hide  the  fifths  in  the  third  and  fourth 
measures,  bring  them  out  with  a  cre- 
.scendo.  Too,  make  the  most  of  all  dis¬ 
sonances  and  keep  the  accompaniment 
very  quiet.  The  cello  and  bass  parts  at 
number  three  sound  better  with  the  trip¬ 
lets  played  as  grace  notes,  thus  produc¬ 
ing  the  accent  on  the  principal  tone  which 
is  the  third  of  the  chord — an  imitation 
of  piano  left  hand  tenths.  Published  by 
Ct.  Schirmer,  X.  Y.  Parts  each  2B  cents. 
Score.  $1.50. 

Vocal 

"The  Princess  of  Moroland”  an  operetta 
in  three  acts.  Libretto  and  music  by 
Millie  Grasby  Zerda.  Dances  by  Lucille 
Helvlg.  Versification  by  Beatrice  Wad- 
hams.  Piano  arrangements  by  Rosa¬ 
mond  Tanner. 

The  theme  and  narrative  are  based 
upon  a  Moro  (Moorish)  folk  tale.  Some 
of  the  music  is  also  taken  from  Moro 
folk  tunes.  In  fact,  the  authors  have 
produced  a  work  that  enables  both  per¬ 
formers  and  audience  to  appreciate  the 
many  good  qualities  of  the  Moro  and  his 
civilization. 

The  settings  are  not  elaborate.  The 
entire  Job  of  producing  and  performing 
is  well  within  the  ability  of  average 
sixth,  seventh  and  eighth  grade  pupils. 
There  are  several  two-part  treble  songs, 
one  three-part  (soprano  alto  bass)  and 
one  four-part  mixed.  The  balance  are 
solos  and  unison  choruses.  The  Oriental 
twang  and  Imaginative  text  will  appeal 
to  adults  as  well  as  children.  Published 
by  Silver  Burdett  Company,  N.  Y.  Price, 
$1.00. 

"The  Voice  In  the  Old  Village  Choir” 
l>y  Harry  Woods  and  Gus  Kahn.  An  old 
Ikopular  tune  from  nineteen  thirty-two, 
revived  for  three  part  girls'  chorus.  Very 
effective  and  very  easy.  Published  by 
Robbins  Music  Corporation,  N.  Y.  Price, 
IS  cents. 

“The  Policenruin’s  Chorus"  from  the 
Gilbert  and  Sullivan  Opera  "Pirates  of 
Penzance"  by  Arthur  Sullivan.  A  four- 
part  male  arrangement  by  Fred  K.  Huf- 
fer.  Very  well  done.  Top  tenor  goes 
to  "G,”  bass  down  to  "G."  Published 
by  The  Chart  Music  Pub.  House.  Inc., 
Chicago.  Price,  20  cents. 

Band 

"Sweet  Sixteen  March  Folio”,  Volume 
Two,  by  J.  J.  Richards.  The  author  has 
attained  his  objective  and  produced  "six¬ 
teen  sturdy,  spirited  marches  .  .  .”  all 
of  them  well  within  the  scope  of  any  good 
grade  school  or  high  school  band.  The 
arrangements  are  easy  and  effective. 
Ranges  are  practical  and  the  baritone 
parts  are  excellent.  The  usual  error  In 
the  use  of  a  folio  of  this  type  is  for  the 
conductor  to  use  too  many  of  them  in  one 
semester.  Spread  them  out,  use  two  or 
three  in  one  semester.  Published  by  C. 
L.  Barnhouse,  Oskaloosa,  la.  Price, 
score,  75  cents,  parts,  30  cents. 

“Adoremus  Te"  and  "Sanctus”  by  Pales- 


LEARN  TWIRLING 

WITH  THE 

T  Wl  RL-A-BAT 


CtiaDplan  Klbwt  OtoddM, 

Chlnta  "dotnz  hit  ttulT' 
with  t  pair  of  ’nrlrl-A-Bati 


Learn  the  art  of  twirling 
baton.  It’s  easy  with  the 
Twirl-A-Bat.  Designed  by 
Champion  Stodden  to  pro¬ 
mote  twirling  in  schools. 

Just  the  thing  for  begin¬ 
ners  and  others  who  de¬ 
sire  practice.  Drop  the 
Twirl-A-Bat  all  yon  want 
to — the  rubber  balanc¬ 
ers  make  it  damage- 
proof. 

Priced  so  low  you 
can  own  a  pair  for 
less  than  one  cost 
before.  At  your 
music  dealer.  If 
he  cannot  sup¬ 
ply  you,  write 


lllMtrstsa  iMtnntlM 
•tMPt  fwalslMe  with 
FgR. 


NUSfBRUM  NOVIIIY  MIC  10.-  DIRNC.IMD. 


VisT-Fold 


HandlMt  of  all  foUoa  for  narehinf  band.  Iloldt 
alfht  looaa  marchaa.  foldx  altht  wars.  Sarea  tlaa 
and  mnaic.  No  mnale  awered  by  irra.  Wsathsr- 
proaf  and  dunbth.  Csad  by  many  laadtot  baadsMo. 
Aik  your  daalar  or  writ# 

BLCNN  L.  LYMAN  CO. 

_ ltS7  Psrii  Am.  Cadar  Rapids.  Iowa 
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StraauouB  •ngag*m*nt« 
hoT*  no  tonror  ior  tho 
usor  oi  a  BACH  mouth- 
pioco.  An  instnunontolist 
may  bo  iatiguod  from 
playing  a  long,  hord  job 
ond  droad  tho  tough  Boosion 
ahoad,  but  ho  has  no  ioor  of 
ombouchuro  troublo.  With  a 


tBoch  mouthpioco  ono  fools 
comploto  confidonco  bo- 
causo  it  roquiros  a  mini¬ 
mum  of  paying  offort 
Its  rospoaso  is  so  quick, 
oasy  and  truo  that  ono 
can  ploy  tho  longost  fob 
with  a  rolaxod  and  froo  om- 
beuchuro. 


Ask  for  a  catalog  gioing  a  comploto  doscription 
of  tho  various  cups,  boros  and  rim  shapos. 


VINCENT  BACH 

620  E.  216th  Strool 


CORPORATION 

Now  York  City 


SchmitVs  present  .  .  . 

A  new  bend  pageant  for  Gridiron  or  Stage 


COMPLETE 

with  music,  illustrations,  and  detailed  directions!  Ready  for 
rehearsal  I 


“UNCLE  SAM  IN  REVIEW” 

The  patriotic  pageant  honoring  epieo^et  in  our 
country's  hittory 


Ono  of  tho  Bond  Pogoont  Soriot 

by  PronIt,  Wenger,  and  Prescott 

Snappy  music  Unique  field  formations 

Certain  to  be  popular  with  audiences  everywhere 
Easy  to  use  Effective  to  present 


Two  Mti: 

For  bonds  of  4B  port  instrumontotion  $6.00 
For  bonds  of  72  port  instrumontotion  $1.00 
Conductor's  monuol  ond  scoro  sont  on 


pssotjp 


opprovol. 


MINNEAPOLIS 


MINNESOTA 


trinn.  ArransrHl  for  nymphonlc  band  by 
Runnell  Harvey.  Althouch  these  two  fa- 
miliar  choral  compositlonn  are  not 
Chrintman  numbers,  their  relisious  fer¬ 
vor  makes  them  ideal  Christmas  program 
material.  Careful  and  precise  intonation 
in  required  to  retain  the  elTect  desired 
by  the  arranger.  A  strtns  bass  part  Is 
written  In  the  score  but  may  be  omitted 
without  great  Ions  of  tone  coloring.  Pub¬ 
lished  by  Elkan-Vogel  Co.,  Inc.  Phila¬ 
delphia,  Pa.  Price,  full  band,  $2.00.  Pull 
score,  $1.00. 

MiscoHonoous 

Walts  ■•Response"  by  Edwin  Frankn 
Goldman.  A  comet  solo  based  on  a 
pleasing  waits  melody  with  a  splendid 
cadensa.  Well  worth  any  player's  time. 
The  piano  accompaniment,  by  means  of 
counter  melodies  and  Independent  phras¬ 
ing.  forms  a  sparkling  duet  with  the  mel¬ 
ody.  Published  by  O.  Schlrmer,  Inc., 
N.  Y.  Price,  11.28. 

The  Chart  Music  Publishing  House, 
Inc.,  Chicago,  has  a  collection  of  clarinet 
solos,  with  piano  accompanimenL  that,  to 
quote  the  publishers,  has  "all  the  requi¬ 
sites  of  musical  competition  and  enter¬ 
tainment.  "The  Ophean  Collection  of 
Clarinet  Solos",  edited  by  Clarence  G. 
Warmelin,  consists  of  eight  compositions 
ranging  in  grades  from  easy  to  very  dif¬ 
ficult.  The  selections  are:  "Dancing 
Shadows"  by  Stanley  Vesely,  a  splendid 
tonguing  exercise ;  "Dolce  Far  Niente" 
by  Mark  H.  Hindsley,  a  very  melodious 
tune  with  sweeping  legato  arpeggios  and 
scales;  "Fleurette"  by  Captain  Howard 
Stube.  an  easy  tune  dressed  up  in  a 
musical  manner,  a  fine  solo  and  training 
piece ;  "Grand  Fantasy"  by  E.  Brepsant. 
a  very  fine  solo,  good  training  in  phras¬ 
ing,  chromatics  and  rhythm  patterns; 
"Lament  and  Tarantella"  by  H.  Voxman, 
an  easy  tune,  quite  expressive,  scale  pas¬ 
sages  in  Q,  G  minor  and  E  minor ;  "Sere- 
nata”  by  M.  Mosskowsky.  This  old  fa¬ 
miliar  melody  makes  a  fine  training 
number.  "Song  of  'The  Gondolier"  by 
G.  C.  Bainum,  a  very  easy  piece  that 
features  a  good  full  tone.  (Range  low  A 
to  high  C).  "Valse  Caprice"  by  Peter 
Buys.  A  very  interesting  melody  and  a 
valuable  rubato  study.  Price  (entire  col¬ 
lection)  $1.00. 

"Time  and  Tune"  a  first  book  for  cor¬ 
net  by  Walter  M.  Smith  and  Warren  8. 
Freeman.  The  book  progresses  rather 
fast  in  the  first  few  lessons.  This  fault 
may  be  overcome  by  using  supplementary 
materials  to  avoid  repeating  the  same 
exercises.  Published  by  The  Boston 
Music  Company,  Boston.  Price.  76  cents. 

Marion  Bauer  has  compiled,  revised  and 
edited  six  of  Handel's  fugues  for  piano. 
Piano  instructors  would  do  well  to  bsik 
over  these  carefully-worked  out  examples 
of  counterjiuntal  music.  Published  by 
Axelrod  Music,  Providence,  R.  I.  Prii-e. 
75  cents. 

"Memoriam"  a  poem  for  brass  quintet 
by  Harold  Johnson.  A  good  arrange¬ 
ment  with  breathing  very  carefully 
marked.  "Gordian"  a  miniature  sym¬ 
phonic  poem  for  brass  sextet.  Also  by 
Harold  Johnson.  A  masculine  theme, 
well  developed  and  arranged.  Requires 
advanced  performers  to  do  It  Justice. 
Both  above  numbers  published  by  Belwin. 
N.  T.  "Memoriam"  price,  complete  with 
score,  $1.25.  "Gordian"  price,  complete 
with  score,  $2.00. 
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In  a  Massachusetts  graveyard  there  is  j 
a  stone  inscribed  with  the  following; 
"Here  lien  Dentist  Smith,  filling  his  last  • 
cavity." — Carrenf  School  Topica.  | 
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JUST  OFF  THE  PRESS 

Harry  L.  Alford's  Last  Composition 

“A  STEP  AHEAD  MARCH” 

Proclaimed  by  leading  Bandmasters  as 
Mr.  Alford’s  finest  work. 

Price  tl.ts 

ORDBR  YOUR  COPY  TODAYI 


Hear  Mr.  Itaynioiid  : 

This  is  my  second  year  in  the  band  and 
1  like  it  very  much.  Althoush  I  am  play- 
m(  third  trombone  now  I  intend  to  work 
hard  so  I  can  play  first  chair  when  I 
sraduate. 

My  one  ambition,  Mr.  Raymond,  la  to 
play  the  trombone  part  to  the  ’’Bolero” 
by  Ravel.  Can  you  give  me  any  secret 
tl|H<  on  how  to  play  It? — J.  H.  Q.,  Vhi- 
rago. 

Anntcfr;  Well,  Jose,  your  ambition  is 
certainly  in  the  stratosphere !  Two  years 
(in  the  trombone  and  you  want  to  play 
THAT  number.  No,  son,  there’s  no  secret 
or  key  to  the  proper  way  for  a  tenor  to 
sing  falsetto.  That’s  what  the  trombone 
does,  you  know,  when  he  tries  to  sing  the 
comet  or  flugel  horn  part  written  for 
trombone  In  the  "Bolero”, 

I  have  seen  and  heard  some  of  the  fin¬ 
est  symphony  trombonists  in  the  world 
Ktumble  all  over  this  part,  and  In  view 
of  my  own  experience  with  it,  I  want  to 
say  frankly  that  It  is  the  most  unfair, 
most  unreasonable  thing  that  I  have  ever 
seen  written  for  a  trombone. 

It  is  Just  as  assinlne  to  expect  a  male 
tenor  to  sing  in  the  upper  feminine  so¬ 
prano  register  as  it  is  to  expect  a  female 
soprano  to  sing  in  the  bass  register.  In 
our  mad,  aInKist  insane  desire  to  create 
things  MODERN  we  sometimes  cast  aside 
mature  reason  and  go  blissfully  elated  if 
an  idea  born  of  us  is  different  from  any¬ 
thing  that  grandfather  or  grandmother 
thought  or  did.  And  If  the  idea  was  un¬ 
known  to  our  ancestors  then,  of  course, 
it  is  modern  and  is  ex|>ected  to  be  ac¬ 
cepted  by  the  mass  because  of  its  seem¬ 
ing  modernity  or  newness. 

I  have  seen  music  grow  from  something 
passively  alive  and  abstract  to  something 
pulsating  and  useful,  and  on  the  whole. 
If  we  agree  that  music  is  a  mental  tonic, 
I  don't  think  It  has  suffered  in  the  change. 
But  there  is  one  thing  which  my  crude 
masculine  mind  won't  let  me  accept,  and 
that  Is  the  theory  that  a  MAN  ought  to 


sort  of  magic  mental  bridge  between  the 
kindergarten  and  the  college  degree. 

I  wish  we  had  it  in  our  power  to  con¬ 
vince  the  youngsters  that  it  is  positively 
necessary  that  they  master  the  basic  fun¬ 
damentals  of  learning  NOW  to  be  quali¬ 
fied  to  build  a  more  elaborate  intellectual 
tower  in  later  years. 

Like  father,  like  son,  however,  and 
these  kids  are  no  different  from  the  whole 
American  attitude  which  is  one  of  utter 
impatience  with  things  which  require  a 
deal  of  time  to  accomplish.  Even  in  our 
everyday  language  we  never  use  a  word 
of  three  syllables  if  we  can  contract  it  to 
one.  It  takes  too  long  to  say  "telephone”, 
so  we  just  say  "phone” ;  “gasoline'’  be¬ 
comes  "gas” :  “aeroplane”  is  "plane” ; 
“automobile"  is  simply  a  "car”  and  ad 
infinitum. 

There  is  one  thing  which  we  cannot 
contract  and  that  is  the  period  of  mind 
between  puerility  and  maturity.  If  we 
skip  in  youth  we  are  forced  to  retrace 
later  in  life.  Alexander  the  Great  once 
said,  “I  am  in  a  hurry,  so  I  must  take 
my  time.” 

In  this  column  1  have  rei>eatedly 
stressed  the  Importance  of  an  understand¬ 
ing  of  musical  fundamentals.  Several  of 
you  have  asked  me  to  explain  what  I 
mean  by  fundamentals ;  and  for  the  next 
month  or  two  I  shall  endeavor  to  illus¬ 
trate  a  few  of  the  more  important  things 
which  are  to  be  learned.  Broadly  speak¬ 
ing,  the  word  fundamental  means  founda¬ 
tion.  Before  you  can  ever  hope  to  play 
acceptably  you  Ml'ST  have  the  proper 
foundation. 

One  of  the  most  Important  fundamen¬ 
tals  In  wind  instrument  i>erformance  is 
attack  and  release.  Attack  means  start¬ 
ing  a  tone,  and  release,  of  course,  simply 
means  the  cessation  of  the  tone.  I  think 
you  will  understand  more  readily  If  I 
give  you  an  example  of  attack  and  re¬ 
lease.  Next  month  I  shall  show  you  some 
usual  errors  in  rhythmics — another  Im- 
l>ortant  fundamental. 
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•  No  profraai  It  cooploU  wltboot  om  or  two  noetitr 
numbm  Injtrttd  to  pop  up  your  tudltoct.  Norol  wund 
effecu.  unique  hannnnlutlooi.  will  rapture  the  attention 
of  your  llitenera.  Studanta  will  enloy  pityinf. 

I'LL  BE  8EEIN’  YOU.  Mr.  Alford't  lateat  arrapfe- 
maot.  It  a  coinedy  number  detlined  to  get  the  band  off 
the  atage.  Hm  lateat  and  beat  of  lu  kind  erer  written. 

Thia  book,  a  catalog  of  norelty  and  comedy  Ideat.  It 
youra  for  the  taking.  Includea  tample  partt.  Semi  for 
tbla  FBEE  book  today  I  Write — 
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tu  tu-tu-tu-tu  ttoa-d«-« 

In  the  first  instance  of  the  accompanying 
example,  if  the  notes  are  started  crisply 
and  exact  value  Is  given  to  the  last  two 
eighth  notes,  placing  the  last  eighth  note 
EXACTLY  between  the  second  b_*at  of 
the  first  measure  and  the  first  beat  of 
the  second  measure,  you  will  have  a 
snappy  military  attack  and  release.  In 
the  second  instance,  if  you  play  even  the 
sixteenth  notes  staccato  and  short,  but 
treat  the  last  eighth  note  with  a  laxy 
“da-da”  tongue,  you  will  not  only  have 
had  a  poor  attack  and  release,  but  will 
also  advertise  the  fact  that  you  have  not 
listened  to  the  instruction  of  your  teacher. 
•  This  "da-da”  attack  is  one  of  the  most 
common  faults  among  young  musical  per¬ 
formers.  If  you  wish  to  play  even  a  com¬ 
mon  march  with  proper  musical  finish  you 
Ml'ST  master  attack  and  release.  Think 
about  the  fundamentals  first  and  time 
and  practice  will  give  you  the  Idgger 
things. 


sing  soprano  or  contralto  to  be  modern. 

Here  is  a  young  fellow  who  is  no  dif¬ 
ferent  from  a  great  number  of  other  high 
schcwl  students  who  are  looking  for  some 
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With  the  Wrong  Steer! 


SOMEONE  SHOULD  HAVE  TOLD  HIM 
ABOUT  THE  NEWEST 
AMERICAN  MADE  EXCELSIOR  ACCORDIONS 


•  SEE  YOUR  MUSIC  DEALER  • 


FHKKl  llundsomv  .Vi'ir  ('.atn-lof; 

EXCELSIOR  ACCORDIONS,  INC. 

333  SIXTH  AVENUE  •  NEW  YORK  CITY 


Wm.  S.  Haines  Co. 

Announces  the 
Victory  Model  Flute 

Built  for  Fastidious  Players 

New  bore — -classically  desif^ed  keys-  -spe¬ 
cial  body — easy  blowing  head. 


WM.  S.  HAYNES  CO. 


MARIMBA  SOLOS 
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**CARDINAL**  BAND  BOOK 
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“A-r  MARCH  BOOK 
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DON  KELLER 

Ut  Crafat  Aa.  Btrktoty.  Calif. 


Made  by  Hayncr  Crafumen  -  tterling  tilver,  gold 
and  platinam. 
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Craftsmen  $ 

since  1888  ^ 

CATALOG  ON  REQUEST. 


WM.  S.  HAYNES 
Founder 
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Summer  wanes,  and  many  a  aiah  of 
relief  will  be  Hlougbed  off  by  thoae  whoae 
lines  lay  in  the  entertainment  field.  Vis-  ' 
Iona  of  the  respite  from  arduous — thoucb  7 
pleasant — duties  will  be  conjured  up,  and, 
two  months  hence,  those  same  guys  will  ; 
be  wondering  what  the  heck  they  can  do  i 
to  pass  the  weary  time  away ! 

On  the  other  hand,  those  happier  souls 
whose  job  it  is  to  teach  the  young  ides 
how  to  shoot  will  have  rolled  up  their  | 
sleevea,  be  working  through  the  test  pieces 
for  1941,  and  ticking  off  the  days  on  the 
office  calendar  with  the  Christmas  vaca¬ 
tion  marking  the  spot 

A  week  ago  I  was  bidding  “Adieu”  to 
lioldman  pere  et  fil,  who  were  concluding 
a  very  successful  two  weeks  engagement 
at  The  Canadian  National  Kxhibition  In 
my  home  town.  Playing  to  audiences  of 
many  thousands  daily,  the  band  won  un¬ 
stinted  praise  from  both  press  and  public. 
This  Elxhlbitlon  is  generally  the  occasion 
for  some  of  our  members  to  pay  us  a 
visit.  This  year,  probably  because  we 
have  a  war  on  our  hands,  and  non-exist¬ 
ent  difficulties  of  entering  and  leaving 
Canada  were  envisioned,  none  of  the  reg¬ 
ulars  appeared.  Ilegrettable,  very ! 

A  letter  from  Krank  Simon  informs  me 
that  the  Armco  series  of  broadcasts  have 
been  cancelled.  It  is  to  be  devoutly  hoped 
that  this  cancellation  is  but  a  temporary 
one;  the  disbandment  of  the  band  to 
which  Frank  has  devoted  so  many  years 
of  his  life,  and  brought  to  such  a  high 
state  of  efficiency,  would  be  a  disaster. 

None  will  regret  this  action  more  than 
High  School  Band  leaders.  The  weekly 
featuring  of  outstanding  young  soloists 
trained  by  them,  was  a  splendid  appre¬ 
ciation  of  their  work,  and  a  Mecca 
towards  which  all  High  School  soloists 
might  aspire. 

It  is  to  be  ho|>ed  that  all  good  A.B.A. 
members  are  saving  their  pennies  for 
the  trip  to  Madison  next  March.  Those 
who  have  ever  fathered  a  convention  well 
know  the  hard  work  entailed,  the  scores 
of  contacts  to  be  made,  and,  toughest  of 
all,  the  disappointments  encountered. 
Please  don't  be  guilty  of  adding  still  an¬ 
other  disappointment  by  failing  to  appear 
yourself.  liay  Dvorak  is  hoping,  and 
planning,  for  this  convention  to  be  so  out¬ 
standing  that  you  will  remember  it  with 
pleasure  for  years.  As  your  Master  of 
Ceremonies,  let  me  repeat  the  good  old 
slogan  “Come  on,  fellers;  give  the  boy  s 
hand". 

Ab  ovo  usgac  ad  mala  (LAt)  ;  coutf 
qu’U  coute  (Pr) — and  don't  think  (but 
came  out  of  MY  noodle!  1  pinched  it  di¬ 
rect  from  the  dictionary. 

Till  next  month,  Litera  scripfa  manet, 
and  now  YOU  get  out  the  dictionary. — 
Dick  Hayward 


Tour  splendid  magaxine  has  been  en¬ 
joyed  and  appreciated  for  many  years. 
It's  nearly  as  good  as  a  college  educa¬ 
tion.  Don’t  tell  anybody,  but  I've  found 
most  of  my  information  in  your  period¬ 
ical.  I  couldn't  do  a  good  Job  without  It. 
Keep  up  the  fine  work.  I  built  a  State 
First  division  band  with  your  help  last 
year. — MUton  WoUo,  Lohrville  Consoli¬ 
dated  School,  LohrviUe,  Iowa. 
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I(/ur*tion:  Frank  Zgonc  of  Chisholm. 

Minn,  writes  In  part  "My  flute  students 
are  Koing  to  town  through  the  advice 
offered  In  your  SCHOOL.  MUSICIAN 
,  column,  and  the  use  of  your  flute  meth¬ 
ods.”  He  also  adds  that  one  of  his 
original  flute  solos  with  piano  accompani¬ 
ment  won  an  “excellent”  rating  at  the 
Missoula  State  Festival.  He  wants  to 
know  where  to  send  it  for  publication. 

Ansirer;  Thank  you  for  your  nice  let¬ 
ter.  If  I  were  in  your  place  I  believe 
that  I  should  write  to  some  or  iierhaps 
AIJ>  of  the  publishers  advertised  or  men¬ 
tioned  In  The  SCHOOL,  MUSICIAN. 

Qsesttos :  Three  or  four  weeks  ago  I 
heard  a  Gavotte  for  flute  and  orchestra 
over  the  radio.  It  was  an  interesting 
number  written  by  Chaminade.  Do  you 
know  if  this  number  was  written  espe¬ 
cially  for  the  flute? — K.  C.,  Denver,  Colo. 

Anstrer.*  The  composition  in  question 
is  a  transcription. 

Question;  Should  grease  be  used  on  the 
Joints  of  the  flute?  What  should  one  do 
to  remedy  sticky  pads?  Is  there  an  ac- 
comiianiment  available  for  “The  Brook” 
by  Ernest  Wagner?  What  is  a  flutist  to 
do  when  he  encounters  a  B  written  be¬ 
low  the  low  C  on  the  flute?  Is  there  a 
flutist  Instructor  In  our  near  vicinity? — 
F.  P.,  Nodaway,  Iowa. 

Antwer;  Use  regular  cork  Joint  grease 
on  instruments  made  of  wood.  It  has 
been  my  exiierlence  that  Joints  of  metal 
need  no  grease.  Keep  them  polished 
brightly  by  using  some  form  of  metal 
fiollsh.  thereby  keeping  all  foreign  matter 
removed. 

"The  Brook"  by  Wagner  is  an  Etude. 
Strictly  speaking,  the  Etude  Is  a  compo¬ 
sition  written  for  the  express  purpose  of 
overcoming  some  particular  difficulty.  In 
study  form.  I  doubt  If  there  is  a  piano 
'j  accompaniment  written  for  it. 

'  Yes,  there  are  many  flutes  made  with 
I  the  “B  foot  Joint.”  It  Is  true  that  there 
are  many  tricks  that  symphony  and  opera 
players  resort  to  when  needing  a  low  B. 
However,  the  details  are  too  many  to 
explain  here.  I  would  advise  you  to  play 
the  phrase — or  a  section  of  it — an  octave 
higher. 

I'll  have  to  consult  my  mailing  list  in 
an  endeavor  to  And  out  if  there  in  a 
flutist  who  is  a  teacher  in  your  vicinity. 

Question;  You  are  doing  a  great  serv¬ 
ice  with  your  flute  advice  in  The  SCHOOL 
MUSICIAN.  Where  can  I  get  a  Anger 
chart  showing  regular  fingering,  also  one 

(showing  Angering  for  trills?  Stamped  en¬ 
velope  is  encliised. — tS.  W.  J.,  Stover,  Mo. 
Anawer:  I’m  sending  you  one  of  my 

1  charts  showing  regular  Angering.  The 
\  chart  showing  all  the  regular  trill  flnger- 

)ing  is  to  be  found  in  the  Rex  Elton  Fair 
Flute  Method.  Book  II. 

Question;  Someone  sent  me  excerpts 
from  Grieg,  Dvorak,  Verdi,  Chopin,  and 
Hall.  Advice  has  been  asked  for  but 
there  is  no  address  or  name  on  the  music. 
If  a  letter  was  sent,  it  has  been  mis¬ 
placed.  If  you  will  send  me  a  card.  I’ll 
go  into  these  questions  in  detail  with  you. 
This  "mix  up”  is  probably  due  to  some 
B  carelessness  In  my  office  and  I’m  sorry. 


The  problem  of  playing  five  note.s  in  a 
group  is  usually  solved  by  playing  two 
and  then  three.  If  seven,  three  and  then 
four.  Divide  Into  down  and  up  beats. 
Please  write  me  again. — R.  E.  F. 

Question;  A  fine  letter  received  from 
instructor  Paul  Brader,  Newark,  Ohio, 
states  in  part:  “I  s|>eclalise  in  brass, 
consequently,  you  are  the  flute  Instructor 
of  my  youngsters  through  the  use  of 
your  article  In  The  SCHOOL  MUSICIAN 
and  your  methods.  I’m  sending  you  a 
photo  of  two  of  your  little  students,  Joan 
Jamison  and  Janet  King.  They  are  both 
fifth  graders  and  Inseparable  pals. 

Could  you  recommend  some  special 
material  in  the  way  of  solos,  studies,  etc., 
also  could  you  send  us  an  extra  Anger 
chart  to  place  In  our  band  room? 

Ansu>cr;  Thank  you  for  such  an  Inter¬ 
esting  letter,  also  for  the  photo.  Under 
separate  cover  I’ll  send  the  desired  ma¬ 
terial. 

Quration;  What  la  meant  by  an  E!) 
flute?  In  there  such  an  Instrument  and 
if  so.  Is  it  made  In  the  key  of  Ely,  the 
same  as  an  E(>  clarinet?— C.  C.  D.,  San 
Antonio,  Texaa. 

Anawer;  Many  of  our  (American) 
flute  manufacturers  are  making  or  can 
make  an  Eb  flute.  These  Instruments 
have  the  same  range  as  the  C  flute. 
Anger  and  read  the  name  and  may  be 
used  to  play  the  regular  Ely  clarinet  parts 
as  used  in  band  music. 

Question;  Now  that  I  am  about  to 
buy  a  new  flute,  I  am  iiuxxled  over  the 
closed  and  open  O  sharp  question.  I’ve 
been  playing  the  closed  G  sharp  for  two 
years.  What  would  you  advise?  Thank 
you,  Mr.  Fair,  for  your  kindly  advice. 
I’ve  accepted  It  two  times  before  and 
have  been  happy  that  I  did  so. — L.  L.  J., 
Minn.,  Minn. 

Anawer:  Thank  you  for  your  expres¬ 
sion  of  confidence.  Since  you  have  been 
using  the  closed  Q  sharp,  I  would  ad¬ 
vise  you  to  keep  on  doing  so.  There  are 
about  sixty  closed  O  sharp  flutes  to  one 
open  O  sharp  used  In  this  country.  The 
advantage  of  the  cloned  O  Is  that  should 
you  ever  need  to  borrow  a  flute  you’ll 
find  them  Just  that  much  more  numerous 
than  the  open  G.  Should  “^ou  ever  at¬ 
tempt  to  play  any  other  woodwind  In¬ 
strument,  you’ll  And  that  ALL  of  them 
have  the  CLOSED  O  sharp. 

Queation:  I  am  twelve  years  old  and 
my  Uncle  Dave  Just  gave  me  a  Haynes 
wood  flute.  I  took  It  to  our  school  and 
all  of  the  other  flute  players  (seven  of 
them)  laughed  at  me  because  I  was  no 
old  fashioned.  I  did  not  know  that  at 
the  time.  Do  you  think  I  could  trade 
my  wood  flute  for  a  sliver  one? — y.  T., 
Cleveland,  Ohio. 

Anawer:  Please  pay  no  attention  to 
your  friends’  remarks  concerning  your 
being  old  fashioned.  The  chances  are 
that  the  old  wood  flute  that  you  now 
have  is  Just  as  responsive  and  as  Well 
In  tune  as  any  flute  owned  by  your 
friends.  Those  flutes  made  of  wood  were 
used  by  our  finest  players  until  a  com¬ 
paratively  few  years  ago.  You  may  tell 
your  friends  that  I  have  a  wood  flute 
which  I  use  on  special  numbers  in  my 
recitals,  and  that  1  i>ersonally  think  they 
are  very  fine  instruments. 


YOUR  ^UN' 

Double  on  the  Marimba 
and  you  muKiply  the  pleas¬ 
ure  and  satisfaction  of 
music.  Why?  Because  in 
addition  to  adding  life 
and  test  to  any  orchestra, 

the  Marimba  is  the  most 

fascinating  of  solo  instru¬ 
ments.  A  sure-fire  way  to 
thrill  friends  and  family,  yet 
easiest  of  all  instruments 
to  play.  For  proof,  write 
today  for  interesting  de¬ 
tails. 
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I¥OW  READY 

1st  Movsmsnt— SYMPHONY  IN  C  MINOB— 
By  CrsMt  WMIIsmt 

(1941  Nitlonal  ('ontest  Llit— <*lan  A  Bands) 


Standard  Rand-~lnclud.  Full  Hfore . Id  00 

Conrert  Rand  Inriud.  Kull  Rrore .  7.00 

Symphonic  Hand  Includ  Kull  Hro^ .  8  00 


REVOLUTIONARY  FANTASY— 

Enisst  Willioms 

(1941  National  ('ontest  List  of  Suggested  Nurobon) 
Far  Band 

Standard  Rand  . 13  50 

(’unr«^  Hand  .  5  00 

Symphonic  Rand  -]rwlu<l  Kull  Snire . 8  50 

Far  Orchestra 

Set  1 — Includ.  Scora  . 14  00 

Set  8 — Includ.  Score  .  6  35 

Se4  8 — Includ.  Scora .  7.50 

ERNEST  WILUAMS  SCHOOL  OF  MUSIC 

Bax  102.  Lettarts  Statlaa 
Bra^lyn.  Nav  Varti 


EARNINGS  .  .  $  •  .  SUCCESS  .  .  $  .  .  ROMANCCl 
I«K  master  teachers  gulda  and  coach  you  by  mall.  En¬ 
dorsed  by  Paderewski.  Succeaaful  lessons  are  simple  and 
complete. 

*  YOUR  INSTRUMENT—flample  lessons  sent.  Check 
course:  Plano.  Harmony.  Voice.  l*ubllc  School  Music. 
Violin.  Trumpet.  MamMln.  Hullar.  Saiophone.  Clarinet. 
Acc^ton.  Surprisingly  low  cost,  ^sy  payments.  FREE 
catalogue.  Parent's  slgrwture  must  sccompany  Inquiry. 
Write  l>ept  lOO-IT.  1.535  Kjiat  53rd  St  .  Chlcaee 


UNIVERSITY  EXTENSION  CONSERVATORY 


OBOE  PLAYERS 

Yon  CM  be  ootatendlng  In  yonr  work 
when  ran  uae  the  beet  r^e  jrou  cm  geL 
Uee  the  “Welee"  oboe  reeda.  none  better. 
Fine  repelling  Md  orerheullng. 

AUUD  A.  WAUM  11*  ledlMn  Are. 
Prerldenee,  R.  1. 


High  Cadenzas 


Do  You  Know  Thet 

the  band,  sololatu  and  ennemble  from  th*- 
Ix>ulniana  State  School  for  the  Blind  made 
Fimt  dlvlaion  rating*  in  the  District  and 
State  Band  festivals? 

lovers  of  good  music  still  exist  in  Chi¬ 
cago?  Proved  during  the  summer  by  the 
crowds  that  swarmed  (.rant  Park  for  the 
regular  open  air  concerts.  Despite  fre¬ 
quent  rain  and  chill,  they  turned  out  in 
tlirongs  to  hear  the  Chicago  Symphony, 
Bainum’s  Band  and  other  notable  organ¬ 
isations.  Various  high  school  bands  and 
orchestras  of  f^hicago  also  appeared  and 
amased  the  citlsens  with  their  lovely  ren¬ 
ditions  of  favorite  ciaMics. 

top  flight  dance  bands  claim  their  rapid 
rise  to  success  is  due  to  letting  the  cus¬ 
tomer*  take  part  In  the  entertainment? 
Cuests  at  night  clubs  can  request  numbers, 
dance  to  them,  join  in  singing  and  some¬ 
times  give  out  with  a  solo  stunt  them¬ 
selves. 

in  Harrisburg,  Pennsylvania,  jltterbug- 
ging  Is  deflnitely  on  the  down  grade?  In  a 
recent  |>olI  of  one  hundred  dance  fans  <x>n- 
ducted  by  a  student  newspaper,  7G  per 
cent  of  the  students  voted  against  acro¬ 
batics  on  the  dance  floor  and  62  i>er  cent 
replied  "no”  to  the  question,  "Do  you  tike 
to  Jitterbug?"  Music  educators  breathe 
easier  at  this  and  give  some  ho|>e  for  the 
future  of  the  youth  of  America. 

one  of  Jascha  Helfets'  violins  is  made 
of  aluminum?  Whenever  It  needs  repairs, 
it  is  shi|t|>ed  off  to  a  plumber. 

the  first  Ixmbardo  public  ai>pearance 
was  at  a  lawn  party  twenty-five  years 
ago?  Carmen  played  flute,  (!uy,  flddle. 
The  number  was  billed  as  a  duet  but 
Carmen  flnished  first. 

instead  of  the  usual  Commencement  pro¬ 
gram.  the  Purcell,  Oklahoma  high  school 
puts  on  a  pageant  every  year?  This  year 
they  covered  the  development  of  the  dance 
in  Americ'a  from  Indians  to  jitterbugs. 
Pick-Upt 

David  Ij.  Cohn  in  his  book,  "The  (JcKtd 
Old  Days"  takes  an  Item  of  si>ec'lal  Inter¬ 
est  to  violinists  from,  of  all  things,  the 
Sears-lloobuek  catalog.  "Our  Paganini 
Cuarnerlns  Violin — An  Kxaet  copy  of  the 
Violin  I'sed  by  that  Marvelous  Player — 
$5.45." 


Putting  Your  Bond  Across 

iConlmHcd  from  page  22) 
fine  also  with  one  on  each  side  of  the 
stage.  Saxophone  duets,  quartets,  echo 
solo  parts  are  surprises  to  be  used  in 
pieces  such  as  "Singing  Hills,”  “Oh 
Johnny,”  “Beer  Barrel,”  etc.  Most  all 
popular  selections  give  many  possibil¬ 
ities  for  such  balanced  work  in  both 
reed  and  brass  sections.  This  leaves 
only  the  clarinets  and  flutes  in  front 
where  they  can  easily  handle  any  part 
which  requires  all  reed  work.  “Meet 
the  Band”  by  Yoder  is  a  good  example 
where  the  reeds  can  be  heard  since 
they  all  face  the  front  and  their  tone 
is  not  lost  in  another  direction. 

Thus  we  And  that  our  arrangement 
is  satisfactory.  They  appear  sym¬ 
metrical  because  they  are  balanced  by 
number;  they  sound  well  because  they 
are  blended  in  tonal  position,  and  in- 


Paul  Whiteman  claims  in  a  recent  arti¬ 
cle  111  ttudent  Life  that  Swing  is  stagger¬ 
ing  under  the  blow  of  the  most  powerful 
musical  influence  operating  in  our  coun¬ 
try  today, — South  America’s  tango, 
rhumba  and  conga. 

Child  prodigy  I»rin  MmscI,  discovered 
in  California  by  V’ladimlr  Bakaleinikoff. 
caused  a  sensation  recently  when  he  con¬ 
ducted  the  Young  People's  Orchestra  In 
Milwaukee  before  an  audience  of  $.606 
people.  Of  the  ten-year-old  conductor,  the 
Milwaukee  Evening  Pott  nays,  "Lorin 
Maasel.  the  little  lad  in  knee  pants  who 
has  led  principal  orchestras  throughout 
America,  created  a  tumult  of  applause  and 
loud  ‘bravos'  when  he  mounted  the  podium 
and  directed  the  more  than  a  hundred  mu¬ 
sicians  through  the  charms  of  Schubert's 
Overture  to  'Rosamunde'  and  the  delight¬ 
ful  strains  of  'Cradle  Song' !  The  young 
maestro  has  poise,  bearing  and  a  compre¬ 
hension  far  beyond  his  years.  Now  it  can 
easily  be  understood  that  Leopold  Stokow¬ 
ski,  sharing  a  program  recently  with 
Master  Maaxel,  labeled  the  lad  'the  prod¬ 
igy  of  the  century'.” 

Mr.  Michael  Sclapiro  In  "Musical  Facts'' 
(a  very  interesting  little  monthly  pub¬ 
lished  by  Who  Is  Who  In  Music,  Inc.) 
claims  that  swinging  the  classics  is  not  a 
1940  evIL  He  says  that  ten  or  fifteen 
years  ago  there  were  jaas  arrangements  of 
everything  from  Beethoven’s  "Moonlight 
Sonata"  to  MacDowell’s  "To  a  Wild  Rose", 
and  one  famous  example  was  in  1918  when 
"I'm  Always  Chasing  Rainbows’’,  bor¬ 
rowed  from  Chopin’s  "Fantasie  Im¬ 
promptu,"  became  the  outstanding  hit  of 
the  year. 

Worthwhile 

An  album  of  records  that  no  one  within 
reach  of  a  phonograph  should  miss  are  the 
ten  Strauss  waltses  recorded  by  Jack  Shll- 
kret  and  his  Concert  Orchestra.  Included 
are  Artist's  Life ;  Blue  Danube ;  Emperor 
Walts ;  Southern  Roses ;  Sweetheart 
Walt* ;  Tales  From  the  Vienna  Woods ; 
Vienna  Blood;  Vienna  Bon  Bons;  Voices 
of  Spring:  Wine,  Woman  and  Song.  Once 
you  hear  these  lovely  melodies  played  In 
Jack  Shilkret's  inimitable  style,  you  won’t 
be  able  to  resist  carrying  them  home  with 
you. 


tensity;  and  Anally,  they  are  alive. 
They  move  up,  down,  around  and  out 
for  novel  effects  which  brings  in¬ 
creased  interest  from  both  parent  and 
student.  For  students  like  to  show  off, 
and  the  audience  came  to  see. 

Choirs,  glee  clubs,  and  other  vocal 
groups  which  are  very  large  are  easily 
handled  because  each  has  a  place  and 
a  riser  to  mark  his  position.  All  are 
visible,  can  see  the  director,  and  sur¬ 
prise — we  And  that  they  learn  their 
parts  better  when  they  can’t  hide  be¬ 
hind  some  one’s  head.  A  flfty-piece 
band  can  be  seated  on  the  flrst  two 
platforms  and  the  floor,  leaving  two 
risers  for  more  than  flfty  vocalists 
behind  them.  Yet  each  one  is  clearly 
visible  to  all.  Show  your  music  by 
showing  your  students  and  your  com¬ 
munity  will  give  you  support.  “Show¬ 
manship  Succeeds.” 
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Miisiccd  Terms,  from  English  to  Italian 

Compiled  by  Francis  Howard  M^oy,  Compoeer  and  Arranger 


B  FutT — blmolle 

(like  a)  Baopipb — (alia)  comemusa 
Banoi.no,  Thumping — tambusBante,  tarn- 
bvBtando 

(the)  Ballad — (la)  ballata 
(the)  Balutt — (il)  balletto 
(with)  Banter,  Waoobrt,  Jesting — (con) 
burla 

Bantering.  Jesting — burlonte,  burlando, 
burliero — In  banterlnB  manner — In  modo 
burliero 

Barbaric — barbarico 
Barbaricallt — barbaricomente 
(with)  Barbarism — (con)  barbarlsmo 
Barbarous — barbaretco,  barbaro 
Barbarously — barbarescomenfe,  barbara- 
mente 

Barcarolle — barcarola 
Bass — basso— the  bass  light  ( l(y)—>I«p- 
plero  11  basso— the  baas  marked — mar* 
cato  il  basso— the  bass  prominent — II 
basso  prominente — with  the  bass — col 
batao 

Bass  Viol — violone 
Bass  Voice — voce  di  basso 
(the)  Bassoon — (11)  fagotto 
Bi  Silent — facet 
Bkautipul — bella,  bcllo 
Beautipullt — bellamente 
(with)  Beauty — (con)  bellezza,  beltd 
Bbginning,  Head,  Source — copo — from 
the  beginnlnB — da  capo  (d.  c.) 

(the)  Belfry — (la)  campanile 
Bell — campano — Breat  bell — componone 
Bell-Eikb — alia  campana — quaai  cam- 
panelle 

Bitter,  Sad — amaro 
Bitterly— a  maramenfe 
(with)  Bitterness — (con)  amarezza 
Bizarre — bizarro 

(in  bisarre  manner) — bizzaramente 
(with)  Bizarre  Quality  (stranBeness) — 
(cun)  bizarreria 
Bland— bla  lido 
Blandly — hlandamente 
Boiuno — bollente 
Boisterous,  Noisy — atrepitoao 
Boisterously,  Noisily — atrepitoaamente 
Boli> — baldo 
Boldly — baldo  men  te 

(with)  Boldness — (con)  baldrzza,  bal- 
danza,  baldore 
Bolero— bolero 

Booming — rimbombante,  rimbombando 
Bouncing  (Springing) — abalzante,  sbal- 
zando 

Bouncinoly — (In  modo  abalzante) 
Bounding  (Jumping,  Skipping) — balzante, 
balzando 

Boundinoly — (In  modo  balzante) 

(the)  Bow — (II)  arco — with  the  bow — 
col  arco;  with  the  wood  (of  the  bow) — 
col  legno;  with  the  point  of  the  bow — 
rolla  punta  deVarco;  at  the  point  of  the 
bow — a  punta  d’arco 
Brave — bravo 
Bravely — bra  vamen  te 
(with)  Bravery,  FIxiurish — (con)  brov- 
nra,  braveria 

(Bravo  is  of  course  often  shouted  as  a 
compliment  meaning — well  done,  etc.) 
(with)  Breadth — with  largeness,  breadth 
— con  larghezza 

(with)  Brevity — (con)  brevltd 
Bridge  (of  sSringed  instruments) — pond- 
cello — on  the  bridge — sul  ponficello 
Brief — breve 
Briefly — brevemente 
(with)  Briluancb — (con)  brillamento 


Brilliant — brillante 

Brilliantly — brlllontemente  (d’wn  modo 
brillante) 

Brisk — brisk,  lively,  nimble — vispo;  brisk, 
cheerful — brioso 
Briskly — lively — vivevole 
(with)  Briskness — with  vivacity,  fire— 
con  brio;  with  briskness,  quickness — 
con  viepezza 

Broad— large,  broad — largo 
Broadening — enlarging,  extending — allar- 
gando;  enlarging,  expanding — largando; 
enlarging,  growing  wider — alargando 
Broadly — largely,  broadly — lorpamente 
Broken — apezzato 
Brokenly — apezzatamente 
Brusque — brusco 
Brusquely — bruacamente 
(with)  Brusqueness  (con)  bruachezza 
Brutal —  bmt  ole 

(with)  Brutautt  (con)  brutalitd 
Brutally — brutolments 
Bubbling — bubbolante,  bubbolando 
(like  a)  Buffoo.n — (alio)  buffone 
(with)  Buffoonery — (con)  buffoneria 
BuFFOONisH — bujfoneaco 
(with)  Burlesque — (con)  burleaco 
Burlesque — burleaco 
(in  burlesque  manner) — burlescomente 
But — mo — but  more  slurred — mo  plu  le¬ 
gato 

But  Not  So  Much — mo  non  tanto 
But  Not  Too  Much — ma  non  troppo — 
fast  but  not  too  much— allegro  ma  non 
troppo 

Buzzing — buselcante,  buzelcando 
By — little  by  little — a  poco  a  poco 
By  Degrees — little  by  little — o  poco  o 
poco^gradually — gradualmente 
Cade.nza — cadensa 
Calamitous— -colamifoso 
Calamitously— calamltosomcnfe 
Calm — calmo 

(with)  Calm — (con)  calmo 
Calmed — calmato 

Calmly — calmamente — (in  modo  calmo) 
Candid — Candida 
Candidly— candldamente 
(with)  Candor — (con)  candore 
(with)  Caprice — (con)  capriccio 
Capricious — capriccioao 
Capriciously— coprlcciosomenfe 
(with)  Capriciousness — (con)  caprlcdo 
(with)  Care — (con)  citra 
Caring  (Careful) — cwronte,  curando 
Careless — not  caring — noncurante,  non- 
curando 

Carelessly — in  careless  manner — In  modo 
noncurante 

(with)  Carele.ssness  —  without  care  — 
aenza  euro;  with  carelessness — con  non- 
curanza 

(Caressing— coreeeonte,  carezzando 
Carressingly — carezzevolmente 
(like  a)  Caricature — (alio)  caricatura 
(like  a)  Carnival — (alio)  camavole 
Carried — portato 

(in  carried  manner) — portatamente 
Carry  (the  voice) — portare  (la  voce) 
Carrying  (Sliding  somewhat) — portando 
(with)  Carrying — (con)  portamento 
(like  a)  Cascade — (alia)  caacata 
Cascading — coscan  te,  coscando 
(like)  Castanets — (nllc)  castapnete 
Ceding,  Yielding — cedente,  cedendo 
(with)  Celerity — (con)  celeritd 
Celestial— celeste 
Celestially— celestlolmente 
Certain — certo 


THE  CUNDY-BEHONEY  CO.,  INC. 

Hyde  Perk,  Boston,  Mess. 


A  PRIME  REQUISITE . 

FOR  YOUR  lEH  PUYING  IS  A  GOOD  REED 

CONRADS  MUST  BE  GOODlll 

To  be  continually  uaed  by: 


[  BM«y  OMSiMsri  Erne 


Clerinetitft  A  Seiopkoniits— whether  it  be 
in  e  symphony  or  e  jezz  bend,  know  how 
much  this  qood  reed  meens  to  giving 
them  their  best  performence.  Your  deeler 
kes  them — in  4  strengths  for  sei.  A  clerinet. 
Mede  in  U.  S.  A. 

CONRAD  REEDS 

‘The  Brand  of  the  Big-Name  Band” 

corTpad 

RIDGEFIELD  PARK.  N.  J. 

free  "INFO”  FOR  A  PORT  CARD 
"MOW  TO  FIT  A  REED” 


CLARKE’S 

TROMBONE 

METHOD 

PKICB 

ERNEST  CLARKE 

161  B.  Wth  St..  Mow  Teak 


DRUM  HEADS 
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Feature  Your  Band  in 


ULLEY-AMES 

UNIFOIiMS 

Snappy !  EffectiTe  I 
Colorful! 


WriU  for 
Catalog  No.  373A 


The  ULLEY-AMES  CO. 
COLUMBUS.  OHIO 

America’t  L«a4*mg  Uuifrrm 
Tailors 


UNIFORMS  F« 
School  Bands 


Mud*  to  your  meas¬ 
ure  with  Fit,  Style 
and  Comfort. 

—  UaioB  Made  — 

Send  for  New  Color 
Catalog  367>B 
Sample  Clotha  and  Pricea. 

Uniforms  for  all  orgoniaottsms 

ThePettiboneBros.MfK.Co 

ClBdunati,  Ohio 


HandiHUin 


•  A  veritable 
“library”  of 
amart,  diatinrtive 
Btylea  for  band 
and  drum  major 
unIforma  and  ac> 
reaaorles.  Moro 
than  20S  llluatra- 
tiona  —  many  In 
full  color.  You'll 
want  this  Ktyfe  Book  aa  a  perma¬ 
nent  “reference  manual" — and  for 
your  (uldance  when  buying  uni- 
forma.  Write  TODAY  for  your 
FREE  copy. 

THE  CRADDOCK  HRIFORMt 

CWADDOCK  BLDO..  KANSAS  CITY.  ISO. 


YouTl  Step  out  in 
■lids  with 


Taaorod-to-ofdor 
Made  1m  TOO 
•y 

Thia  lomoua  houaa 
VI  JOLLY  TAILOn 
and  hla  ercaalaaUaa  e( 
•killed  erafumeo  sBmt 
ram  tba  saBe  itaodard  af 
•stslleBre  In  UNIYOKm 
that  baa  always  eharaeler- 
laad  etelllaa  ehlhae  af 
this  aatleaslly  known  kim. 
Why  net  lbs  BBBT  far  YOVB  baadt 
ff^ritt  for  oor  Cotolog. 


Lorgaat  ToUara  In  Iko  Watld  al  OOOD 
MmU-To-OHm  aethaa. 

m  Wes  Vaa  Sana  Olmt  CMeMS.  IHIaali 


The  1941  CRADDOCK 


UNIFORMS 


Specialising  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  ua  what  you  have  m 
Bind.  We  wUl  deaien  and 
submit  sketches  and  de- 
aigna 

MarctuRuben,  Inc. 

Dopt.  .10.  CS  S.  State  St. 
Chkaga,  lUhmU 


Dress  Up  Your  Band  in 
New  Uniforms 

it  will  increase  the  interest  of  your 
musicians  at  least  50  Ys 


CEKTAi  NLT— certo  mettle 
(with)  CmTAiNTT — (c«n)  cortezta 
Cassation  or  Tiuk,  Hold — fermata  ^  —  j 
(in)  CHAMon  Music  Sttls — alia  camera 
(with)  Chanos— (con)  cangiamonto 
C  HANOKAMJi — canpiaMJa 
C  HANOI  NO— conpiante,  camgiando;  comM. 

ante,  cambiansto 
Chapbl— CO  ppeOa 

(In)  Chapsl  Sttuc  (without  accompani¬ 
ment)  a  capgella 

(with)  Chaaactbr — (con)  caraffere 
C  H  ARAcnmi  anc— carat  ferial  ico 
CHAKACTUnis'ncAL.LT — corafteriaticam.  nte 
CHAAAcnnizNo — caratterizeante,  oaraite- 
rieeondo 

(with)  Chabm,  Nicmr — (con)  vextn 
CThaamino,  Nice,  Pleasant — veecoso 
Chaeminolt,  Nicblt — vexxooamonte 
CUASINO  (in  hot  pursuit) — (noalxfiiKr, 
incaleando 
Chatty — parlantino 

(with)  Cheer,  Gladness,  Happiness — 
(con)  allegria 

CHEEEFUL — allrgrativo — the  eauivaJent  of 
cheerful  la  Allboro,  but  thia  has  been 
so  universally  used  to  describe  time 
that  it  cannot  be  used  here  to  describe 
mood;  brisk  and  cheerful — briooo;  gay 
— gaio;  Joyous — gioiooo 
CHEsaruLLT,  Happily — allegramente 
Ch  I  merical — ckimerico 
Ch  I M  BRICALLT — chiwterica  men  t  e 
(like)  Chimrs — (alle)  cariglione 
(the)  Choruo — (U)  eoro 
(the)  Church — (la)  chieoa 
(the)  Clarinet — (it)  clarinetto 
(with)  CXartty — (coa)  chlarexza 
Classical— ctaeetco 
Classically — cUisticamente 
Clear — cktaro 
CiHARLT— cAiaramente 
(with)  Clrarnrbs,  Clarity — (con)  <41- 
orecea 

(the)  Clsp — (la)  cAlove 
Close  (Stepped  on,  treaded  on)— oalcato; 
stepping  on,  treading  on — calcantr,  cat- 
cando 

Closely— oolcatamente 
(Cloudily,  Darkly — nubilamente 
(with)  Cloudiness,  Darkness  —  (ros) 
nuMleeea 

Cloudy,  Dark — nuhilo 
Clownish,  Clowning — with  banter — con 
hurlo;  with  buffoonery — con  buffoneria 
Clownishly — with  burlesque — con  bur- 
letco 

(with)  CoAXiNo — (con)  lusinpa,  luainpo- 
mento 

COAXiNo — luainponte,  luoingando 
COAXtNOLT — luoinghevolmente 
Coda— coda 
Codetta — code!  to 
Colo — freddo 
Coldly — fredda  mente 
(with)  Coldness — (con)  freddexta 
(with)  Color  —  Icon)  colore  —  (with 
warmth,  passion — con  colore) 

(with)  Comedy — (con)  commedia 
Comic — comico 
Comically — comicamente 
(with)  Command— (con)  comando 
COMMANDiN'o — comando  t(vo 
Commandinoly — comandalivamente 
Commodious — comodo 
Com  modiously — comodamenle 
(with)  Compassion — (con)  compaxeiour 
Compassionate— compaaeionanfe 
Compassionately — compaxxionevolmrnte 
Complaining  —  comptangente,  compian- 
gendo 

COMPLAININOLY — (in  modo  compiangente) 
(with)  Complaint — Icon)  compianio 
Complete— completo 
Completely — completamente 
(with)  Completeness — (con)  complelo 
COMPIXTINO — completando,  completivo 
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DeMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


fOMPfTtTIVf  PPIffS 

UNIFORM  COMPANY 

«»SSlS  CITY  WIS'jOijSl 


CoNcmDiNO— concede Hte,  conoedendo 
(with)  CONcuBiON — (con)  coHceetione 
CoNCin — ooncieo 
C0NCI8U.T — concisamente 
(with)  CONCiaiNUs — (con)  concitione 
(with)  CoNnoKNca — (con)  confidenta 
CoNnoaNT — con/ldente 
Confidently — confidentemente 
(with)  Contemplation — (con)  contem- 
ploMione 

Contemplative — contemplativo 
Contemplatively  —  contemplativamente 
(in  modo  contemplativo) 

Contented — con  ten  tat o 
Contentedly — contentamente 
(with)  Contentment —  (con)  conlenta- 
mento 

Continual — continuo 
Continually — contin  ualmente — always— 
•empre 

(in)  Contrast — (in)  contraeto 
(with)  C0NVE.NIENCE — (con)  conveniema 
Convenient — convcniente 
Conveniently — convenioniemente 
Convivial — convi  va  le 

CoNViviALLY  —  coHVivalmeiite  (in  modo 
convivale) 

Cordial — cordiale 

(with)  Cordiality — (con)  cordialitd 
Cordially — cordialmen  t  e 
(the)  Cornet — (ij)  comicello 
CORRENTE  (old  dance  form) — corrente 
Coy — ehy,  bashful — achtvo 
Crabrino — noisy,  loud — etrepitoao ;  bang- 
ins,  thumping — tambiMsante,  (ambwo- 
aando 

(like  a)  Current  (of  water) — iatla)  cor¬ 
rente 

Current,  Running  —  corrente;  swiftly 
flowing — correnlem  ente 


STOP 


Your  REEO  TROUBLES 
and 

SAVE  (MONEY 


Here  it  the  newett 
development  et 
leading  American 
metical  intlrvment 
techniciant.  The  new 
tebtlonce  used  givet 
Ike  tome  appeor- 
once  and  periorm- 
once  obtained  irom 
line  Grenadilla 
wood.  Set— and  of 
great  imparlance  to 
Ike  tcko^  metician, 
IT  IS  GUARANTEED 
NOT  TO  CRACKI  , 


TRY  THIS  NEW 

PERMANENT  REED 

MADE  OF  ‘^ONALir 

AT  YOUR  DEALER 
OR 

WRITE  DIRECT 
FOR  FREE  BOOKLET 


crocAf 


A  RROEESSIONAL  CLARINET 
PERFECT  FOR  SCHOOL  SAND  WORK 
The  "ORENATEX",  abtolelely  perfect 
In  pitch  and  intonation,  it  the  lint 
protettional  intlrvment  the  tchool  me- 
trcion  con  tvbject  to  the  wear  and  tear 
el  herd  bond  work  and  proctice  with- 
oet  the  worry  ol  giving  it  oil  the  core 
and  attention  needed  by  wood  cIoih 
nett.  Sorrel  ond  center  iotnit  ore 
metol  lined  for  addiliorrol  pro- 
tection.  Atk  yovr  local  mvtic  ||C 
dealer  to  thow  yov  ooel  E3 

WKITl  TO  ’‘DEPT.  W  FOR  FREE 


WmCN  OlM  BAND 
WC\lE  60T  CLASS 
wCrc  coimc  to  win 


Published  Sousa  Marches 

{Continued  from  page  17) 

New  Mexico  . Fox 

New  York  Hippodrome . Harms 

Nobles  of  the  Mystic  Shrine . Fox 

Northern  Pines  . ScMrmer 

Occidental,  The . Fiecher 

On  Parade  . Fiacher 

On  the  Campus .  . . Fox 

On  the  Tramp  March . Fischer 

Our  Flirtations  . 

Pathfinder  of  Panama . Church 

Pet  of  the  Petticoats . Pepper 

Picadore  March  . Hatches 

Power  and  Glory . Presser 

Powhatan’s  Daughter  . Church 

Pride  of  the  Wolverines . Fox 

Pushing  On . Lee 

Right  Forward  . Fiacher 

Royal  Welsh  Fusiliers . Preaaer 

Saber  and  Spurs . Fox 

Salvation  Army  . Preeeer 

Semper  Fidelis  . Fiacher 

Sesqul-Centennlal  Exposition  . Fox 

Solid  Men  to  the  Front . Schirmer 

Sound  Off . Coleman 

Stars  and  Stripes  Forever . Church 

Thunderer,  The  . Fiecher 

Volunteers  . Fiacher 

U.  S.  Field  Artillery . Fiacher 

University  of  Illinois . Church 

Washington  Bicentennial  . Fox 

Washin^on  Post  . Fiacher 

We  Are  Coming . Schirmer 

Wedding  March  . Fox 

White  Plume  . Church 

White  Rose  . Harma 

Who’s  Who  In  Navy  Blue . Church 

With  Pleasure  . Church 

Yorktown  Centennial  . Fiacher 

Other  Souta  Publicetioni 

At  the  King’s  Court — Suite . Chappell 

At  the  Movies  Suite . Fiacher 

Camera  Studies — Orchestration . Fox 

Cubaland  Suite  . Fiacher 

Dwellers  in  the  Western  World — Suite 

. Chappell 

Blaster  Monday  on  the  White  House 

Lawn  . Church 

El  Capttan  Selection . Church 

El  Capitan  Waltzes . Church 

Ollding  Oirl — Tango  . Church 

Golden  Star  Memorial  March . 

. ChappelVa  Army  Journal 

Good-Bye — Humoresque  . Church 

Historical  Sheridan’s  Ride . Church 

L<a  Relne  de  la  Mer — Waits . Coleman 

Last  Days  of  Pomnell . Church 

Lily  Bells . ChappelVa  Army  Journal 

Linking  Upward  Suite . Preaaer 


lends  naed  smart 
ua'iforms.  C I  •  v  a  r 
tailoring,  with  many 
unusual  dasigns. 

NEW  SHLE  BOOK 

Scoras  of  color  IL 
lustrations  from  our 
dasignors  drawing 
boards.  FREE  while 
tho  supply  lasts. 
WRITE  TOOAT 


145  UNIFORMS 

BoautihxUy  Piebuod 

COLORS  ^ 


RMS 


Chicago.  OL 


CLOTH.... 
eOShadas 
12  Quahtias 

If  daslrad.  wa  will  DESIGN 
uniiorra  ospoclally  ior  you. 
School  and  Band  Banners. 

Flags,  Throwing  Eaga. 

•  Special  Folder  in  Colors. 


CIWIFORMS 


Presidential  Polonaise . . Coleman 

Scenes  Historical  . Church 

Tales  of  a  Traveler — Suite . Church 

Tally  Ho  Overture . Coleman 

’Three  Quotations — Suite . Church 

Vautor  Overture . Coleman 

Warrior  Grim. .  .ChappeU’a  Army  Journal 
While  Navy  Ships  Are  Coallist. .  .Presser 
Willow  Blossoms  . Chappell 
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Without  one,  no  school  music  curriculiun  is  complete 


Tk«  Eicsltior  and  AiMrican  Pr«p  land  Inttnt* 
nMiiti  ara  acknowladqad  Amarica't  graatatf 
valya  in  tha  modarata  prica  fiald  any  way 
you  look  at  it.  Mada  and  quarantaad  by  tba 
oldaat  ntanufacturart  of  band  inttrumant*  in 
Amarica  for  tha  School  Musician.  Sand  for 
fraa  dascriptiva  litaratura. 

WILLIAM  FRAIW  CO. 

2033  CLYBOURN  AVE. 
CHICAGO  ILLINOIS 


Now  that  October  la  here,  there  la 
plenty  of  excitement  for  you  awinsatera, — 
with  after  football  same  dancea  and  all 
of  the  fall  achool  parties.  Now’s  the  time 
to  set  your  rhythm  makers  out  of  the 
moth  balls  and  really  get  In  the  groove 
for  the  new  season.  Dust  off  the  old  tux, 
shine  up  your  Instrument,  and  tune  ’er  up ! 

After-game  dances  during  October  and 
November  are  big  events.  This  Is  your 
chance  to  come  out  with  some  new  ideas. 
LASt  year's  swing  Is  deHnitely  pass^. 
Spring  a  few  original  arrangements  on  the 
crowd.  Make  your  stulT  sound  1940. 

But  be  absolutely  sure  that  you  can 
play  the  school's  football  songs  and  play 
them  well.  If  the  school  team  has  won 
the  game  they'll  want  to  hear  'em,  sing 
’em,  even  dance  to  ’em.  If  they  haven't 
won,  the  school  spirit  has  to  be  bolstered 
a  little.  So  give  it  to  them  fast  and 
furious  and  we'll  guarantee  your  popu¬ 
larity. 

Let  the  crowd  join  In  your  program. 
You  know,  the  top  flight  bands  say  that 
their  phenomenal  rise  to  success  is  due 


really  doing  all  right.  Stan  started  Is 
October,  19S9  with  one  sax,  two  trumpets, 
one  trombone,  one  baritone  and  piano. 
About  their  first  rehearsal,  Stan  says, 
"There  were  so  many  foul  notes.  It  was 
pitiful.”  But  they  got  down  to  good  hard 
practice  and  by  December  they  were  a 
pretty  fair  outfit. 

By  this  time  the  band  consisted  of  two 
sax,  three  brass  and  three  rhythm.  Os 
December  list  they  played  their  first  job, 
a  Y.M.C.A.  dance  and  they  were  on  their 
way. 

Says  Stan,  "In  February  we  enlarged 
the  band  to  three  sax,  three  brass  and 
three  rhythm.  We  all  worked  hard  and 
pretty  soon  a  few  jobs  came  our  way.  In 
April,  we  finally  became  good  enough  to 
appear  for  good  old  Lincoln  High  and 
was  It  a  success!  Wow!  They  cheered 
and  hollered." 

The  teachers  took  a  hand  with  the  band 
then  and  really  helped  out — gave  the  boys 
a  lot  of  pointers  and  encouraged  them  by 
saying  theirs  was  one  of  the  finest  bands 
In  town.  By  June,  they  were  really  set 


FILE  Your  Sheet  r 
Musie— DON’T 


PILE  IT  ! 


i  am  Turn  bMuUrul  TONKab- 

*  tiMt.  file  your  the«(  mutle  handily 

*  In  the  many  enfivmlent  drawers 

iand  tafo  ondlefs  tearrhlnc  thru 
^  *'ita(4a*'  a  BUtlc.  Ti>NKabtne(s 

.  preaerra  raluahlo  sheet  m  u  •  1  e 
*  acalnu  teartnc.  fraytmi  asul  lots. 
/  Blsea  and  atylea  for  home*, 
•dwoit.  bands,  tie  WHITE  FOR 
Intrreatinc  new  folder  and  name 
f  of  neareet  dealer. 

TONK  MFG.  CO.  (Daft  III) 
IBM  N.  Matnalia  Ava..  CManta 
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..  MUSIC 
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The  Franklin  High  School  band  of  Seattle,  Washington  it  a  contarvativa  concert 
band  at  tintat,  but,  how  they  can  swing  out  at  tha  tchool  dancatl  They  have  proved 
to  their  cuttomart  that  there  it  a  timilarity  between  good  modern  mutic  and  clattical 
piacat.  And  when  a  band  can  play  in  tuch  a  way  that  tha  parantt  and  taachert 
are  pleated, — wall,  that  band  it  made. 


NEAT  — UNIFORM 
EASY  TO  READ 

Yon  can  readily  see  the  educational  value, 
relief  from  eye  itrain  and  the  many  other 
advanUget  a  MAZE-MANUTYPE  can  give 
you.  Only  our  TEN  DAY  FREE  TRIAL 
OFFER  can  fully  describe  what  a  triumph 
thit  really  is  for  musidant.  Price  $2.00  Post¬ 
paid.  Write  for  terms  of  FREE  trial  offer, 
today.  MANUTYPE  CO. 

I2M  Harmar  St.  Ft.  Wayae.  Ind. 


BILHORN  folding 

ORGANS 


DmU:  laswtaHTC;  EssJr  cwritd. 

Segsbh  fw  Sibiih,  finpi.  Himi. 
Mmtmt,  tn.  Wrtttff  faUtt. 
BIOMn  Broa.  Orgoa  Go. 

1414  MeLaaa  Ava.  Dept.  SM 


to  the  fact  that  they  let  their  patrons 
take  part.  A  night  club  audience  can 
request  numbers,  sing  with  the  band, 
dance  to  their  music  and  even  give  out 
with  a  solo  stunt  or  two.  So  carry  this 
over  to  your  school  parties.  Give  Mary 
a  chance  to  warble — even  if  her  voice  isn't 
so  hot.  she’s  having  a  good  time  and 
chances  are  the  dancers  can't  even  tell 
she's  off  tune.  If  there’s  a  couple  who 
can  dance  well  together,  clear  the  fioor 
for  a  Velos-Yolanda  act.  Let  Johnny  take 
over  your  trumpet.  If  he  can  play  half 
way  decently.  Anyway,  the  crowd  will 
probably  appreciate  your  playing  after 
that.  Whatever  you  do,  mix  with  the 
gang.  Be  nice  to  everybody  and  Instruct 
your  members  to  do  the  same.  Don't 
think  you’re  better  than  the  rest  just  be¬ 
cause  you  toot  a  horn.  Remember  It's 
those  who  can't  toot  that  will  listen  to 
you.  So  turn  on  the  personality  and  you 
and  your  band  will  be  made. 

Out  in  Lincoln,  Nebraska,  Stan  McCune 
and  his  ork  have  been  going  strong  for 
about  a  year  now  and  these  boys  are 


and  had  become  pretty  well  known  In 
the  schools  of  Nebraska. 

Now  the  band  consists  of  four  sax. 
three  brass,  three  rhythm  with  Stan 
fronting  and  playing  trumpet.  Featured 
entertainers  are  Dale  McFhrland  on  his 
string  bass  and  Rosa  Brehm  on  the  drums. 
They  play  sweet  as  well  as  hot  music  but 
find  that  most  young  people  like  it  hot. 
They  have  developed  a  distinctive  style 
that  marks  their  band  Immediately. 

The  members  are  Dale  McFarland, 
string  bass,  Mark  Dulin,  first  sax,  Boyd 
Brewster,  second  sax,  Don  Wienman. 
third  sax.  Bill  Michell,  fourth  sax.  Arnold 
Voght,  first  trumpet,  John  Church,  sec¬ 
ond  trumpet.  Jack  Bennett,  trombone, 
Harold  Hudson,  piano  and  Rosa  Brehm, 
drums. 

Stan  McCune  has  really  accomplished  a 
great  deal  but  it  took  hard  work  and 
much  perseverance.  Several  times  his  men 
wanted  to  quit  but  he  managed  to  hold 
them  together  and  now  they’re  well  on 
their  way  to  success.  So  stick  at  it.  swing- 
stera,  and  you're  bound  to  make  good. 
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WANTED 


POSITION  WANTED— Udy  pianist  B.A.  & 
B.M.  degrees,  graduate  Conservatory  study. 
Working  knowledge  of  band,  violin.  Will  teach 
piano,  harmony,  accompany  violinist,  string  en- 
lenible.  Employed.  Address  SCHOOL  MUSI- 
ClAN.  Box  26. _ 

WANTED — One  thousand  composers  I  Send  me 
your  melodies  or  lyrics  without  obligation  for 
me  advice  and  prices  on  musicaf  arrangements. 
U  Chcnette,  202  E.  Park  St.,  Lakeland,  FU. 


INSTRUMENTS  AND  REPAIRS 


LOOK  FOR  DE  VOE’S  ADS  BELOW.  All 
instruments  completely  reconditioned  and  shipped 
to  schools  on  approval.  5238  Oakland  St.,  Phila¬ 
delphia,  Pa. _ 

A  POST  CARD  will  bring  you  our  new  “Music” 
sod  “Accessory”  catalogs.  Gurley-Clasgens 
Music  Co.,  Utica,  N.  Y. 

ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassoons,  alto  and  bass  clarinets.  We  import  our 
own,  pass  saving  on  to  you.  Deferred  payments 
U  desired  on  properly  signed  orders.  Renier 
Music  Co.,  Dubuque,  la. _ 

SCIENTIFIC  REPAIRING  —  Iowa's  finest 
equipped  shop.  20  years  experience.  Have  your 
sokmI  instruments  repaired  and  ready  for  ^e 
isU  season.  Bargains  in  rebuilt  standard  in¬ 
struments.  Write  for  repair  and  bargain  prices. 
Paul  Wendel.  Des  Moines.  la. _ _ 

WE  BUY.  SELL  and  exchange  all  types  of 
■usical  instruments.  Complete  stock  of  rebuilt 
like  new,  instruments.  For  bargains,  see  us. 
Send  for  bargain  list.  Musicians  Supply  Co.. 
Elkhart.  Ind. 


REMOVAL  SALE— Thank  you!  Your  co-oper¬ 
ation  has  made  this  possible.  Write  for  price- 
sMshing  circular.  World’s  largest  supply  of  re¬ 
built  instruments,  accessories,  rraairs.  What  do 
you  need?  Henry  Glass  Co.,  now  at  14 
South  18th  St.,  Philadelphia,  Pa.  Established 
1*19. 


FOR  SALE--Oboe,  Conservatory  model.  $70. 
Mrs.  A.  C.  Brodine,  217  E.  Prescott,  Salina. 
Kans. 


BASS  CLARINET— Kalashen,  Albert  system, 
wood,  with  cate  (new  but  shopworn),  $57.50. 
Shipi^  three  days  trial.  De  Voe’s,  5238  Oak¬ 
land  St.,  Philadelphia,  Pa.  _ 


BANDMASTERS,  ATTENTION— Complete  set 
of  band  instruments  cheap.  12  clarinets,  $15 
fuch.  6  trombones,  8  trumpets  and  cornets,  bass 
boms,  mellophones,  saxophones,  drums,  tori- 
tones,  43  instruments  in  all.  Will  sell  cheap. 
Priced  from  $10  up.  What  do  you  need?  Write 
lor  list.  P.  O.  Box  24,  Crestline,  Ohio. _ _ 

RECONDITIfJNEDnblTLI'rARY  ^OE,  $35. 
Conn  biuitooe  horn,  $60.  Buescher  Bb  sousa- 
phone,  $150.  Silver-plated  Eh  sousaphone,  $100. 
Conn  C  silver-plated  flute,  $50.  Kohlert  Con¬ 
servatory  otx>e,  $125.  King  silver-plated  mello- 
pbone,  $50.  Kruspe  double  French  horn,  $150. 
Sdmer  Conservatory  English  horn,  $175.  Wm. 
S.  Haynes,  silver  C  flute,  $125.  Conn  baritone 
saxophone,  $65.  Kng  curved  soprano  saxo- 
rhime.  $30.  Set  of  tympani,  $90.  Dh  picci^, 
Boehm,  $25.  Sdmer  tenor  saxophone,  $90. 
Pedler  silver-plated  bass  clarinet,  $150.  Buffet 
Albert  bass  clarinet,  $80.  And  many  othCT 
bargains  on  5  days  approval.  Write  for  bargain 
bst.  Adelson’s  Musical  Instrument  Exchange, 

446  Michigan  Ave.,  Detroit,  Mich.  _ 

FACTORY  RECONDITIONED  instrumenU, 
about  400  to  choose  from,  all  standard  makes, 
in  6rst  class  condition,  practically  every  price 
range.  Bargain  list  sent  upon  rd]uest.  Write 
now  while  complete  selection  is  available.  San- 

sone.  1658  Broadway,  N.  Y.  C. _ 

Ds  PICC^OLO — (new)  Luigi  Vanotti,  silver- 
plated,  with  case,  $37.50.  Also  Bettooey  (7, 
wood,  overhauled,  with  case,  $i20.  Trial  privi¬ 
lege.  De  Voe’s,  5238  ()akland  St.,  Philadel¬ 
phia,  Pa. 


SELL!  SWAPl  BUYI 

This  classifisd  «dvsrfisin9 
dspsrfmsnt  was  sifablishsd 
for  fhs  bansfif  of  bandmatfsrt, 
dirscfors,  ifudonti  end  indi¬ 
viduals  having  used  instru- 
manfs,  uniforms,  ate.  to  sail, 
swap,  or  those  who  wish  to 
buy  at  a  bargain. 

Look  over  ths  ads  in  this 
issue.  You'll  find  many  items 
of  interast.  Perhaps  you  have 
an  extra  saxophone  you  would 
like  to  sell  or  trade  for  a 
French  horn  or  trumpet.  Take 
advantage  of  the  opportunity 
this  department  offers  you. 

The  special  service  rate  is 
only  $1  for  25  words;  each 
additional  word,  5c.  Cash 
must  accompany  order.  No 
billing  or  bookkeeping.  Send 
orders  to 

Classified  Advertising  Dept. 
The  SCHOOL  IvlUSICIAN 

230  N.  Michigan  Avenue 
Chicago,  Illinois 


The  SCHOOL  MUSICIAN 
dees  not  knowingly  accept  for 
publication  any  advertise¬ 
ments  that  misrepresent  mer¬ 
chandise  or  service.  If  you 
know  of  any  such  misrepresen¬ 
tations  we  would  eppreciate 
your  reporting  them  direct  to 
the  Adv.  Dept,  of  this  magazine. 


BASS  SAXOPHONE.  $65.  King  baritone.  $55. 
Conn  trumpet,  like  new,  $48.  Conservatory  sys¬ 
tem  oboe,  $120.  I^eedy  street  drum,  12x15,  $15. 
Bassoon,  Keckel  system,  like  new.  String  bass, 
$70.  Ei)  Musaphone,  $135.  Viola,  $25.  ('ello, 
$45.  Violin  outfits,  $10.  Crestline  Music  Shop, 
Crestline,  Ohio. 

DE  VOE’S  BANDMf^ER’S  SPECIAL  bar- 
gain  list  of  ban<l  instruments  now  ready  for 
mailing.  Wide  selection.  A  copy  awaits  you. 
De  Voe’s,  5238  OaklamI  St..  Philadelphia,  Pa. 
PROSPECTIVE  PURCHASERS  —  Our  niVv 
catalog  just  out.  Select  instruments  and  accesso¬ 
ries  for  school  hands  and  orchestras.  Frank  Krai 
Music  House,  5819  Cermak  Rd.,  Cicero,  HI. 

ALTO  CLARINET,  Boehm,  wood,  excellent 
condition,  fine  French  case,  $124.  Want  bass 
clarinet  or  bassoon.  Musician,  1003  So.  Race, 
Urbwa,  III. 

NEW  AND  USED  band  instruments  at  lowest 
possible  prices,  from  the  man  experienced  in 
instruments.  William  Strassner,  Teacher,  Dealer, 
112  McKiiJey  Ave..  N.  W.,  Canton,  Ohio. 


RECORDING  BASS.  Buescher,  silver-plated 
gold-lacquered  bell,  side  action,  $100.  Conn 
trombone,  gold  brass,  4-H  inodeL  like  new,  ca.se, 
$51.  Conn  Dtj  piccolo,  Boehm  system,  closerl 
G  sharp,  silver,  case,  $33.  Conn  Db  cornet, 
\ictor  model,  silver-plated,  gold-lacquere»l  bell, 
case,  $26.50.  Conn  Hb  trumpet.  gold-lac<iueTe<l. 
case,  $32.  Buffet  Bb  clarinet,  wood,  Boehm 
system,  case,  $52.  Pan-American  Bb  clarinet, 
Boehm,  silver,  case,  $22.50.  Conn  Bb  trumpet, 
(Conqueror  model,  gold-lacquered,  Gladstone 
case,  used  but  3  weeks,  $62.50.  Slingerland 
snare  drum,  black  wixxl  shell,  14x65^,  separate 
tension,  $16.  Vibraphone  2)6  octaves,  demon¬ 
strator,  $90.  Impossible  to  list  all  of  our  un¬ 
usual  bargains.  Send  for  new  free  price  list. 
What  do  you  need?  Henry  E.  Glass  Co.,  now 
at  14  i^uth  18th  St..  Philadelphia,  Pa.  Estab- 

lished  1919. _ _  _ _ 

BASSOON — Heckel  system,  new,  complete, 
handrest,  piano-mechanique,  rollers.  Good  tone 
and  intonation.  $275.  Hans  Meuser.  3531  Vine 

Crest  Place.  Cincinnati.  Ohio. _ 

RECONDITIONED  INSTRUMENTS  —  brass 
gold-lacquered  tronxlione,  $18.  Trumpet.  $15. 
Cornet,  $12.50.  Alto  saxophone,  $35.  Baritone 
horn,  $40.  Many  other  school  b.-irgains.  Write 
for  bargain  list.  Meyer’s,  454  Michigan  Ave., 

Detroit.  Mich. _ 

BASSOON— .Bettoney  ((^onservatory  system), 
completely  overhauled,  with  case,  $55.  Will 
ship  three  days  trial.  De  Voe's,  5238  Oakland, 
St..  Philadeli^ia.  Pa. 


WILL  SELL  my  Kohlert  iK-issoon,  HeeVe^  sys¬ 
tem,  octave  key,  gtMxl  condition,  new  appearance, 
with  case,  $200.  Glenn  Nutt,  317  Sumset,  Ama¬ 
rillo,  Tex. 


BARGAINS — -See  before  you  buy.  We  ship  on 
approval.  Get  our  prices.  Kebuilts,  demonstra¬ 
tors,  display  samples.  Guarantee.  Ia>we.st  prices. 
Repairing.  Discount.  Getzen  Co.,  Elkhom,  Wis. 

“C”  FLUTES  —  Lilierty  (new)  silver-plated, 
with  case,  $48.50,  reg.  value,  $70.  Will  ship 
im  three  days  trial.  De  Voe’s,  5238  Oakland 
St.,  Philadelphia,  Pa. 

FOR  SALE — Conn  cornet,  $10.  Albert  clari¬ 
net,  Conn,  $10.  Alto  saxophone,  $40.  Drum 
outfit,  $40.  Hi  Boy,  $8,  $10.  (loldstein  Music 
Shop,  914  Maxwell  St..  (Chicago. 

STUDENTS.  TEACHERS.  BANDMASTERS 
— Save  on  your  musical  instrument  neerls  now. 
Our  stock  consists  of  st.andard  makes  like  Conn, 
Buescher,  Martin,  Olds.  York,  etc.  Write  (or 
bargain  list.  We  buy.  sell  and  exchange.  Mey¬ 
er’s,  454  Michigan  Ave.,  Detroft,  Michigan. 


BARITONE  HORNS— -York  silver-plated,  top 
action,  top  bell,  with  case,  $47.50.  Also  Carl 
Fischer,  silver-plated,  with  bag,  $40.  Trial 
privilege,  De  Voe’s,  5238  Oakland  St.,  Philadel¬ 
phia,  Pa. 


WE  RENT  music  instruments,  $2  per  month 
arid  up.  We  repair,  sell  on  easy  terms,  used  and 
new  Holton  instVuments.  Band  Instrument  J<e- 
pair  Co.,  Parsons,  Kans. 

FRENCH  HORNS — Kalashen  F  and  Eh  (new 
but  shopworn)  with  case,  $68.50.  Also  Wurlitzer 
double  horn,  like  above,  with  case,  $75.  Shipped 
trial  privilege,  De  Voe’s,  5238  Oakland  St.,  Phil¬ 
adelphia,  Pa. 

RECONDITIONED  AND  YiEW  INSTRU- 
MENTS — New  metal  Boehm  system  clarinets. 
$22.  Buffet  wood  clarineta,  imported  violins  and 
double  basses.  Send  for  barfcain  list.  Joseph 
Jiran,  1333  West  18th  St.,  Chicago.  III. 

FLUTES  -Write  direct  to  manufacturers.  Brand 
new,  or  demonstration  flutes.  Information  and 
discounts  cheerfully  nrailed  upon  request.  Hayncs- 
Schwelm  Co.,  4196  Wa.shinfirton  St.,  Boston, 
Mass. 


REEDMAKDfG 


VANDOREN  (genuine)  SAXOPHONE 
REEDS  at  pre-war  prices,  while  tliey  last.  Alto, 
6  for  $1  ;  tenor,  5  for  $1.  Buffet-soliste  or 
Roche.  Alto,  8  (or  $1  ;  tenor,  7  for  $1.  Intro¬ 
ducing  the  new  SONORA  oboe  and  bassoon 
handmade  reeds,  75c  each.  Fernand  Roche,  202 
W,  93rd  St.,  New  York  City. 

WALDO  OBOE  REEDS  are  custom-made,  a 
player’s  reed.  Guaranteed  handmade  from  se¬ 
lected  cane,  easy  blowing,  beautiful  tone,  per¬ 
fect  pitch,  as  used  by  me  in  Philadelphia  Sym¬ 
phony,  Goldman  Band.  Professional  model,  $1, 
3  for  $2.75.  Maxim  Waldo,  1475  Grand  Con¬ 
course.  Bronx,  N.  Y. 
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YOUR 


REEDMAKING — Con't. 


MUSIC  AND  ARRANGOfENTS 


BANDMASTERS.  AT-TEN-SHUN  —  For  a 
patriotic  march,  you  need  "Our  Glorious  Amer¬ 
ica".  Sample  cornet  parts  Iree.  The  Waterloo 

Puhlishers.  Paris.  111.  _  _ _ _  _ 

COMPOSERS — Let  me  arrange  for  you.  Ac¬ 
knowledged  "tops”  by  all  recomtiaed  bandmaa- 
ters  from  coaat  to  coast.  Harold  E.  Harris,  S. 
(irand  Ave.  at  Washington  St.,  Baldwin,  L.  1., 
N.  Y. 


SPECIAL  ARRANGEMENTS  for  band,  or¬ 
chestra  will  make  your  organization  outstanding. 
Special  arrangements  suit  your  needs.  Songs 
written  to  your  lyrics.  Will  sell  several  used 
band  instruments,  excellent  bargains.  Basil  Alt, 
Ottoville,  Ohio. 

D~A  N  C  E  “O  RC  H  I^TR  AT  I ONS  —  Popular  hit 
back  numbers,  9 — $1,  19 — $2,  JO — $J.  Highat 
quality  saxophone  reeds,  alto,  6 — $1,  tenor.  5 — $1, 
clarinet,  10 — $1.  Silverman  Orchestra  Service, 
JJIJ  Lawrence,  Chicago,  Room  8. 


of  Orange.  Texas.  Production  tioHl 
about  (  montha.  Total  coat  of  drum  andi 
apecial  carriage  it  la  aaid  will  run  ovw* 
$(,000.  The  akin  In  the  picture  is  over 
ten  feet  long.  Three  skins  In  all  will  be 
processed — one  extra  for  a  spare  head,  j 
It  is  expected  that  when  completed  It 
will  be  the  most  unique  as  well  as  ths 
largest  drum  ever  made.  { 

Msare  Now  With  Carl  Rschsr  | 
John  Magro,  formerly  advertising  maa* 
ager  of  Mills  Music,  Inc.,  has  recentiy 
been  appointed  to  the  staff  of  Qarij 
Fischer. 


INSTRUCTION 


A  MODERN  FRENCH  HORN  METHOD  by 
Lorenzo  Sanaone.  Has  won  instant  acclaim  from 
the  finest  homiats,  musicians  and  largest  educa¬ 
tional  institutions  throughout  the  country,  with¬ 
out  any  question  the  finest  book  of  its  kind  ever 
written.  See  your  dealer  or  write  direct  to  us. 
Price  $2.50.  Sanaone,  1658  Broadway,  N.  Y.  C. 


—  Now  Ready  l| 


OILS 


DALBEY  OILS  Perfect  lubrication  for  slides 
and  valves.  I.aing  lasting ;  smooth  as  velvet ; 
will  not  gum;  prevents  corrosion  and  wear.  SoM 
at  all  music  stores,  25c. 


PHOTOS 


BAND  PHOTO  POSTCARDS.  $3  per  100, 
sample  free.  Phntoatamps,  75c  per  100,  en¬ 
largements,  cuts,  photo  greeting  cards.  William 
Filline.  .3027  N.  Kostner  Ave.,  Chicago.  Ill. 


UNIFORMS 


_ MISCELLANEOUS _ 

MUSIC  SUPERVISORS— Band  directors.  A 
post  card  brings  copy  of  "Music  News.”  that 
snappy  monthly  up-to-date  school  music  bulletin. 
Gurley  ('lasgeiu  Music  Co.,  Utica.  N.  Y. 


47  NEW  CHOIR  GOWNS  Pleated.  bUck 
poplin.  Academic  style,  all  or  part.  $3.75  each. 
Send  for  leaflet.  Lindner,  425  S  7th  Ave.,  N.  V. 


SEND  FOR  FREE  INFORMATION— Highly 
radorsed  20-lesson  course  in  composing,  arrang¬ 
ing.  Study  at  home.  New  low  prices.  Easy 
terms.  Ed  Chenette,  202  E.  Park  St.,  Latke- 
land,  Fla. 


LEARN  TO  TWIRL  A  BATON  by  corre¬ 
spondence  from  an  All-American  drum  major, 
in  ten  easy  lessons.  Write  Bush  Mumpowar, 
Jr.,  Box  26,  Fairfield.  Ala. 


HAVE  YOU  any  used  olme  tul>es  in  k'shI  con¬ 
dition^  Will  pay  five  cents  apiece.  Mail  them 
to  Whitney  T^ustin,  400  Fischer  Studio  Bldg., 
Seattle.  Wash.  _ 

THE  ROCHE  CANE  is  the  liest  obtainable 
from  south  of  France.  Selected  and  personally 
gouged  in  different  thicknesses  by  Fernand 
Kocne.  Used  by  80%  of  the  professional  oboists. 
Straight  cane,  75c  i>er  dozen ;  folded,  90c  dozen. 
Also  all  accessories  for  otioe  and  English  hoin. 
Fernand  Roche,  202  West  93rd  St.,  N.  Y.  C. 
Litre  handmade  Insvam  reeds.  'Wonder¬ 
ful  tone,  $1  each,  $3  for  $i2.S0,  6.  $4.50.  Paul 
I^tke,  6LI4  84lh  St..  Elmhurst,  I...  I..  X.  Y. 
HINES  "STAR  ARTIST"  REEDS  now  useii 
by  thousands  of  "tone  conscious"  musicians 
Made  from  choicest  French  cane  by  master 
craftsmen!  Kh  clarinet,  I0-$1 ;  alto  clarinet  or 
alto  saxophone,  6  $1  ;  bass  clarinet  or  tenor  saxo- 
(diime.  5-$l  ;  baritone  saxophone.  4-$l.  Six  ac¬ 
curate  strengths.  Superb  >|uality  olxie.  hmglish 
bom  and  bassoon  reeds.  Completely  handmade 
by  world's  outstanding  performers  on  doidde  in¬ 
struments,  80c  each ;  3-$2.25.  Write  for  quantity 

V rices.  (Sole  distributor  of  my  name  brand  in 
ISA).  Luther  P.  Hines,  Box  S580,  Gulfport, 

Miss.  _  _ _ _ _ 

BASSOON  REEDS  The  Ferrell  Ixissoon  reeds 
are  nationally  known  among  the  school  bassoon¬ 
ists  for  their  satisfactory  service.  Ready  to  play, 
easy  Idowing.  res|>on.sive  in  attack,  big  brilliant 
tone.  Four  (4)  reeds,  $3.50;  $10  tier  dozen. 
John  K.  Ferrell,  3535-A  Juniata  St..  St.  Ia>uU. 
Mo.  (Bassixmist  with  .St.  IxMiis  Symidiony  Or- 

chestra,_l Sth  season.) _ .  _ _ 

OBOE  REEDS  I  will  make  your  reeds  per¬ 
fect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  lieautiful  tone,  perfect  pitch, 
mounted  im  l-oree  tubes,  each  one  guaranteed. 
$1,  6  for  $5.50.  Oboes,  new.  used.  Write  for 
list.  Andre  Andraud,  6409  Orchard  I.anc,  Cin¬ 
cinnati.  Ohio. 

SAN80NE  DOUBLE  REEDS  The  finest  qual¬ 
ity,  handmade,  every  reed  guaranteed  A  I, 
mounted  on  lanee  tubes.  Oboe,  $1,  6  for  $5; 
liassoon,  $1.25,  6  for  $6.25.  Complete  line  of 
all  cane,  tulics,  tools,  accessories.  Sansone,  1658 

Broadway,  N.  Y^  C.  _ 

FINEST  OBOE  and  bassoon  reeds  at  barran 

rices.  Try  one  and  be  convinced.  Each  90c, 
for  $1.75.  Limited  time  only.  E.  Slowick, 

1457  Elmdale,  Chicago.  III. _ _  _ 

BAMbON  AND  OBOE  reeds,  ^ndmade  of 
genuine  French  cane  at  pre-war  prke.  $1  each. 
Same  as  1  nse  in  Symphony.  H.  Freeman,  615 
W.  162  St.,  'f.  Y.  C. 

ASTiSt  BAUOON  REEDS,  $1.25  each.  3  for 
$3.50.  A  few  French  oboe  reeds  at  1.50  each. 
Guaranteed  satisfaction.  J.  Alexander,  7440 
Georgia  Ave.,  N.  W.,  Washington,  1).  C.  Apt. 
M3^  _  _  _ 

OBOE  REEDS  —  Responsive,  easy  blowing. 
Great  care  is  taken  in  finishing  these  reeds.  Stu¬ 
dents  can  use  them  immediately.  None  better 
on  the  market.  All  guaranteed.  75c  each,  pint 
old  tubes,  6  for  $3.85.  Russell  Saunders,  Box 
157,  Elkhjsrt.  Ind. 

OBOE  REEDS  that  play.  Handmade  by  oboe 
reed  specialist.  French  lay.  Paris  Conservatory 
mea-surements.  Price,  $1,  3  for  $2.75.  Joseph 
Ruth,  3145  N.  I-awnLile  Ave.,  Chicago,  III. 
ROCHE  GRADED  OBOE  REEDS,  made  from 
my  own  selected  ROCHE  CANE.  No.  1  Soft, 
No.  2  Medium.  No.  3  Stiff.  Every  reed  hand¬ 
made.  tested  and  graded,  $1.  Ask  for  latest 
bargain  list  of  used  instruments.  Fernand  Roche 
(formerly  oboist  Damrosch't  N.  Y.  Symphony), 
202  W.  93rd  St.,  N.  Y.  C. 
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